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ABSTRACT

As the director of '‘Moheshkhali' doc. film, | was deeply inspired by the beauty and unique
character of this hidden gem in the Bay of Bengal. Throughout the production process, my
team and | were driven by a desire to share the island's rich culture, history, and challenges
with the world.

To achieve our goal, we conducted in-depth research and on-location filming, which
included interviews with local residents, historians, and conservationists. We aimed to
offer a fresh and compelling perspective on the island, capturing its diverse ecosystem,
cultural heritage, and the impact of tourism and climate change on its future.

Our documentary film represents a powerful call to action for all those who care about
preserving our planet's natural beauty and cultural heritage. By sharing the unique story of
Moheshkhali with the world, we hope to inspire a new generation of travelers and
conservationists to visit and protect this precious corner of Bangladesh.

Overall, we believe that our film has the potential to make a significant impact in raising
awareness about the importance of preserving Moheshkhali for future generations.
Through this project, we have sought to share our passion and love for this remarkable
island with the world, and we hope that our work will inspire others to join us in this vital
mission.
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CHAPTER 1

INTRODUCTION

1.1 Introduction

As we all know, Bangladesh is a riverine country with a large number of spontaneously
unique & beautiful islands. Every Island represent their unique lifestyles and
civilizations. According to Wikipedia, The islands of Bangladesh are scattered along
the Bay of Bengal and the river mouth of the Padma. The word "Char" is used in many
of the names and refers to floodplain sediment islands in the Ganges Delta. Many large
rivers originated from the Himalayas carry a high level of sediment and it accumulates
across the shoreline of Bay of Bengal, Bangladesh. This has led to significant changes
in the morphology of the coastal area, including the development of the new Islands.
All of these have their own unique real-life theme, subject, person, event, or problem.
Among these islands some are geographically spontaneous. Maheshkhali is an island
that is quite hilly and fringed with mangroves. You will enjoy the simplicity of the
island and the lifestyle of the people.

Maheshkhali Upazila is an administrative area of the Chittagong division of Cox’s
Bazar district with a surface area of 362 square kilometer. It is considered as the ‘Vhati
Anchol Dwip’ of Cox’s Bazar district. Another key point, it is the only hilly island in
Bangladesh. It is also known as Maheshkhali Island or Maheshkhali Dwip with the
population of 3lakh 21thousand counting. For having a big morphology, it was
announced as a Upazila which was previously just a thana. In particular, it became
known as Mahesh Khali about 200 years ago. It was named after the name of a hindu
god Shiva who has known to have various name & one of them is Mahesh.

The way Maheshkhali contribute to the nature at the same way it contributes a lot in the
economic development as well. This island is also famous for salt production. Adinatha
Temple is a famous pilgrimage site of the island where thousands of Hindu devotees
congregate on an annual occasion. The sweet betel leaf is also a great attraction of this
island which is known to have spontaneous fertile soil. It’s a divinely treat for those
who seek authentic natural beauty. By profession, 55% of them are salt farmers, 15%
of them are sweet betel leaf farmers, 21% of them are vegetable farmers and the rest
are businessmen. For having spontaneous beauty this place has been a tourist attraction
for those who seek divine beauty of nature.

We all know, a documentary is a video or film that examines a real-life theme, person,
event, or issue. | selected Documentary video for my final year project because | have
always been interested in film and media. It was a one-time project. | had a lot on my
mind. First, | researched island peoples and how to make a documentary video. After
that, | worked on pre-production. In the pre-production stage, | researched the whole
Maheshkhali upozila and improvised the interesting topic that should be covered in the
documentary. After finalizing all the topic, | planned out the required budget and how
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our trip route should be. In order to find the spot to shoot and plan out our shooting
spot, we had to set a specific route. In this prosses | improvised out our story and started
to note all the point. In order to get to the authentic places & to have local support, one
of my mate mates helped us a lot who lives in cox’s bazar. He provided us with proper
local support, proper planning and overall improvisation. After that | started making a
proper script for the documentary. Because, Scripting is the main back bone for any
story or documentary & whatsoever. After that | started to shoot deviations for the
documentary and planned out the full production plan. we delayed our next visit fully
for production purpose. We had everything planed out in a Gantt chart. After shoot we
started post-production.

In the post-production stage, we gave lots of effort in the audio design. Also, we have
designed a poster with a trailer for promotion purposes. We made some mistake but |
think those were lessons we need to learned from. And finally, | completed my project.

1.2 What is the goal of this project?

For my final project, | plan to create a documentary film that sheds light on the lifestyles
and cultural prospects of the residents in the Maheshkhali coastal region. This film aims
to showcase the various ways in which the local economy, tourism industry, and
community businesses are influenced and impacted by the diverse cultural and
professional prospects of the people who reside there. Despite their poverty, the
inhabitants of Maheshkhali's coastal islands lead unique lifestyles and have much to
offer. By completing this project, I hope to present an insightful and visually compelling
portrayal of their lives and the community as a whole.

1.3 Inspiration

As a student passionate about documentaries, I've always been drawn to capturing
stories through film. Discovering the YouTube channel "Panoramic Documentary"
only fueled my passion further, as they showcase the beauty of Bangladesh through
their documentaries. One in particular about Moheskhali caught my eye, and after
visiting the location myself, | realized there was more to this story that needed to be
told. I was deeply moved by what | saw and felt a strong desire to bring these stories to
life through my own documentary film.

© Daffodil International University 2



CHAPTER 2

RESEARCH AND ANALYSIS

2.1 Previous work

Since studying in this university, I've been interested in documentary film stories. | constantly
watch documentaries because | am so passionate about this subject. | stumbled across this
documentary one day on a YouTube channel. Panoramic Documentary is the name of this
YouTube channel. They have produced a few documentaries about several stunning sites in
Bangladesh. from there | thought of making a film on moheskhali. My own personal visit to
this location made me understand what | can say about it. I've personally witnessed this section
before with the assistance of a friend. | was then motivated to create this documentary.

2.2 Procedure of development

| started by learning how to make a documentary video and researching about islanders. |
worked on pre-production after that. | conducted extensive study on the Maheshkhali upazilla
throughout the pre-production phase and came up with some intriguing subject for the
documentary. After deciding on all the topics, I divided the necessary budget plan and the best
route for our journey. We had to establish a certain path in order to locate the shooting location
and plan out our shooting location. | improvised our story and began to note every detail in this
process. One of my friends who lives in Cox's Bazaar really helped us out in getting to the
places and getting local support. He provided us with proper local support, proper planning and
overall improvisation. After that | started making a proper script for the documentary. Because,
Scripting is the main back bone for any story or documentary & whatsoever. After that I started
to shoot deviations for the documentary and planned out the full production plan. we delayed
our next visit fully for production purpose. We had everything planed out in a Gantt chat.
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CHAPTER 3

SOFTWARE USES

3.1 Adobe After Effect

The industry standard for motion graphics and visual effects software is Adobe After Effects.
Many professionals in the field utilize Adobe After Effects as a compositing tool to create
motion graphics and special effects for movies, the web, and presentations.

This application is what | use to do animation.

Figure: 3. 1: Adobe After Effect Logo
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Figure: 3. 2: Map animation in google studio 2

Figure: 3. 3: Map animation after affect
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3.2 Adobe Photoshop

Adobe Photoshop is image creation, graphic design, and picture editing software. Many image
editing tools are available for pixel-based pictures, raster graphics, and vector graphics. Mostly
the poste was done in Photoshop.

Figure: 3. 4: Adobe Photos

A Documentory By Bornoli production

Figure: 3.5: Poster Design
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3.3 Adobe lllustrator

Adobe Photoshop is image creation, graphic design, and picture editing software. Many image
editing tools are available for pixel-based pictures, raster graphics, and vector graphics. Mostly
the poste was done in Photoshop.

Figure: 3. 5: Adobe illustrator Logo
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Figure: 3.6: production logo
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CHAPTER 4

DEVELOPMENT AND WORKFLOW

4.1 About project

There are usually three major roles to play in a film or documentary. They are,

Pre-production
Production

Post-production

PRE-PRODUCTION

4.2 What is Pre-production?

Pre-production is the phase of the film or video production process that occurs before the actual
filming or recording begins. During this stage, various preparations are made to ensure a
smooth and efficient shoot. The following tasks are typically carried out during pre-production

4.2.1 Research

The research process is crucial for creating an impactful and engaging documentary film. For
the film about Moheshkhali and its resources, a thorough investigation was carried out to gather
the necessary information and bring the story to life.

The team conducted various forms of research, including field visits, expert interviews, online
research, and a review of existing studies and reports. The team also leveraged their unique
advantage of having a resident of Cox's Bazar in their group, which allowed for in-depth, first-
hand research on the ground.

During the field visits, the team met with farmers to gain a deeper understanding of their
livelihoods and how they work. These interactions allowed the team to better understand the
subject matter and tell the story of Moheshkhali more effectively. Additionally, the team met
with a councilor from the 9th ward, who provided insight into the future development plans for
the island.

The team also conducted extensive online research to ensure that all information used in the
film was up-to-date and accurate. However, the team emphasized the importance of obtaining
information directly from local sources, as they were invaluable in providing a deeper
understanding of the subject matter.

In conclusion, the research process was an essential part of the film-making process and helped
the team to create a compelling and engaging documentary film. The team'’s efforts to gather

© Daffodil International University 8



accurate and relevant information paid off, resulting in a rich and informative film that
accurately captures the story of Moheshkhali and its resources.
Regenerate response

© Daffodil International University 9



4.2.2 Planning

The planning phase is also a crucial step in the production of a documentary film. During this
phase, various aspects of the film are carefully considered and organized to ensure a smooth
and efficient filming process.

One of the key components of planning is selecting the appropriate locations and obtaining
necessary permits. The team also created a comprehensive shot list, which outlines the shots
they need to capture in order to tell the story effectively. Additionally, the team selected props
and equipment needed for the filming process and factored in the total cost of the production,
including the trip expenses.

Another important aspect of planning was creating a Gantt chart. This visual tool provides a
timeline of the various tasks involved in the production process and helps to ensure that the
project stays on schedule. The Gantt chart allows the team to stay organized and prioritize
tasks, making the production process more efficient and streamlined.

the planning phase plays a crucial role in the production process and helps to ensure a
successful and impactful documentary film. The team's careful planning and organization sets
the foundation for a smooth and efficient filming process.

4.2.3 Gantt chart

A Gantt chart is a visual tool used in project management to display the timeline of tasks
involved in a project. It provides a clear and comprehensive overview of the project's progress,
allowing the project manager to monitor the status of each task and ensure that the project stays
on schedule.

In the Gantt chart, each task is represented by a horizontal bar that spans the duration of the
task. The tasks are listed along the vertical axis, and the horizontal axis represents time. The
timeline is marked with precise dates, making it easy to see the connections between tasks and
how they fit into the overall project timeline.

The use of a Gantt chart is crucial for monitoring the operations and development of a project.
By providing a clear and concise overview of the project's progress, the Gantt chart helps
project managers stay organized, prioritize tasks, and ensure that the project stays on track. In
the case of a documentary film production, the Gantt chart provides the full production lineup,
making it easier to maintain punctuality and complete the project on time.

the Gantt chart is a powerful tool in project management and helps to ensure the success of a
project. By providing a clear timeline of tasks and their connections, the Gantt chart helps
project managers monitor the progress of the project, stay organized, and complete the project
on time.

© Daffodil International University 10



MOHESHKHALI PROJECT GANTT CHART
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Figure: 4. 2: Gantt chart

4.2 .4 Place and shot Selection

Place and shot selection are a crucial aspect of the pre-production phase in the making of a
documentary film. The right choice of locations and shots can greatly enhance the storytelling
and add to the visual appeal of the film. During this phase, the team carefully considers the
locations and shots that best represent the subject matter and tell the story effectively.

The team surveys the locations and evaluates the lighting, background, and other visual
elements that contribute to the overall look and feel of the film. They also consider the logistics
of accessing the location, as well as any potential hazards or challenges that may arise during
filming.

The shot list is another critical aspect of the place and shot selection process. This list outlines
the shots the team needs to capture in order to tell the story effectively. The shot list includes
close-ups, medium shots, and long shots, as well as any other specialized shots that are
necessary to convey the story.

© Daffodil International University 11



4.2.5 Gadget

Before | begin filming, | need to acquire some equipment, including a camera, lens, gimbal,
and other tools. For video, | use 3 Canon cameras. And also, the DJI Mavic Air 2.

1. Canon 80D with 10-18mm /3.5-5.6
2. Canon 750D with 50mm f/1.8.

3. Canon 1200D with 55-250mm f/4-5.6.
4.  DJI Mini 2.

5. iPhone 12 pro.

6. Boya By-M1 Omni Microphone.

7. Gopro hero 8.

8.  Moza mini MX (Gimble)

Figure: 4. 3: Canon 80D
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Figure: 4. 4: Canon 750D

Figure: 4. 5: Canon 1200D
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Figure: 4. 7: iPhone 12 pro
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Figure: 4. 8: Boya By-M1 Omni

Figure: 4. 9: DJI MINI 2
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Figure: 4. 10: Go pro hero 8

Figure: 4. 11: Moza mini MX
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4.2.6 Budget

Trip Cost Total
1% visit 28000 75000
2" visit 25000
3 visit 22000

Table 4. 1: Budget

4.3. Script story
As our story is in Bengali so it’s script was written in Bengali, given below.
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G UG WAl o W Aaet It AFCEe TR T @RFSEE A=
SIS 72 22 (A FHAGE-ME (AT Q R ved e eifsdife e o ol
(AT (@CR (0 [l RGO o122 (S SOl e, Ao 97 gead -
SR e ed ATE MRHTER © 72 (@f5-915 | T@RR-Si5! W @ImPIa NEs Gike Qi |

AYWA (SIRNE T (AT FRATH 20T TLorz @13 TS @B | ST @3 7
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AW T @R TS TR (Fo q A9 ADFI(FTIC) I FHEORET W@ AN
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wRF @ 799 BT e T4 2 TG B (@IS G2 TR BT FHEE A 900 *E 3R
S[CeW FTFBCI0eH dIF (FCA LTS (i #{f 2/d10ed ey e el el 1 2 Qe @3 A
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4.4 Shot division

Voice Audio line

SI Num

Shot Description

1. AR N AT G, AR FF-
ASICTT AR T© QIR AT AFNg
AT A5 TCHARATS FAATCE TS |

It will start with a long sun rise
shot

2. intro Intro with the final title
animation
3. ous 3o fFe [y WITeETe @B A% ([@TE Tt
AZTBal @ STreel B T

Hilly area drone shot then go
to the map animation

4. TS fate wiws @ o6t Ioo,
HRMIOR SIS Al (AT =TT FCH

Map animation 1

(FCATR O (5T |

S. GG W Fe M Secais It ApeEs Map animatin bodor khali
TR SHTSEAR FIFGHMS A=W Areiczre | cercle shot + footage of boat
A2 (T | ghat

6. FIREIF WA (ACF sy q [FENGR 5@
0, AT FAFTTT T O (-3
(0R (T A4 ey |

Show cox bazar in the map
and animate a line to show the

distance.

A gap with a music after this

7. (SRI-95! M QAR Ee G i

Live footage of boat and

ghat
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Voice Audio line

Shot Description

SI Num
8. ©IR Y (TSI SPI- AT o o Scene of people rideing
T PA-(FITRG feropay<a A W@ | speed-boat
05 |
9. AW (SIS &9 A (10T QT B! Green tree line shot
TG TR (-G TS (T3 |
10. TopleT @3 FTgE (eI AAIRremicas Weel A | Green tree line shot
AT Yol TTBRT (ATF MCRHALANE T I |
11. 9-1afbras o (AT MR Sy @t People shot from the marcket
(AT O Al ST |
12. 8o IBF TS ACZALE A2l T GUTTH WA Short map animation where
foet | er show that moheskhali
trange was a part of main land
and that distroied in nature
13. | ey fomifmons Ste 2<e (% @32 in nature shake and water
TERI WA G0 2les) “Afqere e effect made this part a trange
@Y AT | and devided moheshkhali.
14. e I G- AR e @ fatst 32 =% Show the hilly drone shot
SIRIEIEIT
15| @fel wrerefbe At TRl e 57 SApeE Map animation
ORES 19T ARG HTAN *orxd A
0T N 1=
16. | T v Fb (AT Qb Fb 1~ @3 “rzrweten | Take a vartical shot of a hill

foos CTEEBITTR tofF RN 2et
ARIGIHENTS ©IF (&1 77l (73 |

and mesurment the structior
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Voice Audio line

Shot Description

SI Num

17. it geom Afe s e CIECRUES Aol Back to drone shot
Ao TV GF @iz fomfe |

18. | agwiq #RIfT A+ farie wiekfay 3 A" The gate of adinath mondir
A0 TG SRl wifneial e |

19. | SC2H4eT ARSI Qb T SR U2
e IFCE L F 28 @l WK 99 |

20. | gl @3 FoLF EGE® (A A6F 8
Fred AR AR LTS AF A
A |

21. | wIge WA 49 oguiice @3 SIfve A 23
TEEIS (el

22. | (71 gRIe Ol QLI AT TMEF 99 ool

23. | it e wifvaie wag A s )

24. | WA ARICGH FOR vfgame Sifneie S ica
QR G2 2Bl | @feifrmae T
TR AL AT TR @ *reifics
oifefe 27 |

25. | arre fam 4 fifeg g Se s sa<
SR 27 S0 (@O G2 AR (ATIoiEe
B

26. | fomp wafarg el 3fefe TR caorges A
P BT F0e 79 dlifes @ |
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Voice Audio line

Shot Description

SI Num

27. | 3 IF AWICTR A ARETE ¥ (A (Fa0T (AT
et ferer e e o e 23

28. | o (IS AN A I, @A AL TS
GTRIC3 SfE% T[T Mol B

29. | 39 *SCS fHIfeTsr e T8 G ZE AFR
S

30. | gr@ion IS IR AT N AR
LAY (AR1 ARSI o LT FC RS
Arpfod P o1 =0 A7y B |

31. O R (NI FOI Ao I
forr itz I PIRE 7 (R AR

32. | AT A 9 FLATE (AR AR FRifersr
©IF TS 40O e AIFFoF FICE AL 50
R |

33. | fg At (xrafd farem waeat g |

34. | fofq AR AT o172 (T2 TR FRTE o
3 A I

35. | G759 A9 *erhBl TR RS welte g =

36. | @ GOIER (IR PO WY eifefe 77 |

37. (S1FT T2 9 I%4))

38.

LT PRI AT et e e ez
372 (% i I Ffeg |
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Voice Audio line

Shot Description

SI Num

39. | tam wpiifa q¥ew @ e Jfetma sjfepiae
tofd 2 @R &I |

40. | Ty CTITT OF @ BIFFa e TS @t
93 Ty Tl o @F wifdms et
T qRFH |

Al. | et I JCE TRHAE @S A (TS
TSI ART® 2 dobro AT |

42. | ereifaRl @3 Feamal fast scemre facss s
AT TR /TS 2 A TS |

43. | 56 heerel w32 b5 3T Row W3 @
ToteE Ten s @2 A 3@ |

44. | 9 AN 93 TATTER THIo 2T A
00 b0 ¥ 9 |

45. | farer wrTee) AREibad AW 2l d8o00
(233 ARIM GHRE A0 TN S8 AR
TSI BAEHIF T AT IS |

46. | 099 (1 @ T G AR TG DI (RN | (TR A1)
AT CFOCF (1 qC | 0Ty |

47, | eremte afger AR ARe[e ARREee 3
AN AR (IS T ARAR (@FCH |

48. | 919 BifFe CES W AT |

49. | AR (JTT SO Tl 1 I A (& NI
ARG 7 |

50. | @T! A7 B ARV 2[TT [T S IS

G MEPIE BRITR “ifHcal tefd eae |
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Voice Audio line

Shot Description

SI Num

51. | oitwe A0y TGS I 912 (A0T ST RS
R |

S2. | HE Ared AN B W1 @32 @GR et
S‘*Tr%@l@\o? |

93. | ofrom aft e 2t I G HeNANe FeN =T |

S4. *fte S g @e fbte < oe 23

55. (CT6 e 9e45)

56. GF NG AT GF TN | (FI0! AT FIF01
RIEARICRRIEICRIC RS

S7. | ©uf? O3 AR o1 9290 AP AR QAT
Tds Tfbte |

58. | fAfu® vRTg ST RS ([@UT €O T e
I IR FA |

59. BT ST b T ATE3 TSl 9ol & 7 |

60. | afs GO b-30fv #17 #17 #ifel core 27 |

61. | vtz 5454 Sufb #iret @ IS et coree
forer @It |

62. | 937 W2 3AEE SAfvEel 8 Afigel IEw
T I ES T I |

63. | % @ oA Nz fafire ifasst F@ a7
AN FEFIRE ATI A AT A vif |

64. | JCHAANTS S LFER A I9G AL AT |
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Voice Audio line

Shot Description

SI Num

65. | T Amme 2T 9% W32 ASE
e e I9e e SAfdive |

66. | +i2if% TaEratT -0 I=7 BN FeTe HSE e
IS 2 BYAQ U |

67. WWNWWWW|

68. | A @ TN SERE A1eTS SR fers 9T
3e ifore A 27 ot T |

69. | eidefa sl TR JReEE B A weEHieEn
IF2MS FIR @M FoeH

70. | ofs fa= wfsice <9p =iest &% Breig &

1. |~z 2 o e @ II0F e =7 (e
(AT Y2 = Bl |

12, | el ARETR SIS W Q@19 (7R @2
A |

73. | qg e <o @IIE Fs AN e g =i
(RIG T O AT 2B |

74, | G (O (@15 I WP A @ 93 2T |

75. | RGE T AFIES A Sifewl Toa6a @M
s, e 2 @ A

76. | ARIEEAL #2FI0S WK 5 4ol sAm s
08 HEA, BIFI, AreIie) 372 f&fog aei |

7. | af*m 8 SIS e qes! eife 23
TR @3 a7 ff? o |
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Voice Audio line

Shot Description

SI Num

78. | TR AfRF (Bl (T AT IS
AP ToE Fiee A K 0T ¢ F© |

79.

80. | ozs iy @Ew 41 @R GINLTCE 719 (F©
31 F19 AMBFI(FHCIC) I |

8l. | AT AES AN AN |

82. | T(e (ST ABRCEENE OITOIE AN Fl
FRHIAS AAT FIE |

83. | TORCETER Tl SRPw Gt TR W el
341 T AT BIfeTe |

84. AT @3 T BICo! THIAT 2T 600 ¥ G2
ooy |

85. | FBRIET WIF (ICA AT (T 2 2Qeg
Sl QT o e AT

86. | e @B SN AT ST ICHAANT (AT |

87. | (¥ TeAifirs SRR 2 Sool @ (il
TGS, AR MG THAEA SATAR ¢¢%
] BIfF Swie e |

88. | WX 2R VTS (RF'S TCS F¢
Teore =7 AR 3&11% wo TSR (WG |

89. | oyfes Sqtd (R @3N FRECHTS Al
@ frte e T4 2 (SAIod difeTe
*fE*fer o= |

90. | @EerE 936 WEH! (ATF [FRo! [p TTe A

G (IT (ATF A« (ICC YR T AT |
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Voice Audio line

Shot Description

SI Num

91. | %BraCe (@I AN 2 e Ao |
TCRAFA JIZCE TG © Ol 3 Tl w1y
A (A @

92. (I FBCACE 4 [ sAfqwet @i« 7S o1
(T2 SAITS A G (TT (TP & (0T (T
ESTE RN ESIETE

93. | IS TR TLATAITS! AT TTey
FHICT SECH AT a1 T AT N6 |

94. | e wiatE @M =S Wb Focae 7l
AT JI2A 17 =0 AT N6 JZ™
@TC e 2T |

95. | BRI @I T RO Amfers A AAfers
E

96. | efsfra AresAige =@ #iife Tea faica wiel Arce
P (S T |

97. | GiRY afere 519 TLAM Y93 FIE G2
SR AFhos |

98. | w3l TR Wi o 1 A NI i =
s SAfet et & |

99. | B I A (2T e SfteA A wo AN |
oS GG AT (F© (ACF (I Yoo N NC! |

100. | Jteemweet w11t FRigee Srres Waree Fioafg
EISARSIRIESIETE

101. | Geoime, g @ TR I (A @2 iy

OO EAIfoTe AR wgsd o |
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Voice Audio line

Shot Description

SI Num

102. | weree smafere #179 tofd S0 7199 Wi A
Foaced Wit et |

103. | sfS (o1t “Nfe @i (qen w=es sifawie 2
PA |

104. siferfes M5 IR I T M6 TR
AfPRTS! (IR TR TLoAMH |

105. Ao Aafoce S BT T© T T 27,
sifsfae (15 *afore “hea am 3 55 €T TS |

106. | sifeife (AtF wm R =@ @eq 27 Aot
e |

107. | oeel w41 et YfTre 08 U@ I =W FA
IR |

108. 5139 TLAMCTR AT 2 plo Ty @
S |ERICERS EIS e A ERECE R Gl

109. | offerfee fc6 Teotifirs weet NS G 2 =t
e ffer =3 & wies |

110. fErm™a (A (7 21~ Y 9 eT© A b
T |

111, | wepreey, o1 o @ feig St Jfa sear
AR bifewt e e qecz | T TR F_0ER
TRAMS |

112. | Besifrs =11 Biete 27 f4foy) a-ees SR |

113. @A AfRifee T8 719 (*fitg I W
fafos gic |

114. | qe7 2 O3 99 97 ST @I (417 (712 |
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Voice Audio line

Shot Description

SI Num

115. IR TV ATITS, AW ALAFE, 894 (A0S
PefeTsl IR Fe GBio @Gy TAmMI |

116. | Efeaw FRZT T |2 7179 BS! QNS
TSI FAFISG B THGHT |

117. | oqorey ST e e @b 2@
TIE SEH6 AEF T |

118. TR ©IT QR (S A2 (@G 9l AR
Toe FAALB |

119. (I5fe THIRTeT)

120. | e strerRAiface af it seicg otet famge
A I |

121. | @2 o35l I$NE vl FGE T oFET
qGFfo |

122. | @3 o7 e ™ 9F12 do *oiex Rvps Az
Y RS AR 1 AR |

123. | <iof Rmgees e tof¥ 200 I |

124. | gt fRvge @9 6T 7R N A S (SR
(A A GG ol

125. | Rmpe @wwa sim =+ fefese wizae
TCRHLEAICS ¢SO 20 SCIANP (STl |

126. | 3 2o AT FHOREA 20F 92
T [0 |

127. | @2 favt TSR IO @7 G 28 7 @

IR
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Voice Audio line

Shot Description

SI Num
128. AR GV G2 FRADET 9T Qe et
Ao @I |
129. | 3o_ ANE 4TS AT TR QAT ey
37,
130.

©q Aeife] G w7 foa=w el @i g

faferca o @IBeRd |

Table 4. 2: Shot Division
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PRODUCTION

4.3 Production

The production phase of my Maheshkhali documentary was a crucial step in bringing my
vision to life. | traveled to Maheshkhali and its surrounding coastal islands to capture the
essence of the area and its residents. During this time, | had the opportunity to interact with
the local people and gain a deeper understanding of their culture, lifestyles, and professional
prospects.

I was equipped with the latest filming equipment, including a high-quality camera and
sound recording equipment, to ensure that | captured the best possible footage. I set up
scenes and took raw footage, capturing the beauty and diversity of the area, as well as the
daily routines and activities of its inhabitants.

Throughout the production phase, | focused on capturing the unique and compelling stories
of the Maheshkhali coastal residents. | recorded interviews with the locals, capturing their
thoughts, experiences, and perspectives on various aspects of life in Maheshkhali.

In addition to capturing the stories of the people, | also filmed the stunning natural
surroundings of Maheshkhali and its surrounding islands, showcasing the area's potential
as a tourist destination. | also recorded footage of local businesses, highlighting the
economic prospects of the area.

The production phase was a challenging but rewarding experience, and | am proud of the
footage that I captured. The footage will serve as the foundation for the final documentary,
and I am confident that it will accurately and effectively convey the essence of Maheshkhali
and its residents.
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POST-PRODUCTION

4.4 Post production

The post-production stage is the final stage in making a documentary film. This stage is
where all the pieces of the film are brought together to create a final product. In the post-
production stage, | have taken all the footage that | have captured during the production

stage and have edited it into a cohesive and compelling story. This process involves tasks

such as selecting the best shots, piecing them together, adding sound effects, music, and
voice-over narration, as well as color correction and special effects.

I have also worked on fine-tuning the sound design and mixing to ensure that all audio
elements work together to create a seamless and immersive experience for the viewer.
During this stage, | have also worked on adding captions and titles to give context to the
scenes and to help tell the story.

Overall, the post-production stage is where the majority of the creative and technical
work is done to turn raw footage into a finished documentary film that is ready for
distribution. I am confident that the final product of this project will accurately capture
the essence of Maheshkhali and the lives of its coastal residents in a way that is both
informative and entertaining.

Post production can be divided into several stages.
1. Editing the footage.

Sound design

\/oice over.

Map animation

logo animation.

Color correction.

Poster design.

Trailer

© 0o N o g ~ W D»

Master assembles.

4.4.1 Editing the footage:

This involves taking all of the raw footage that was shot during production and organizing it
into a coherent story. This may include cutting and rearranging scenes, adding transitions,
and adjusting the pacing of the film.
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Figure: 4. 4.1: Map Animation 0-1

4.4.2 Sound Design:
This stage involves adding sound effects, music, and dialogue to the film to create a more immersive
experience for the audience.

W Agmertiae
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4.4.3 Voice over:

For the post-production phase of my documentary film about the Maheshkhali coastal residents, |
started with recording the voice-over for my project. I had limited budget so | recorded the demo
voice-over at home using the Audacity app for noise cancellation. After that, | contacted a voice-over
artist and recorded the final voice-over. With the help of Audacity, | was able to achieve a clean and
professional-sounding recording in the comfort of my own home, without the need for a studio. This
allowed me to save resources and still produce a high-quality result.

n > e p L] Q

7 kK wwH Audio Setup | Share Audio

o | Statand End of Selection ﬁ >
000,094 seconds ” [000,098 seconds® 00h01m34s:

4.4.4 Map Animation:

To animate the map for my documentary, | utilized the Google Earth Studio software. This tool
allowed me to create an animated representation of the Moheshkhali region, showing the different
landscapes, water bodies, and other geographic features of the area. To enhance the animation, |

added various effects and features using Adobe After Effects. This allowed me to bring the map to life
and create a more engaging and visually appealing representation of the area for my audience.

Figure: 4.4.4: Map Animation
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4.4.5 logo animation:

In this stage, to make my documentary more professional, | created a logo for my production house
using Adobe Illustrator. After creating a PNG version of the logo, | animated it in Adobe After Effects
to add motion and make it more visually appealing. By adding this animated logo to my documentary,
| was able to reinforce my brand and make it more memorable to my audience.

PROBUCTION HOUSE
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4.4.6 Color Correction:

Color correction is an essential part of post-production in film and video. It is the process of adjusting
the colors and tones in footage to create a consistent and visually appealing look.

In my documentary, | used Adobe Premiere Pro for color correction. | started by analyzing the
footage and identifying any color imbalances, exposure issues, or other problems. Then, | used
Premiere's color correction tools, including the Lumetri Color panel and various color grading effects,
to adjust the color and tone of the footage.

I wanted to achieve a natural and realistic look for my documentary, so | focused on enhancing the
existing colors and tones in the footage rather than applying drastic color grading effects. I also paid
close attention to maintaining consistency throughout the entire documentary, so the colors and tones
match from shot to shot.

Overall, the color correction process helped to enhance the visual quality of my documentary and
create a more polished and professional look
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4.4.7 Poster design:

For the poster design of my documentary, | used Adobe Photoshop to create a visually appealing and
informative design that would attract potential viewers. The poster features a stunning image of the
Maheshkhali island, along with the title and tagline of the documentary.

I chose to use a blue and green color scheme to reflect the coastal location of the documentary and
added a subtle texture to the background to create depth and interest. Then I have given somer postures
and subjective things for making it easier for people to access additional information.

Overall, the poster was designed to communicate the essence of the documentary and evoke a sense of
curiosity and interest in potential viewers.

A Documentory By CineMagic Production

A Journey Through Heritage and Nature
Discover the breathtaking beauty and rich history of Moheshkhali,
as we delve into its natural wonders and cultural heritage

© Daffodil International University 41



4.4.8 Trailor:

For the trailer of my documentary film, | used Adobe Premiere Pro to edit and compile the footage |
had captured during the production stage. | selected the most captivating scenes and combined them
with the voice-over narration and sound effects to create a compelling preview of the film.

| started by creating a rough cut of the trailer, selecting the clips that | felt best represented the themes
and emotions of the film. | then added the voice-over narration, recorded by a professional voice-over
artist, to give context and help guide the viewer through the story.

Next, | added music to enhance the emotional impact of the trailer. | searched for a royalty-free music
track that matched the tone of the film and edited it to fit the pacing of the trailer. | also added sound
effects to help bring the scenes to life and immerse the viewer in the world of the film.

Finally, I fine-tuned the trailer by adjusting the color grading and adding titles and credits. | used Adobe
After Effects to create the title animations, giving the trailer a polished and professional look.

Overall, the trailer was an important tool in promoting my documentary film and generating interest
from potential audiences. It gave viewers a taste of what to expect from the film and helped to build
excitement for its release.
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4.4.9 Master assemble

In the master assembly stage, all the elements of the documentary film are combined together to create
the final version of the film. This includes the edited footage, sound effects, voice-overs, music, titles,
and any visual effects that were added. The purpose of this stage is to create a coherent and polished
final product that accurately represents the vision of the filmmaker.

During the master assembly stage of my documentary film, | combined all the individual elements
together using a video editing software. I carefully synchronized the audio and video components and
made sure that the transitions between scenes were smooth and seamless. | also added any necessary
visual effects, such as color correction, to enhance the overall quality of the footage.

Once the master assembly was complete, | reviewed the entire film to ensure that it met my expectations
and accurately conveyed the message and story | wanted to tell. Any necessary adjustments were made,
and a final version of the film was exported for distribution or exhibition.
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CHAPTER 5

OVERALL CONTRIBUTION

As the director of this documentary film project, I played a key role in shaping and executing
the overall vision. My involvement started with the ideation stage, where | came up with the
concept of making a documentary about Moheshkhali and its unique resources. From there, |
wrote the story and developed the shot division to ensure that we captured all of the essential
footage.

As we progressed through the various stages of production, | continued to oversee the project,
ensuring that it remained true to the original vision. I worked closely with the cinematographer
to ensure that the shots were framed correctly and that the lighting was appropriate. | also
provided guidance to the editor during the post-production process to ensure that the final
product was cohesive and told the story in the most effective way possible.

In addition to my directorial responsibilities, | also took on the task of creating some of the
motion graphics and map animations used in the film. I used my skills in Adobe After Effects
to bring the images to life and create an engaging visual experience for the audience.

Overall, I am incredibly proud of the work that we accomplished as a team. We were able to
capture the essence of Moheshkhali and showcase its unique resources in a way that is both
informative and visually captivating. The documentary film is a testament to the hard work and
dedication that went into the project, and | am honored to have been a part of it.
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CHAPTER 6

DISCUSSION

The documentary film about the residents of Maheshkhali coastal area highlights their way of
life, culture, and occupation. Through the documentary, it is evident that the inhabitants of
Maheshkhali are faced with a multitude of challenges, including limited access to healthcare,
education, and resources. These challenges have contributed to their poverty and limited
opportunities for economic growth.

The documentary aims to shed light on the importance of sustainable development in coastal
areas like Maheshkhali. The film showcases how the community has developed and utilized
their resources, such as their handicraft industry, to create opportunities for economic growth.
The documentary also highlights the importance of preserving the natural beauty of the coastal
area, which attracts tourists and contributes to the local economy.

Furthermore, the documentary underscores the need for more attention and resources to be
directed towards coastal communities like Maheshkhali. This can be achieved through the
implementation of policies and programs that prioritize sustainable development and the well-
being of these communities. The film serves as a reminder that these communities, though
often overlooked, are an integral part of the country's cultural and economic fabric.

Overall, the documentary provides a valuable insight into the lives of the Maheshkhali coastal
residents and serves as a call to action to address the challenges faced by these communities.
The film encourages viewers to consider the importance of sustainable development and the
role that coastal communities can play in the country's economic growth.
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CHAPTER 7

CONCLUTION

this documentary project aimed to showcase the lives and cultural practices of the coastal residents of
Maheshkhali. The project utilized a variety of techniques, including filming, animation, and post-
production, to bring to life the unique experiences of the people in this region. Throughout the process,
the director took on various roles, from scriptwriting to overseeing the production process. The resulting
documentary offers a nuanced portrayal of the people of Maheshkhali, highlighting both their struggles
and their strengths. By shedding light on this often-overlooked community, this project contributes to
a broader conversation about the importance of cultural preservation and the role of media in shaping
public perception. Overall, this project serves as a testament to the power of storytelling and its ability
to bridge divides and foster greater understanding between different communities.
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the Bay of Bengal. Throughout the production process, my team and I were driven by a desire to share
the island's rich culture, history, and challenges with the world. To achieve our goal, we conducted in-
depth research and on-location filming, which included interviews with local residents, historians, and
conservationists. We aimed to offer a fresh and compelling perspective on the island, capturing its
diverse ecosystem, cultural heritage, and the impact of tourism and climate change on its future. Our
documentary film represents a powerful call to action for all those who care about preserving our
planet's natural beauty and cultural heritage. By sharing the unique story of Moheshkhali with the world,
we hope to inspire a new generation of travelers and conservationists to visit and protect this precious
corner of Bangladesh. Overall, we believe that our film has the potential to make a significant impact in
raising awareness about the importance of preserving Moheshkhali for future generations. Through this
project, we have sought to share our passion and love for this remarkable island with the world, and we
hope that our work will inspire others to join us in this vital mission. iii Table Of Contents BOARD OF
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CHAPTER 1 INTRODUCTION 1.1 Introduction As we all know, Bangladesh is a riverine country with a
large number of spontaneously unique & beautiful islands. Every Island represent their unique lifestyles
and civilizations. According to Wikipedia, The islands of Bangladesh are scattered along_the Bay of
Bengal and the river mouth of the Padma. The word "Char" is used in many of the names and refers to
floodplain sediment islands in the Ganges Delta. Many large rivers originated from the Himalayas carry a
high level of sediment and it accumulates across the shoreline of Bay of Bengal, Bangladesh. This has led
to significant changes in the morphology of the coastal area,_including_the development of the new
Islands. All of these have their own unique real-life theme, subject, person, event, or problem. Among
these islands some are geographically spontaneous. Maheshkhali is an island that is quite hilly and
fringed with mangroves. You will enjoy the simplicity of the island and the lifestyle of the people.
Maheshkhali Upazila isan administrative area of the Chittagong_division of Cox’s Bazar district with a
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surface area of 362 square kilometer. [t is considered as the ‘Vhati Anchol Dwip’ of Cox’s Bazar district.
Another key point,_it is the only hilly island in Bangladesh. It is also known as Maheshkhali Island or
Maheshkhali Dwip with the population of 3lakh 21thousand counting. For having a big morphology, it was
announced as a Upazila which was previously just a thana. In particular, it became known as Mahesh
Khali about 200 years ago. It was named after the name of a hindu god Shiva who has known to have
various name & one of them is Mahesh. The way Maheshkhali contribute to the nature at the same way it
contributes a lot in the economic development as well. This island is also famous for salt production.
Adinatha Temple is a famous pilgrimage site of the island where thousands of Hindu devotees
congregate on an annual occasion. The sweet betel leaf is also a great attraction of this island which is
known to have spontaneous fertile soil. It's a divinely treat for those who seek authentic natural beauty.
By profession, 55% of them are salt farmers, 15% of them are sweet betel leaf farmers, 21% of them
are vegetable farmers and the rest are businessmen. For having spontaneous beauty this place has been
a tourist attraction for those who seek divine beauty of nature. We all know, a documentary is a video or
film that examines a real-life theme, person, event, or issue. I selected Documentary video for my final
year project because I have always been interested in film and media. It was a one-time project. I had a
lot on my mind. First, I researched island peoples and how to make a documentary video. After that, I
worked on pre-production. In the pre-production stage, I researched the whole Maheshkhali upozila and
improvised the interesting topic that should be covered in the documentary. After finalizing all the topic,
I planned out the required budget and how our trip route should be. In order to find the spot to shoot
and plan out our shooting spot, we had to set a specific route. In this prosses I improvised out our story
and started to note all the point. In order to get to the authentic places & to have local support, one of
my mate mates helped us a lot who lives in cox’s bazar. He provided us with proper local support, proper
planning and overall improvisation. After that I started making a proper script for the documentary.
Because, Scripting is the main back bone for any story or documentary & whatsoever. After that I started
to shoot deviations for the documentary and planned out the full production plan. we delayed our next
visit fully for production purpose. We had everything planed out in a Gantt chart. After shoot we started
post-production. In the post-production stage, we gave lots of effort in the audio design. Also, we have
designed a poster with a trailer for promotion purposes. We made some mistake but I think those were
lessons we need to learned from. And finally, I completed my project. 1.2 What is the goal of this
project? For my final project, I plan to create a documentary film that sheds light on the lifestyles and
cultural prospects of the residents in the Maheshkhali coastal region. This film aims to showcase the
various ways in which the local economy, tourism industry, and community businesses are influenced and
impacted by the diverse cultural and professional prospects of the people who reside there. Despite their
poverty, the inhabitants of Maheshkhali's coastal islands lead unique lifestyles and have much to offer. By
completing this project, I hope to present an insightful and visually compelling portrayal of their lives and
the community as a whole. 1.3 Inspiration As a student passionate about documentaries, I've always
been drawn to capturing stories through film. Discovering the YouTube channel "Panoramic
Documentary" only fueled my passion further, as they showcase the beauty of Bangladesh through their
documentaries. One in particular about Moheskhali caught my eye, and after visiting the location myself,
I realized there was more to this story that needed to be told. I was deeply moved by what I saw and
felt a strong desire to bring these stories to life through my own documentary film. CHAPTER 2
RESEARCH AND ANALYSIS 2.1 Previous work Since studying in this university, I've been interested in
documentary film stories. I constantly watch documentaries because I am so passionate about this
subject. I stumbled across this documentary one day on a YouTube channel. Panoramic Documentary is
the name of this YouTube channel. They have produced a few documentaries about several stunning sites
in Bangladesh. from there I thought of making a film on moheskhali. My own personal visit to this
location made me understand what I can say about it. I've personally witnessed this section before with
the assistance of a friend. I was then motivated to create this documentary. 2.2 Procedure of
development I started by learning how to make a documentary video and researching about islanders. I
worked on pre-production after that. I conducted extensive study on the Maheshkhali upazilla throughout
the pre-production phase and came up with some intriguing subject for the documentary. After deciding
on all the topics, I divided the necessary budget plan and the best route for our journey. We had to
establish a certain path in order to locate the shooting location and plan out our shooting location. I
improvised our story and began to note every detail in this process. One of my friends who lives in Cox's
Bazaar really helped us out in getting to the places and getting local support. He provided us with proper
local support, proper planning and overall improvisation. After that I started making a proper script for
the documentary. Because, Scripting is the main back bone for any story or documentary & whatsoever.
After that I started to shoot deviations for the documentary and planned out the full production plan. we
delayed our next visit fully for production purpose. We had everything planed out in a Gantt chat.
CHAPTER 3 SOFTWARE USES 3.1 Adobe After Effect The industry standard for motion graphics and
visual effects software is Adobe After Effects. Many professionals in the field utilize Adobe After Effects
as a compositing tool to create motion graphics and special effects for movies, the web, and
presentations. This application is what I use to do animation. Figure: 3. 1: Adobe After Effect Logo
Figure: 3. 2: Map animation in google studio 2 Figure: 3. 3: Map animation after affect 3.2 Adobe
Photoshop Adobe Photoshop is image creation, graphic design, and picture editing software. Many
image editing_tools are available for pixel-based pictures, raster graphics, and vector graphics. Mostly
the poste was done in Photoshop. Figure: 3. 4: Adobe Photos Figure: 3.5: Poster Design 3.3 Adobe
Illustrator Adobe Photoshop is image creation, graphic design, and picture editing software. Many image
editing_tools are available for pixel-based pictures, raster graphics, and vector graphics. Mostly the
poste was done in Photoshop. Figure: 3. 5: Adobe illustrator Logo Figure: 3.6: production logo CHAPTER
4 DEVELOPMENT AND WORKFLOW 4.1 About project There are usually three major roles to play in a film
or documentary. They are, Pre-production Production Post-production PRE-PRODUCTION 4.2 What is
Pre-production? Pre-production is the phase of the film or video production process that occurs before
the actual filming or recording begins. During this stage, various preparations are made to ensure a
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smooth and efficient shoot. The following tasks are typically carried out during pre-production 4.2.1
Research The research process is crucial for creating an impactful and engaging documentary film. For
the film about Moheshkhali and its resources, a thorough investigation was carried out to gather the
necessary information and bring the story to life. The team conducted various forms of research,
including field visits, expert interviews, online research, and a review of existing studies and reports. The
team also leveraged their unique advantage of having a resident of Cox's Bazar in their group, which
allowed for in-depth, first- hand research on the ground. During the field visits, the team met with
farmers to gain a deeper understanding of their livelihoods and how they work. These interactions
allowed the team to better understand the subject matter and tell the story of Moheshkhali more
effectively. Additionally, the team met with a councilor from the 9th ward, who provided insight into the
future development plans for the island. The team also conducted extensive online research to ensure
that all information used in the film was up-to-date and accurate. However, the team emphasized the
importance of obtaining information directly from local sources, as they were invaluable in providing a
deeper understanding of the subject matter. In conclusion, the research process was an essential part of
the film-making process and helped the team to create a compelling and engaging documentary film.
The team's efforts to gather accurate and relevant information paid off, resulting in a rich and
informative film that accurately captures the story of Moheshkhali and its resources. Regenerate
response Figure: 4. 1: visiting local people 4.2.2 Planning The planning phase is also a crucial step in the
production of a documentary film. During this phase, various aspects of the film are carefully considered
and organized to ensure a smooth and efficient filming process. One of the key components of planning
is selecting the appropriate locations and obtaining necessary permits. The team also created a
comprehensive shot list, which outlines the shots they need to capture in order to tell the story
effectively. Additionally, the team selected props and equipment needed for the filming process and
factored in the total cost of the production, including the trip expenses. Another important aspect of
planning was creating a Gantt chart. This visual tool provides a timeline of the various tasks involved in
the production process and helps to ensure that the project stays on schedule. The Gantt chart allows
the team to stay organized and prioritize tasks, making the production process more efficient and
streamlined. the planning phase plays a crucial role in the production process and helps to ensure a
successful and impactful documentary film. The team's careful planning and organization sets the
foundation for a smooth and efficient filming process. 4.2.3 Gantt chart A Gantt chart is a visual tool
used in project management to display the timeline of tasks involved in a project. It provides a clear and
comprehensive overview of the project's progress, allowing the project manager to monitor the status of
each task and ensure that the project stays on schedule. In the Gantt chart, each task is represented by
a horizontal bar that spans the duration of the task. The tasks are listed along the vertical axis, and the
horizontal axis represents time. The timeline is marked with precise dates, making it easy to see the
connections between tasks and how they fit into the overall project timeline. The use of a Gantt chart is
crucial for monitoring the operations and development of a project. By providing a clear and concise
overview of the project's progress, the Gantt chart helps project managers stay organized, prioritize
tasks, and ensure that the project stays on track. In the case of a documentary film production, the
Gantt chart provides the full production lineup, making it easier to maintain punctuality and complete the
project on time. the Gantt chart is a powerful tool in project management and helps to ensure the
success of a project. By providing a clear timeline of tasks and their connections, the Gantt chart helps
project managers monitor the progress of the project, stay organized, and complete the project on
time. Figure: 4. 2: Gantt chart 4.2.4 Place and shot Selection Place and shot selection are a crucial
aspect of the pre-production phase in the making of a documentary film. The right choice of locations
and shots can greatly enhance the storytelling and add to the visual appeal of the film. During this
phase, the team carefully considers the locations and shots that best represent the subject matter and
tell the story effectively. The team surveys the locations and evaluates the lighting, background, and
other visual elements that contribute to the overall look and feel of the film. They also consider the
logistics of accessing the location, as well as any potential hazards or challenges that may arise during
filming. The shot list is another critical aspect of the place and shot selection process. This list outlines
the shots the team needs to capture in order to tell the story effectively. The shot list includes close-ups,
medium shots, and long shots, as well as any other specialized shots that are necessary to convey the
story. 4.2.5 Gadget Before I begin filming, I need to acquire some equipment, including a camera, lens,
gimbal, and other tools. For video, I use 3 Canon cameras. And also, the DJI Mavic Air 2. 1. Canon 80D
with 10-18mm f/3.5-5.6 2. Canon 750D with 50mm f/1.8. 3. Canon 1200D with 55-250mm f/4-5.6. 4.
DII Mini 2. 5. iPhone 12 pro. 6. Boya By-M1 Omni Microphone. 7. Go pro hero 8. 8. Moza mini MX
(Gimble) Figure: 4. 3: Canon 80D Figure: 4. 4: Canon 750D Figure: 4. 5: Canon 1200D Figure: 4. 6:
lens 10-18mm f/3.5-5.6, 50mm /1.8 Figure: 4. 7: iPhone 12 pro Figure: 4. 8: Boya By-M1 Omni Figure:
4. 9: DIJI MINI 2 Figure: 4. 10: Go pro hero 8 Figure: 4. 11: Moza mini MX 4.2.6 Budget Trip 1st visit 2nd
visit 3rd visit Cost 28000 25000 22000 Total 75000 Table 4. 1: Budget 4.3. Script story As our story is in
Bengali so it’s script was written in Bengali, given below. | ¥ NI$g TA2© fﬁﬁfﬂﬁ A RPHP NIQ AR
IYGF 8 AN A1 A Y FMI W F N T VYD 7 FolF Y T FAIANT | T AW FN © R} & e F {92
TS 7 AT G5 I G JIONF AN o ANHA o] § 0018 ©FF T 49 PN AP PRI HLY AN FF 1 G|
| © &+ ” 4.4 Shot division SI Num Voice Audio line Shot Description 1. It will start with a long sun rise
shot 2. intro Intro with the final title animation 3. Hilly area drone shot then go to the map animation 4.
Map animation 1 5. Map animatin bodor khali cercle shot + footage of boat ghat 6. “W;Il@ﬁ\? Show cox
bazar in the map and animate a line to show the distance. A gap with a music after this 7. Live footage
of boat and ghat SI Num Voice Audio line Shot Description 8. Scene of people rideing speed-boat 9.
Green tree line shot 10. Green tree line shot 11. People shot from the marcket 12. Short map animation
where er show that moheskhali trange was a part of main land and that distroied in nature 13. in nature
shake and water effect made this part a trange and devided moheshkhali. 14. Show the hilly drone shot
15. Map animation 16. Take a vartical shot of a hill and mesurment the structior SI Num Voice Audio line
Shot Description 17. Back to drone shot 18. The gate of adinath mondir 19. 20. ¥ W34 oI G2 © ALY 1
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NP 71 TR VAYGD & N Al A Y MG W BT W1 T VYW 7 Fold G W HAITA| 21, F O T A
© 7 & Mo 5 148 T 7 217 S99 2T G FIGNS ANA of 22, ANA of B A1 &8 9hG of G4 I AHH FI]
R N FF A G, 23. VY ORYINE BT WO [ ¢ Y 42 FIAF (TG AAVRTI 24. 25. 26. S| Num
Voice Audio line Shot Description 27. 28. 29. 30. ¥ 31. 32. 33. 34. 35. 36. 37. 38. SI Num Voice Audio
line Shot Description 39. 40. 41. 42. 43. 44. 45. 46. 47. 48. 49. 50. SI Num Voice Audio line Shot
Description 51. 52. 53. 54. 55. 56. 57. 58. 59. 60. 61. 62. 63. 64. S| Num Voice Audio line Shot
Description 65. 66. 67. 68. 69. 70. 71. 72. 73. 74. 75. 76. 77. SI Num Voice Audio line Shot Description
78. 79. 80. 81. 82. 83. 84. 85. 86. 87. 88. 89. 90. SI Num Voice Audio line Shot Description 91. 92. 93.
94. 95. 96. 97. 98. 99. 100. 101. SI Num Voice Audio line Shot Description 102. 103. 104. 105. 106.
107. 108. 109. 110. 111. 112. 113. 114. SI Num Voice Audio line Shot Description 115. 116. 117. 118.
119. 120. 121. 122. 123. 124. 125. 126. 127. SI Num Voice Audio line Shot Description 128. 129. 130.
Table 4. 2: Shot Division PRODUCTION 4.3 Production The production phase of my Maheshkhali
documentary was a crucial step in bringing my vision to life. I traveled to Maheshkhali and its
surrounding coastal islands to capture the essence of the area and its residents. During this time, I had
the opportunity to interact with the local people and gain a deeper understanding of their culture,
lifestyles, and professional prospects. I was equipped with the latest filming equipment, including a high-
quality camera and sound recording equipment, to ensure that I captured the best possible footage. I set
up scenes and took raw footage, capturing the beauty and diversity of the area, as well as the daily
routines and activities of its inhabitants. Throughout the production phase, I focused on capturing the
unique and compelling stories of the Maheshkhali coastal residents. I recorded interviews with the locals,
capturing their thoughts, experiences, and perspectives on various aspects of life in Maheshkhali. In
addition to capturing the stories of the people, I also filmed the stunning natural surroundings of
Maheshkhali and its surrounding islands, showcasing the area's potential as a tourist destination. I also
recorded footage of local businesses, highlighting the economic prospects of the area. The production
phase was a challenging but rewarding experience, and I am proud of the footage that I captured. The
footage will serve as the foundation for the final documentary, and I am confident that it will accurately
and effectively convey the essence of Maheshkhali and its residents. POST-PRODUCTION 4.4 Post
production The post-production stage is the final stage in making a documentary film. This stage is
where all the pieces of the film are brought together to create a final product. In the post- production
stage, I have taken all the footage that I have captured during the production stage and have edited it
into a cohesive and compelling story. This process involves tasks such as selecting the best shots,
piecing them together, adding sound effects, music, and voice-over narration, as well as color correction
and special effects. I have also worked on fine-tuning the sound design and mixing to ensure that all
audio elements work together to create a seamless and immersive experience for the viewer. During this
stage, I have also worked on adding captions and titles to give context to the scenes and to help tell the
story. Overall, the post-production stage is where the majority of the creative and technical work is done
to turn raw footage into a finished documentary film that is ready for distribution. I am confident that the
final product of this project will accurately capture the essence of Maheshkhali and the lives of its coastal
residents in a way that is both informative and entertaining. Post production can be divided into several
stages. 1. Editing the footage. 2. Sound design 3. Voice over. 4. Map animation 5. logo animation. 6.
Color correction. 7. Poster design. 8. Trailer 9. Master assembles. 4.4.1 Editing the footage: This involves
taking all of the raw footage that was shot during production and organizing it into a coherent story. This
may include cutting and rearranging scenes, adding transitions, and adjusting the pacing of the film.
Figure: 4. 4.1: Map Animation 0-1 4.4.2 Sound Design: This stage involves adding sound effects, music,
and dialogue to the film to create a more immersive experience for the audience. 4.4.3 Voice over: For
the post-production phase of my documentary film about the Maheshkhali coastal residents, I started
with recording the voice-over for my project. I had limited budget so I recorded the demo voice-over at
home using the Audacity app for noise cancellation. After that, I contacted a voice-over artist and
recorded the final voice-over. With the help of Audacity, I was able to achieve a clean and professional-
sounding recording in the comfort of my own home, without the need for a studio. This allowed me to
save resources and still produce a high-quality result. 4.4.4 Map Animation: To animate the map for my
documentary, I utilized the Google Earth Studio software. This tool allowed me to create an animated
representation of the Moheshkhali region, showing the different landscapes, water bodies, and other
geographic features of the area. To enhance the animation, I added various effects and features using
Adobe After Effects. This allowed me to bring the map to life and create a more engaging and visually
appealing representation of the area for my audience. Figure: 4.4.4: Map Animation 4.4.5 logo
animation: In this stage, to make my documentary more professional, I created a logo for my production
house using Adobe Illustrator. After creating a PNG version of the logo, I animated it in Adobe After
Effects to add motion and make it more visually appealing. By adding this animated logo to my
documentary, I was able to reinforce my brand and make it more memorable to my audience. 4.4.6
Color Correction: Color correction is an essential part of post-production in film and video. It is the
process of adjusting the colors and tones in footage to create a consistent and visually appealing look. In
my documentary, I used Adobe Premiere Pro for color correction. I started by analyzing the footage and
identifying any color imbalances, exposure issues, or other problems. Then, I used Premiere's color
correction tools, including the Lumetri Color panel and various color grading effects, to adjust the color
and tone of the footage. I wanted to achieve a natural and realistic look for my documentary, so I
focused on enhancing the existing colors and tones in the footage rather than applying drastic color
grading effects. I also paid close attention to maintaining consistency throughout the entire
documentary, so the colors and tones match from shot to shot. Overall, the color correction process
helped to enhance the visual quality of my documentary and create a more polished and professional
look 4.4.7 Poster design: For the poster design of my documentary, I used Adobe Photoshop to create a
visually appealing and informative design that would attract potential viewers. The poster features a
stunning image of the Maheshkhali island, along with the title and tagline of the documentary. I chose to
use a blue and green color scheme to reflect the coastal location of the documentary and added a subtle



texture to the background to create depth and interest. Then I have given somer postures and subjective
things for making it easier for people to access additional information. Overall, the poster was designed
to communicate the essence of the documentary and evoke a sense of curiosity and interest in potential
viewers. 4.4.8 Trailor: For the trailer of my documentary film, I used Adobe Premiere Pro to edit and
compile the footage I had captured during the production stage. I selected the most captivating scenes
and combined them with the voice-over narration and sound effects to create a compelling preview of
the film. I started by creating a rough cut of the trailer, selecting the clips that I felt best represented the
themes and emotions of the film. I then added the voice-over narration, recorded by a professional
voice-over artist, to give context and help guide the viewer through the story. Next, I added music to
enhance the emotional impact of the trailer. I searched for a royalty-free music track that matched the
tone of the film and edited it to fit the pacing of the trailer. I also added sound effects to help bring the
scenes to life and immerse the viewer in the world of the film. Finally, I fine-tuned the trailer by
adjusting the color grading and adding titles and credits. I used Adobe After Effects to create the title
animations, giving the trailer a polished and professional look. Overall, the trailer was an important tool
in promoting my documentary film and generating interest from potential audiences. It gave viewers a
taste of what to expect from the film and helped to build excitement for its release. 4.4.9 Master
assemble In the master assembly stage, all the elements of the documentary film are combined together
to create the final version of the film. This includes the edited footage, sound effects, voice-overs, music,
titles, and any visual effects that were added. The purpose of this stage is to create a coherent and
polished final product that accurately represents the vision of the filmmaker. During the master assembly
stage of my documentary film, I combined all the individual elements together using a video editing
software. I carefully synchronized the audio and video components and made sure that the transitions
between scenes were smooth and seamless. I also added any necessary visual effects, such as color
correction, to enhance the overall quality of the footage. Once the master assembly was complete, I
reviewed the entire film to ensure that it met my expectations and accurately conveyed the message and
story I wanted to tell. Any necessary adjustments were made, and a final version of the film was
exported for distribution or exhibition. CHAPTER 5 OVERALL CONTRIBUTION As the director of this
documentary film project, I played a key role in shaping and executing the overall vision. My
involvement started with the ideation stage, where I came up with the concept of making a documentary
about Moheshkhali and its unique resources. From there, I wrote the story and developed the shot
division to ensure that we captured all of the essential footage. As we progressed through the various
stages of production, I continued to oversee the project, ensuring that it remained true to the original
vision. I worked closely with the cinematographer to ensure that the shots were framed correctly and
that the lighting was appropriate. I also provided guidance to the editor during the post-production
process to ensure that the final product was cohesive and told the story in the most effective way
possible. In addition to my directorial responsibilities, I also took on the task of creating some of the
motion graphics and map animations used in the film. I used my skills in Adobe After Effects to bring the
images to life and create an engaging visual experience for the audience. Overall, I am incredibly proud
of the work that we accomplished as a team. We were able to capture the essence of Moheshkhali and
showcase its unique resources in a way that is both informative and visually captivating. The
documentary film is a testament to the hard work and dedication that went into the project, and I am
honored to have been a part of it. CHAPTER 6 DISCUSSION The documentary film about the residents of
Maheshkhali coastal area highlights their way of life, culture, and occupation. Through the documentary,
it is evident that the inhabitants of Maheshkhali are faced with a multitude of challenges, including
limited access to healthcare, education, and resources. These challenges have contributed to their
poverty and limited opportunities for economic growth. The documentary aims to shed light on the
importance of sustainable development in coastal areas like Maheshkhali. The film showcases how the
community has developed and utilized their resources, such as their handicraft industry, to create
opportunities for economic growth. The documentary also highlights the importance of preserving the
natural beauty of the coastal area, which attracts tourists and contributes to the local economy.
Furthermore, the documentary underscores the need for more attention and resources to be directed
towards coastal communities like Maheshkhali. This can be achieved through the implementation of
policies and programs that prioritize sustainable development and the well-being of these communities.
The film serves as a reminder that these communities, though often overlooked, are an integral part of
the country's cultural and economic fabric. Overall, the documentary provides a valuable insight into the
lives of the Maheshkhali coastal residents and serves as a call to action to address the challenges faced
by these communities. The film encourages viewers to consider the importance of sustainable
development and the role that coastal communities can play in the country's economic growth. CHAPTER
7 CONCLUTION this documentary project aimed to showcase the lives and cultural practices of the
coastal residents of Maheshkhali. The project utilized a variety of techniques, including filming,
animation, and post- production, to bring to life the unique experiences of the people in this region.
Throughout the process, the director took on various roles, from scriptwriting to overseeing the
production process. The resulting documentary offers a nuanced portrayal of the people of Maheshkhali,
highlighting both their struggles and their strengths. By shedding light on this often-overlooked
community, this project contributes to a broader conversation about the importance of cultural
preservation and the role of media in shaping public perception. Overall, this project serves as a
testament to the power of storytelling and its ability to bridge divides and foster greater understanding
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