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ABSTRACT

As the cinematographer and drone operator for * Moheshkhali' documentry film, my goal
was to capture the island's stunning natural beauty and rich cultural heritage on film. |
worked closely with the director to plan out the shots and visual style for the film,
ensuring that each scene was visually compelling and helped to tell the story.

To achieve this, I utilized a variety of techniques, including drone footage to capture
sweeping aerial views of the island, and close-up shots to capture the intimate details of
daily life on Moheshkhali. I also worked with natural lighting to create beautiful,
cinematic shots that captured the essence of the island.

Working on location presented its own set of challenges, but it was also an opportunity to
collaborate with the local community and learn about their way of life. | worked closely
with the director to capture interviews with locals, historians, and conservationists,
ensuring that their perspectives were represented on screen.

Overall, my role as a cinematographer was to use my technical expertise and creativity to
bring the beauty of Moheshkhali to life on screen, and to help tell the story of this unique
and important corner of Bangladesh.
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CHAPTER 1

INTRODUCTION

1.1 Introduction

Bangladesh is a country with unique riverine islands, each showcasing distinct civilizations
and lifestyles. These islands are located along the Bay of Bengal and the river mouth of the
Padma, with the word "Char" used in many of the names to refer to floodplain sediment islands
in the Ganges Delta. The high sediment level from rivers originating from the Himalayas has
led to significant changes in the morphology of the coastal area, creating new islands with their
own unique themes, subjects, persons, events, or problems.

One such island is Maheshkhali, which stands out for its spontaneous geography and hilly
terrain, surrounded by mangroves. With an area of 362 square kilometers, it is an administrative
area of the Chittagong division of Cox’s Bazar district and is considered as the ‘Vhati Anchol
Dwip’ of Cox’s Bazar district. It has a population of 3 lakh 21 thousand, and its primary
economic contributions come from salt production and sweet betel leaf farming. Maheshkhali
also has a famous pilgrimage site called the Adinatha Temple and is known for its natural
beauty, making it a popular tourist attraction.

To showcase the unique beauty and culture of Maheshkhali, the author of this text chose to
make a documentary video for their final year project. They conducted research on the island's
people and how to make a documentary, worked on pre-production, planned out interesting
topics and the required budget, and created a script. They also planned out the shooting route
and obtained local support from someone living in Cox's Bazar. After filming, they worked on
post-production, focusing on audio design and creating a poster and trailer for promotion
purposes. Despite encountering some challenges and making mistakes, they learned from them
and completed the project.

© Daffodil International University 1



1.2 What is the goal of this project?

Our plan for the final project is to create a documentary film that highlights the lifestyles
and cultural prospects of the residents in the Maheshkhali coastal region. We aim to
showcase how the local economy, tourism industry, and community businesses are
influenced and impacted by the diverse cultural and professional prospects of the people
who reside there. Despite their poverty, the inhabitants of Maheshkhali's coastal islands
lead unique lifestyles and have much to offer. Through this project, we hope to present an
insightful and visually compelling portrayal of their lives and the community as a whole.

1.3 Inspiration

After watching the documentary about Moheskhali on the YouTube channel "Panoramic
Documentary,” we realized that there was much more to this story that needed to be told.
We have always been passionate about documentaries and capturing stories through film,
and this channel further fueled our passion by showcasing the beauty of Bangladesh
through their documentaries. What we saw deeply moved us, and we felt a strong desire to
bring these stories to life through our documentary film.

© Daffodil International University 2



CHAPTER 2

RESEARCH AND ANALYSIS

2.1 Previous work

Since studying in this university, I've been interested in documentary film stories. I am
constantly watching documentaries because of my passion for this subject. One day, | stumbled
across a documentary on a YouTube channel called Panoramic Documentary. They have
produced several documentaries about stunning sites in Bangladesh. After watching their
documentary about Moheskhali, 1 visited the location and experienced it firsthand with the help
of a friend. Seeing the beauty and uniqueness of the place inspired me to create my own
documentary about it.

2.2 Procedure of development

| started by learning how to make a documentary video and researching about islanders. During
the pre-production phase, | conducted extensive research on the Maheshkhali upazillaand came
up with some intriguing topics for the documentary. After deciding on all the topics, | divided
the necessary budget and planned out the best route for our journey. Improvising the story, |
noted down every detail in the process. With the help of a friend who lives in Cox’s Bazaar, we
got local support and planned out the shooting locations. | then created a proper script for the
documentary, as scripting is the backbone of any story or documentary. After that, I began
shooting deviations and planned out the full production plan. We delayed our next visit entirely

for production purposes and had everything planned out in a Gantt chart.
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CHAPTER 3

SOFTWARE USES

3.1 Adobe After Effect

| use Adobe After Effects to do animation, as it is the industry standard for motion graphics
and visual effects software. Many professionals in the field utilize this application as a
compositing tool to create motion graphics and special effects for movies, the web, and
presentations.

Figure: 3. 1: Adobe After Effect Logo
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Figure: 3. 2: Map animation in google studio 2
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Figure: 3. 3: Map animation after affect
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3.2 Adobe Photoshop

Photoshop is a software application for image editing and graphic design. It was created in
1988 by Thomas and John Knoll and is currently developed and published by Adobe Inc. The
software is widely used by graphic designers, photographers, and artists for editing and
manipulating images, creating digital art, and designing layouts for various mediums.

Figure: 3. 4: Adobe Photos

A Documentory By Bornali production

Figure: 3.5: Poster Design
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3.3 Adobe lllustrator

Sure! Adobe Illustrator is a vector graphics editor and design software developed and marketed
by Adobe Inc. It is primarily used by graphic designers, artists, and illustrators to create vector
graphics for various mediums such as print, web, video, and mobile devices.

Figure: 3. 5: Adobe illustrator Logo
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Figure: 3.6: production logo
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CHAPTER 4

DEVELOPMENT AND WORKFLOW

4.1 About project

There are usually three major roles to play in a film or documentary. They are,

Pre-production
Production

Post-production

PRE-PRODUCTION

4.2 What is Pre-production?

Pre-production is the initial phase of any film, video, or media project. It is the stage where all
the planning and preparation take place before the actual production begins. This stage is
crucial for the success of the project as it helps to ensure that everything is in order before
filming or recording starts.

4.2.1 Research

Conducting thorough research is an essential aspect of documentary filmmaking as it involves
real-world events, people, and issues. The primary purpose of documentaries is to raise
awareness, educate, and inform viewers about specific subjects or topics. Hence, it is crucial
to ensure that the information presented in the documentary is accurate, reliable, and up-to-
date.

Research allows filmmakers to gather relevant information, develop their storyline, and
structure their film. It also helps them find and interview expert sources, obtain footage and
archival material, and gain a deeper understanding of the subject matter. The research process
can involve various methods such as online research, library research, fieldwork, and
interviews.

The process of conducting research for a documentary can be time-consuming and requires
significant effort. However, it is a crucial step in creating an impactful and engaging
documentary film. By conducting thorough research, documentary filmmakers can create
compelling and informative films that educate and inform viewers about important topics and
issues. In conclusion, research is a critical part of creating a successful documentary film.

© Daffodil International University 8
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4.2.2 Planning

To ensure a smooth and efficient filming process, the planning phase of a documentary film is
crucial. This phase involves carefully considering various aspects of the film, such as location
selection, shot list creation, prop and equipment selection, and budget planning.

Location selection involves considering factors such as accessibility, lighting, sound, and
necessary resources. Obtaining any required permits and permissions is also essential to avoid
legal issues.

Creating a comprehensive shot list is important for organizing and focusing the filming process.
The shot list outlines the specific shots and angles required to tell the story effectively.

Selecting the appropriate equipment and props necessary for the filming process is another
critical aspect of the planning phase. This includes cameras, microphones, lighting equipment,
and other accessories.

Finally, budget planning is essential to ensure that all necessary expenses, including travel
expenses, equipment rental, and production costs, are covered. By planning ahead and factoring
in all these costs, the filmmakers can ensure that they have enough resources to complete the
production and achieve their creative vision.

4.2.3 Gantt chart

A Gantt chart is a visual tool used in project management to track and manage project
schedules. It is a type of bar chart that displays a project timeline and shows the planned start
and end dates for each task in the project, as well as the duration of each task. Gantt charts also
illustrate the dependencies between tasks and show how different tasks overlap or run in
parallel. This makes it easier for project managers to plan and coordinate their team's work,
identify potential scheduling conflicts, and keep the project on track. Gantt charts are widely
used in various industries, including construction, engineering, software development, and
filmmaking.

© Daffodil International University 10



MOHESHKHALI PROJECT GANTT CHART
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Figure: 4. 2: Gantt chart

4.2 .4 Place and Shot Selection

The pre-production phase in the making of a documentary film includes the crucial aspect of
place and shot selection. The right choice of locations and shots can greatly enhance the
storytelling and add to the visual appeal of the film.

During this phase, the team carefully considers the locations and evaluates the lighting,
background, and other visual elements that contribute to the overall look and feel of the film.
They also consider the logistics of accessing the location, as well as any potential hazards or
challenges that may arise during filming.

The shot list is another critical aspect of the place and shot selection process. This list outlines
the shots the team needs to capture in order to tell the story effectively. The shot list includes
close-ups, medium shots, and long shots, as well as any other specialized shots that are
necessary to convey the story.

4.2.5 Gadget

Before | begin filming, | need to acquire some equipment, including a camera, lens, gimbal,
and other tools. For video, | use 3 Canon cameras. And also, the DJI Mavic Air 2.

© Daffodil International University 11



1. Canon 80D with 10-18mm /3.5-5.6
2. Canon 750D with 50mm f/1.8.
3. Canon 1200D with 55-250mm f/4-5.6.
4. DJIl Mini 2.
5. iPhone 12 pro.
6. Boya By-M1 Omni Microphone.
7. Go pro hero 8.
8. Moza mini MX (Gimble)

Figure: 4. 3: Canon 80D
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Figure: 4. 4: Canon 750D

Figure: 4. 5: Canon 1200D
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Figure: 4. 7: iPhone 12 pro
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Figure: 4. 8: Boya By-M1 Omni

Figure: 4. 9: DJI MINI 2
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Figure: 4. 10: Go pro hero 8
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4.2.6 Budget

Trip Cost Total
1%t visit 28000 75000
2" visit 25000
3 visit 22000

Table 4. 1: Budget

4.3. Script story
As our story is in Bengali so it’s script was written in Bengali, given below.
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4.4 Shot division

Voice Audio line

Shot Description

SI Num
1. e S AT N, It will start with a long sun
AT FH-ISE o I8 @32 | rise shot
QAT GIFTE AT Aoy
TERHAFITS AAIE ForeT |
2. intro Intro with the final title
animation
3. WL 39 {8 s TTeEg @2 37 [T
Stz ARefoe ¢ s oI T | Hilly area drone shot then go
to the map animation
4| e farem el o oA Map animation 1
P, 2SO SHIACIACE @t
(ATF AV FF (@B T
BIT |
5. L‘JW WQ“‘%" ‘@@ m WQ-CZ”"T a‘TwT Map animatin bodor khali
QIFTETS TR Boeale (FAIpormng | Cercle shot + footage of boat
AR FSTTS #12 G | ghat
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Voice Audio line

Shot Description

SI Num
6. FIQISIE T (AT NG Q CIGILIDE] Show cox bazar in the map
9@ I sfifovifae PP & Rl and animate a line to show the
’ distance.
-2 (@0 (T ! [eawar
A gap with a music after this
7. SE-oiht g «EEa e o Live footage of boat and
it | ghat
C | ©f2 ey (-G @T-atenrE Ael | Scene of people rideing
o7 e FH-ArE e e | SPeed-boat
TCHAIeTE 906 |
0. MY (TR =< A (oI QA Green tree line shot
BIAATH T BLIB (FII-IT TS
<Eoil
10. @w 93 TS (TET RO Green tree line shot
TS AT Aeg Gl TR (AT
TEHREANE T T |
11. Q-Zﬁfmﬂ_ﬂ' o (AT QWO T[T People shot from the marcket
Rl7f (AT AT Qtef @it |
12. 8Y0 I2F WIT7@ T@_‘Tﬁ %91’ T @W Short map animation where er
show that moheskhali trange was
Qe |
) % a part of main land and that
distroied in nature
13. @n{ﬁﬁg WG’W NS 2435 G G2 in nature shake and water effect
de this part a trange and
SRR TRAEE @Bl B Afers |
devided moheshkhali.
I S@YS AT |
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Voice Audio line

Shot Description

SI Num
14. A G3 Q—W (e @3 farst ﬁ Show the hilly drone shot
27 9Ly AR |

15| cfémer Arrefoe Atim it e #F | Map animation
TP SRR 142 ATRICSTE b3
e Aa IfOIH 0T 0 401 =T |

16. THOT U STB QAT Wb STB 47{2]% ﬂ?{ Take a vartical shot of a hill
SR BN THOERIET and mesurment the structior
Cofe (RS 2T ATRTHRRTS o]
& M (73 |

17. ﬁﬁ/ﬂﬁ' R(kaEl Fifg FifE AT W L@ Back to drone shot
29 2o 1eTWET 9 wsiwes famfe |

18. GG A2 A faeT sl 93 The gate of adinath mondir
AT QIEF B I AFFe Sqiferenie e |

19. | Jrziielia (peT Qb T Opre @3
Sifree I E SREE F4 27 el W9
Aq |

20. | rwreal @2 fodgM gavETe (A ARG
8 e AWM WA JUHS
ACF AR A |

21.

TP T M1 sguiite «3 WR
A ] SIFGNF (e )|

© Daffodil International University 23




SI Num

Voice Audio line

Shot Description

22.

G QNS &l QI S IS Y
i A T

23.

o e Sy 7 [E THew
oy |

24.

(I AR por vfEawie S
T TR dfegf Sibefy |
AP NC Feae S S cas
TR (AT *reifrcs afsdifae 23 |

25.

s fag 4y ffog a3 Sge @it
IS TG I27 74 @O €3
I @ CATI7led 27 |

26.

famg «efarg Qe 3t Oite @
I AR Joa AN “A41fere T4 &)
AR el PRIER SART 0T 39 Aife
QAT |

27.

T I9 2T A TR *1S (A
T (T e e s 9
71 FECO 2({ |

28.

A (FIANS AT T A1, @S A I
T2 89D 2@ el ]|

29.

9 Weqce Rl A w6 e
Y AR Sl
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Voice Audio line

Shot Description

SI Num

30. | it (NI IcR eI Y Al
RN (AT AT Y T =7
NS AFFoT T 18 20© Ay F6 |

3L S AR (FAICEE FOR Ao F
fomT1 #Itg T Pt 7 (I AE

32. | QIR AT @F AAFCE A A9 e
I TS 40 M Ao FIee AL
B IR |

33. | fpg AT (R faree i g

34. | fefey el reTId o913 (72 AT PRI
B ¢ AMfeTCT T

35. | qgeiq T *erhE! TS PR TS
SR

36. | oiw WeIH3 (NNIFS DU Wi
Afsfre =3 |

37. (OFF TR «F I%)

38. | I RIS AR B e e
ez e 772 tam i e Fffeg |

39| 7w wpTfa afew ¢ R fema
SfepIa (o 27 «2 | |
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SI Num

Voice Audio line

Shot Description

40.

THE CTIFE OIFY 8 BIEFed e 0
@Il 3 Ty JeHE faol @g wifdore
AEF 6 AN AFH |

41.

TISC TG 0T NCRHALE @151 AT (AP
THATSETR ATTS 27 b0 A |

42.

PN @32 Foawal fast e
fatsie AL AL 0 e T WA
TS |

43.

S5 ¢Teeret gae v Sefaee ffow W3
et Tt e wbfb «ae aw 3@dfB

44,

oG AT Q3 TATEEIT FHToI 2
AT 0o . b0 *SIR*T 9 |

45.

fatoia 1Ry ATRICBeTE Ao &l
Y8000 (239 TRIM GNG 6! T
G AR ToE ! BARF AR AT
99 |

46.

AT (@1 @32 B UF AR M
DI (T AT CFOCF 0T ¢ 41
qoe |

(T 9N1)

47.

(TP SFG G AT
ARRATYS G2 2/ IR (TSIl I3
AIRAF (IO |

48.

A DI AT W 03 |
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Voice Audio line

Shot Description

SI Num

A9 | S{[aNg ([T ST Tl 1 I @
ICEAI-TO TS 27 |

0. | @Ol g Bl QBRI TG TR A
<FCIA |

5L | s T0g AGR < olig ([A0T S
SCETRIAE SR |

52. | oI ofoid AT 0! *IF G @B
frb1 Zmioie wigfes |

53. | arery afb férl ACE A0 GTF WS
=Y |

S| e Hif fgre q@isy MBS #iF o
2

55. (@15 NG Te<)

56. | 3 TR SAI OF TN | (FIF6! WA
ot ff8 | et s ffE

57. | ff2 93 AR Y 297 e R
QRITPE TFF AT |

58. | e varg T ARCS @ €I T
AR TR 92 927 |

59. | Bra SR b W #IHR #Irel el w2
|

© Daffodil International University 27




Voice Audio line

Shot Description

SI Num

60. | ¢ifs TR b-Soffe #1 #71 et cotem
2

6L | oifte Toarma Sufb #iTet ey A “Aret
csteta fozm =g |

62. | J9Eat ¥2 F3cEH el ¢ ARael
JE A NACET T B |

63. | 75w @ A siczr fafire #Afams! v
QIR TN FRSARA AT QoA 21
A Sifa |

64. | TeAIAITE S 4R AR TS (TR
Y |

65. | oIfS Ammee AR & G AT
e te et qae ey #if6foe |

66. | iigife qaerat -0 929 T 7ENE
AT 967 99 T Y Y |

67. | o1 (oI 7 IIFRA A AE
I |

68. | oI &t T SRRTER TS SO
feferca T Tg <fifves e = ot
EIGH

69. | erdfafa Ffastes fomm F=ee WB A
VA ACIM FI02 (@ AesF
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Voice Audio line

Shot Description

SI Num

70. | oifis fqa1 wivce =D Miesl =119 B @

L a3ifa 2 oA 7S 3 F9eTs e
2 (MG (ATF 42 =14 GBI |

2. | RN AREE QIRSIF 0™ Q@I
@ @3 A |

73. | 75 qu <o @RIE F@ S W qe3a
I (26 IT AN AN 26 |

4| G (S (216 IT FIFIES A WA I3
210 |

75 | (0T IS AIFIER 2 Hifgwl Avaivg
@ e s =3 @ 7w

76. | yareeal A3l wiey oo Qibefs o
TN |

7. | qfe @ TSI T (ree 9@ 2
TR @3 qsie B o1 |

78. | qrReEcE AR G A AT
ST CF O |

79.

80.

a3 e It F4t @I SIS a1
CFS 1 T390 ABFI(T6CI8) I |
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Voice Audio line

Shot Description

SI Num

8l. | B RURTER WIS AW TN |

82. | o(el (e FEBIICLTEIE ORTOIE Tos
39 AIABIRAE AN TG |

83. | WU etd el wiew atet T9w Nt
W@W@WM%NJ

84. | Af ¥ TR BT FHET T SW
WG L Lo |

85. | STBACeT YN (A0 ATATEHA (Al #Af
AR &) ATF rf e At AT |

86. | QiteTa OB SN TG S IR
(AT |

87. | (e Tesiifre w19 2llF Sowlel @iel
(M SIS, T A0 AT
TATTER ¢¢% F11 Bifa S@wie sTFfe |

88. | JrvarE AR LREE 3R GINCS F
Teofifre 2 217 31K wo TSF (G0 |

89. | eyfern Samta (=T QT FIEACHCS
AT @ e Ize T =™
(SCAAIES BifeTe Wie=ifE A= |

0. | oot a5 AEFo! (AT [FR6! [
e AN aF (@ (ATF A @S AFAH
@TS AT |

o1.

FBEACE (1 #Afe JIBF T Ao |
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Voice Audio line

Shot Description

SI Num

TR JIRC T © ©7f w71
ST TR (AT I

2. | @ TBECE F44 [ wAfawie @t e
N (IR AYATTS A 9F @@ (AT
) (@CC (TS /ZAI ) T4 27 |

93. | TSN #AIA TRAMTAETS! G STl
HB(ACCS S GBI 1 =Y AAfetfeq
A5 |

94. | TS WAt @ ~ER M FoEe 7
Afsrfirs g2 o1 =t sfeTfee A5
(IS (0O ST Y |

9. | FBLIATT @I T Qe AHFSTS FTet
Afgore 23 |

96. | eifsfire arArgs 2 #Af B fica v
4TS & IR A7 |

97. | R ~MwfSTS Fe T AT LS AR
seareff Aigfes |

98. | el TRl Wi B5iF T < AN fRBIE
T SRR AT fad & |

99.

ST @ A (ATE T ST Y wo
AN | 2fe aFT T4 CFS (AT (T Yoo
ICE R4
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Voice Audio line

Shot Description

SI Num

100 | Fiearmmes w1aet g oo ®ee
ety f2ee v w41 =3

101 | Besiive, fRigae @ e s (A
93 Py (rea wefore q1eTR wRged
g ias |

102, | s7re simfers w11 tofa T4 19
AAIE AN FHE0EE W6 e |

103. | f6 et +i1fy e cream wres sAfaet
T |

104 | siferferey f45 5azra T4 T [HF5R 2R
ARl (JTTCR T TRA |

105 | syares sf@fors yq Braa o e oA
2y, “AffT 5 “miore “few TR 2B 57
gg Q|

106. | oifFfee (At wa 19 Qe (e =
et ey |

107. | oot w41 7199 3fTe F0s dF@ FA T
N P |

108. | =g BeomeR #ifwid agfes sy
{@‘41(\921. SIS T g o0a |

109. | sifsfae fA1 Beotifire s1aeal Tt i
AT 7 2 i 27 @ v
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Voice Audio line

Shot Description

SI Num

1O forme (A ™ 5 b 5 SeTe F10eld
BICI (P |

Wl wree, @i o @ foig SR I
MeIR T vifzw o e qec | s
TR FRCF TRATAS |

112, | Besiifirs @t et 27 ffog @
I |

113. | @12t “fRenfirs e #199 ¢Mz I
@i f&fe B |

114. | o7 27 8 9 G99 ST (I (417 (13 |

115, | Qaicas = Qeits, AWy AeTwed, §9y
refHce fies TR [ @ o
gl GAMI |

116. | eufea @F=ET it O3 799 Brel
AR IO FHAFS BT TGS |

117. | o7y 13 AR G w5
2 I AEF R OH |

118. | srqepife ©ItE QI (et W92 (19 <1
AITR T I |

119. 16 THRST)

120.

TeRe reaiface afae vace et
famie eotga e |
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Voice Audio line

Shot Description

SI Num

121 | 9% o475 IS vell TROBw ¢ oF@
a0 |

122. 3 o ﬁq&m A3 do WSIeN ﬁ@
AR TN 20 N 1 A |

123 | o1t fawgee =it tof1 2052 TR |

124. | gt oot fRvre O TN FZ A1l Ao Sl
ST (T AL STG DIl

125. | Qe TR AT SAifét fefersre eneee
TCHRNCS CofH 2 TR (&l |

126. | < O TET B 2@ 93
TR [

127. | 43 fael ST IF0 @& 9 e
ROl OF € |

128. | Sfioitam oiem 3R SRR do
Q1T TS e asrta

129. | qo7qIo SR QICH AT TSR QLT
ferey 78,

130. | wg qreifer G T fog=a1 faret

@ity Ty ffercn 2w wBezg

Table 4. 2: Shot Division
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PRODUCTION
4.3 Production

We traveled to Maheshkhali and its surrounding coastal islands equipped with the latest
filming equipment, including a high-quality camera and sound recording equipment, to
ensure that we captured the best possible footage. During the production phase, we set up
scenes and took raw footage, capturing the beauty and diversity of the area, as well as the
daily routines and activities of its inhabitants using Camera and Drone.

The production phase involved filming on location at Moheshkhali Island, using the shot list
and storyboard to guide our filming, capturing footage of the island's natural beauty, its
resources, and the people who live there. Additionally, we conducted interviews with local
residents, experts, and stakeholders to gain additional insight into the island and its resources.

We had the opportunity to interact with the local people and record interviews, capturing
their thoughts, experiences, and perspectives on various aspects of life in Maheshkhali. The
production stage was a challenging but rewarding experience, and we are proud of the
footage that we captured.

The footage will serve as the foundation for the final documentary, and we are confident that
it will accurately and effectively convey the essence of Maheshkhali and its residents.
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POST-PRODUCTION

4.4 Post production

The post-production stage is the final stage in making a documentary film. This stage is
where all the pieces of the film are brought together to create a final product. In the post-
production stage, we have taken all the footage that we have captured during the
production stage and have edited it into a cohesive and compelling story. This process
involves tasks such as selecting the best shots, piecing them together, adding sound
effects, music, and voice-over narration, as well as color correction and special effects.

We have also worked on fine-tuning the sound design and mixing to ensure that all audio
elements work together to create a seamless and immersive experience for the viewer.
During this stage, we also worked on adding captions and titles to give context to the
scenes and to help tell the story.

Overall, the post-production stage is where the majority of the creative and technical
work is done to turn raw footage into a finished documentary film that is ready for
distribution. We are confident that the final product of this project will accurately capture
the essence of Maheshkhali and the lives of its coastal residents in a way that is both
informative and entertaining.

Post production can be divided into several stages.
1. Editing the footage.

Sound design

\/oice over.

Map animation

logo animation.

Color correction.

Poster design.

Trailer

© 0o N o g ~ W D»

Master assembles.

4.4.1 Editing the footage:

This involves taking all of the raw footage that was shot during production and organizing it
into a coherent story. This may include cutting and rearranging scenes, adding transitions,
and adjusting the pacing of the film.
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Figure: 4. 4.1: Map Aﬁimation 0-1

4.4.2 Sound Design:

The stage you are referring to is called the sound design or audio post-production stage. This
is a crucial part of the post-production process, where the sound elements of the film are
added to create a more immersive experience for the audience.
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4.4.3 Voice over:

The voice-over artist reads from a script, which contains the words that they will speak. The
script is usually written beforehand, based on the needs of the production and the story being
told. The voice-over artist may record multiple takes of each line to ensure that they get the
best performance possible.

Once the voice-over track is recorded, it is edited and mixed with the other sound elements of
the film or TV show. The voice-over track can be used to provide additional information or
context to the visuals, as well as to provide a narrative thread to tie the story together.
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4.4.4 Map Animation:

My team mate Nilash utilized the Google Earth Studio software to animate the map for my
documentary. This tool allowed him to create an animated representation of the Moheshkhali
region, showing the different landscapes, water bodies, and other geographic features of the
area. To bring the map to life and create a more engaging and visually appealing
representation of the area for our audience, my team mate added various effects and features
using Adobe After Effects.
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Figure: 4.4.4: Map Animation

4.4.5 logo animation:

In this stage, to make our documentary more professional, Nilash used Adobe Illustrator to create a
logo for our production house. After creating a PNG version of the logo, he animated it in Adobe
After Effects to add motion and make it more visually appealing. By adding this animated logo to our
documentary, he was able to reinforce our brand and make it more memorable to my audience.

PROBUCTION HOUSE

Figure: 4.4.5: Logo Animation

© Daffodil International University 41



4.4.6 Color Correction:

Color correction is a crucial part of post-production in film and video, as it is the process of
adjusting the colors and tones in footage to create a consistent and visually appealing look.

In my documentary, I utilized Adobe Premiere Pro for color correction. | started by analyzing
the footage and identifying any color imbalances, exposure issues, or other problems. Then, |
used Premiere's color correction tools, including the Lumetri Color panel and various color
grading effects, to adjust the color and tone of the footage.

To achieve a natural and realistic look for my documentary, I focused on enhancing the
existing colors and tones in the footage rather than applying drastic color grading effects.
Additionally, I paid close attention to maintaining consistency throughout the entire
documentary, ensuring that the colors and tones matched from shot to shot.

Figure: 4.4.6: Color Correction

Overall, the color correction process helped to enhance the visual quality of my documentary
and create a more polished and professional look

4.4.7 Poster design:

For the poster design of our documentary, he used Adobe Photoshop to create a visually
appealing and informative design that would attract potential viewers. The poster features a
stunning image of the Maheshkhali island, along with the title and tagline of the documentary.
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I chose to use a blue and green color scheme to reflect the coastal location of the documentary
and added a subtle texture to the background to create depth and interest. Then he had given
some posters and subjective things for making it easier for people to access additional
information.

Overall, the poster was designed to communicate the essence of the documentary and evoke a
sense of curiosity and interest in potential viewers.

A Documentory By CineMagic Production

A Journey Through Heritage and Nature
Discover the breathtaking beauty and rich history of Moheshkhali,
as we delve into its natural wonders and cultural heritage

Figure: 4.4.7: Poster Design

4.4.8 Trailor:

We started by creating a rough cut of the trailer, selecting the clips that we felt best represented
the themes and emotions of the film. Next, we added the voice-over narration, recorded by a
professional voice-over artist, to give context and help guide the viewer through the story.
Then, we added music to enhance the emotional impact of the trailer, searching for a royalty-
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free music track that matched the tone of the film and edited it to fit the pacing of the trailer.
we also added sound effects to help bring the scenes to life and immerse the viewer in the world
of the film. After that, we fine-tuned the trailer by adjusting the color grading and adding titles
and credits, using Adobe After Effects to create the title animations and giving the trailer a
polished and professional look. For the trailer of our documentary film, we used Adobe
Premiere Pro to edit and compile the footage we had captured during the production stage,
selecting the most captivating scenes and combining them with the voice-over narration and
sound effects to create a compelling preview of the film. Overall, the trailer was an important
tool in promoting my documentary film and generating interest from potential audiences,
giving viewers a taste of what to expect from the film and helping to build excitement for its
release.
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Figure: 4.4.8: Trailer Making

4.4.9 Master assemble

During the master assembly stage of my documentary film, our team mate Nahid used a video
editing software Adobe Premer Pro to combine all the individual elements together to create
the final version of the film. synchronized the audio and video components and ensured that
the transitions between scenes were smooth and seamless. He also added any necessary visual
effects, such as color correction, to enhance the overall quality of the footage.

After completing the master assembly, he reviewed the entire film to ensure that it accurately
represented my vision and conveyed the intended message and story. Any necessary
adjustments were made, and a final version of the film was exported for distribution or
exhibition. This stage is crucial in creating a coherent and polished final product that captures
the filmmaker's vision and engages the audience.
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Figure: 4.4.9: Master Assemble
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CHAPTER S

OVERALL CONTRIBUTION

Cinematography is a crucial aspect of filmmaking that contributes to the overall impact and
quality of a film. Me and my teammate sk Rabir use visual storytelling techniques to create a
mood and atmosphere that draws the audience into the story. We work closely with the
director to determine the visual style and tone of the film, selecting camera angles, lighting,
and framing to convey emotion and meaning.

As the primary aerial cinematographer for the documentary film, | played a critical role in
capturing stunning and immersive footage that helped to convey the beauty and essence of
the subject matter. Using my knowledge and skills in cinematography, | flew a Mavic Air 2
drone to capture aerial footage of the Maheshkhali coastal area, providing a unique and
captivating perspective for viewers. Additionally, | was involved in the story and scripting
process, using my experience and creative vision to help shape the narrative and direction of
the film. During the production phase, | was responsible for managing and coordinating the
team, ensuring that everyone was working efficiently and effectively to meet the project's
goals and deadlines. | also conducted interviews with local residents, experts, and
stakeholders, using my skills in communication and empathy to extract meaningful and
relevant information from them. Overall, my contributions in the production stage were
instrumental in creating a powerful and impactful documentary film that sheds light on the
lives, culture, and challenges of the Maheshkhali coastal residents..
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CHAPTER 6

DISCUSSION

The documentary film about the residents of Maheshkhali coastal area highlights their way of
life, culture, and occupation. Through the documentary, it is evident that the inhabitants of
Maheshkhali are faced with a multitude of challenges, including limited access to healthcare,
education, and resources. These challenges have contributed to their poverty and limited
opportunities for economic growth.

The film serves as a reminder that these communities, though often overlooked, are an
integral part of the country's cultural and economic fabric. The documentary also highlights
the importance of preserving the natural beauty of the coastal area, which attracts tourists and
contributes to the local economy.

The documentary aims to shed light on the importance of sustainable development in coastal
areas like Maheshkhali. The film showcases how the community has developed and utilized
their resources, such as their handicraft industry, to create opportunities for economic growth.
Furthermore, the documentary underscores the need for more attention and resources to be
directed towards coastal communities like Maheshkhali.

Overall, the documentary provides a valuable insight into the lives of the Maheshkhali coastal
residents and serves as a call to action to address the challenges faced by these communities.
The film encourages viewers to consider the importance of sustainable development and the
role that coastal communities can play in the country's economic growth. The documentary's
message is clear: coastal communities like Maheshkhali must be given the support and
attention they deserve to achieve their full potential.
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CHAPTER 7

CONCLUTION

Throughout the documentary project, the director took on various roles to create a nuanced
portrayal of the lives and cultural practices of the coastal residents of Maheshkhali. From
scriptwriting to overseeing the production process, various techniques were utilized,
including filming, animation, and post-production, to bring to life the unique experiences of
the people in this region.

The resulting documentary showcases both the struggles and strengths of this often-
overlooked community, contributing to a broader conversation about the importance of
cultural preservation and the role of media in shaping public perception. The project serves as
a powerful reminder of the power of storytelling to foster greater understanding between
different communities and bridge divides.

Overall, the director aimed to provide a voice to the coastal residents of Maheshkhali,
highlighting their unique way of life and culture. Through careful and deliberate storytelling,
the documentary project contributes to a deeper appreciation of the people and communities
in this region, emphasizing the need for greater attention and resources to support cultural
preservation efforts.
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vii CHAPTER 1 INTRODUCTION 1.1 Introduction Bangladesh is a country with unique
riverine islands, each showcasing distinct civilizations and lifestyles. These islands are
located along the Bay of Bengal and the river mouth of the Padma, with the word "Char"
used in many of the names to refer to floodplain sediment islands in the Ganges Delta. The
high sediment level from rivers originating from the Himalayas has led to significant
changes in the morphology of the coastal area, creating new islands with their own unique
themes, subjects, persons, events, or problems. One such island is Maheshkhali, which
stands out for its spontaneous geography and hilly terrain, surrounded by mangroves. With
an area of 362 square kilometers, it is an administrative area of the Chittagong_division of
Cox’s Bazar district and is considered as the ‘Vhati Anchol Dwip’ of Cox’s Bazar district. It
has a population of 3 lakh 21 thousand, and its primary economic contributions come from
salt production and sweet betel leaf farming. Maheshkhali also has a famous pilgrimage site
called the Adinatha Temple and is known for its natural beauty, making it a popular tourist
attraction. To showcase the unique beauty and culture of Maheshkhali, the author of this
text chose to make a documentary video for their final year project. They conducted
research on the island's people and how to make a documentary, worked on pre-production,
planned out interesting topics and the required budget, and created a script. They also
planned out the shooting route and obtained local support from someone living in Cox's
Bazar. After filming, they worked on post-production, focusing on audio design and creating
a poster and trailer for promotion purposes. Despite encountering some challenges and
making mistakes, they learned from them and completed the project. 1.2 What is the goal
of this project? Our plan for the final project is to create a documentary film that highlights
the lifestyles and cultural prospects of the residents in the Maheshkhali coastal region. We
aim to showcase how the local economy, tourism industry, and community businesses are
influenced and impacted by the diverse cultural and professional prospects of the people
who reside there. Despite their poverty, the inhabitants of Maheshkhali's coastal islands lead
unique lifestyles and have much to offer. Through this project, we hope to present an
insightful and visually compelling portrayal of their lives and the community as a whole. 1.3
Inspiration After watching the documentary about Moheskhali on the YouTube channel
"Panoramic Documentary," we realized that there was much more to this story that needed
to be told. We have always been passionate about documentaries and capturing stories
through film, and this channel further fueled our passion by showcasing the beauty of
Bangladesh through their documentaries. What we saw deeply moved us, and we felt a
strong desire to bring these stories to life through our documentary film. CHAPTER 2
RESEARCH AND ANALYSIS 2.1 Previous work Since studying in this university, I've been
interested in documentary film stories. I am constantly watching documentaries because of
my passion for this subject. One day, I stumbled across a documentary on a YouTube
channel called Panoramic Documentary. They have produced several documentaries about
stunning sites in Bangladesh. After watching their documentary about Moheskhali, I visited
the location and experienced it firsthand with the help of a friend. Seeing the beauty and
uniqueness of the place inspired me to create my own documentary about it. 2.2 Procedure
of development I started by learning how to make a documentary video and researching
about islanders. During the pre-production phase, I conducted extensive research on the
Maheshkhali upazilla and came up with some intriguing topics for the documentary. After
deciding on all the topics, I divided the necessary budget and planned out the best route for
our journey. Improvising the story, I noted down every detail in the process. With the help
of a friend who lives in Cox's Bazaar, we got local support and planned out the shooting
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locations. I then created a proper script for the documentary, as scripting is the backbone of
any story or documentary. After that, I began shooting deviations and planned out the full
production plan. We delayed our next visit entirely for production purposes and had
everything planned out in a Gantt chart. SOFTWARE USES 3.1 Adobe After Effect I use
Adobe After Effects to do animation, as it is the industry standard for motion graphics and
visual effects software. Many professionals in the field utilize this application as a
compositing tool to create motion graphics and special effects for movies, the web, and
presentations. Figure: 3. 1: Adobe After Effect Logo Figure: 3. 2: Map animation in google
studio 2 Figure: 3. 3: Map animation after affect 3.2 Adobe Photoshop Photoshop is a
software application for image editing and graphic design. It was created in 1988 by
Thomas and John Knoll and is currently developed and published by Adobe Inc. The
software is widely used by graphic designers, photographers, and artists for editing and
manipulating images, creating digital art, and designing layouts for various mediums.
Figure: 3. 4: Adobe Photos Figure: 3.5: Poster Design 3.3 Adobe Illustrator Sure! Adobe
Illustrator is a vector graphics editor and design software developed and marketed by Adobe
Inc. It is primarily used by graphic designers, artists, and illustrators to create vector
graphics for various mediums such as print, web, video, and mobile devices. Figure: 3. 5:
Adobe illustrator Logo Figure: 3.6: production logo DEVELOPMENT AND WORKFLOW 4.1
About project There are usually three major roles to play in a film or documentary. They
are, Pre-production Production Post-production PRE-PRODUCTION 4.2 What is Pre-
production? Pre-production is the initial phase of any film, video, or media project. It is the
stage where all the planning and preparation take place before the actual production begins.
This stage is crucial for the success of the project as it helps to ensure that everything is in
order before filming or recording starts. 4.2.1 Research Conducting thorough research is an
essential aspect of documentary filmmaking as it involves real-world events, people, and
issues. The primary purpose of documentaries is to raise awareness, educate, and inform
viewers about specific subjects or topics. Hence, it is crucial to ensure that the information
presented in the documentary is accurate, reliable, and up-to- date. Research allows
filmmakers to gather relevant information, develop their storyline, and structure their film.
It also helps them find and interview expert sources, obtain footage and archival material,
and gain a deeper understanding of the subject matter. The research process can involve
various methods such as online research, library research, fieldwork, and interviews. The
process of conducting research for a documentary can be time-consuming and requires
significant effort. However, it is a crucial step in creating an impactful and engaging
documentary film. By conducting thorough research, documentary filmmakers can create
compelling and informative films that educate and inform viewers about important topics
and issues. In conclusion, research is a critical part of creating a successful documentary
film. Figure: 4. 1: visiting local people 4.2.2 Planning To ensure a smooth and efficient
filming process, the planning phase of a documentary film is crucial. This phase involves
carefully considering various aspects of the film, such as location selection, shot list
creation, prop and equipment selection, and budget planning. Location selection involves
considering factors such as accessibility, lighting, sound, and necessary resources.
Obtaining any required permits and permissions is also essential to avoid legal issues.
Creating a comprehensive shot list is important for organizing and focusing the filming
process. The shot list outlines the specific shots and angles required to tell the story
effectively. Selecting the appropriate equipment and props necessary for the filming process
is another critical aspect of the planning phase. This includes cameras, microphones,
lighting equipment, and other accessories. Finally, budget planning is essential to ensure
that all necessary expenses, including travel expenses, equipment rental, and production
costs, are covered. By planning ahead and factoring in all these costs, the filmmakers can
ensure that they have enough resources to complete the production and achieve their
creative vision. 4.2.3 Gantt chart A Gantt chart is a visual tool used in project management
to track and manage project schedules. It is a type of bar chart that displays a project
timeline and shows the planned start and end dates for each task in the project, as well as
the duration of each task. Gantt charts also illustrate the dependencies between tasks and
show how different tasks overlap or run in parallel. This makes it easier for project
managers to plan and coordinate their team's work, identify potential scheduling conflicts,
and keep the project on track. Gantt charts are widely used in various industries, including
construction, engineering, software development, and filmmaking. Figure: 4. 2: Gantt chart
4.2.4 Place and Shot Selection The pre-production phase in the making of a documentary
film includes the crucial aspect of place and shot selection. The right choice of locations and
shots can greatly enhance the storytelling and add to the visual appeal of the film. During
this phase, the team carefully considers the locations and evaluates the lighting,
background, and other visual elements that contribute to the overall look and feel of the
film. They also consider the logistics of accessing the location, as well as any potential
hazards or challenges that may arise during filming. The shot list is another critical aspect
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of the place and shot selection process. This list outlines the shots the team needs to
capture in order to tell the story effectively. The shot list includes close-ups, medium shots,
and long shots, as well as any other specialized shots that are necessary to convey the
story. 4.2.5 Gadget Before I begin filming, I need to acquire some equipment, including a
camera, lens, gimbal, and other tools. For video, I use 3 Canon cameras. And also, the DJI
Mavic Air 2. 1. Canon 80D with 10-18mm f/3.5-5.6 2. Canon 750D with 50mm f/1.8. 3.
Canon 1200D with 55-250mm f/4-5.6. 4. DJI Mavic Air 2. 5. iPhone 12 pro. 6. Boya By-M1
Omni Microphone. 7. Go pro hero 8. 8. Moza mini MX (Gimble) Figure: 4. 3: Canon 80D
Figure: 4. 4: Canon 750D Figure: 4. 5: Canon 1200D Figure: 4. 6: lens 10-18mm f/3.5-5.6,
50mm f/1.8 Figure: 4. 7: iPhone 12 pro Figure: 4. 8: Boya By-M1 Omni Figure: 4. 9: D]I
Mavic Air 2 Figure: 4. 10: Go pro hero 8 Figure: 4. 11: Moza mini MX 4.2.6 Budget Trip 1st
visit 2nd visit 3rd visit Cost Total 28000 75000 25000 22000 Table 4. 1: Budget 4.3. Script
story As our story is in Bengali so it’s script was written in Bengali, given below. | ¥ NIk <l
2 fRIY W HFNE WG ATE AFAAGF 8 AN A1 2 Y I W FT 1 W WYSA {7 FoIF N
SR T AY NI © {5 o [F 142 T© & A7 S5 27 O FIONF I3 of 0 of §
0018 OPT of Y FIN WHH WP IT WY ANYN FF 91 G| |” A+ 7 4.4 Shot division SI Num
Voice Audio line Shot Description 1. It will start with a long sun rise shot 2. intro Intro with
the final title animation 3. Hilly area drone shot then go to the map animation 4. Map
animation 1 5. Map animatin bodor khali cercle shot + footage of boat ghat SI Num Voice
Audio line Shot Description 6. Show cox bazar in the map and animate a line to show the
distance. A gap with a music after this 7. Live footage of boat and ghat 8. Scene of people
rideing speed-boat 9. Green tree line shot 10. Green tree line shot 11. People shot from the
marcket 12. Short map animation where er show that moheskhali trange was a part of main
land and that distroied in nature 13. in nature shake and water effect made this part a
trange and devided moheshkhali. SI Num Voice Audio line Shot Description 14. Show the
hilly drone shot 15. Map animation 16. Take a vartical shot of a hill and mesurment the
structior 17. Back to drone shot 18. The gate of adinath mondir 19. 20. ¥ W& I 42 ©

R N 7PV g AIF A[AYGF & A A1 HFY Y I W FT A1 W WYSA 0 T Forld A7 W
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OINF 25. 26. 927. 28. 1 29. Sl Num Voice Audio line Shot Description 30. J 31. 32. 33. <l
34. 35. 36. 37. 38. 939. SI Num Voice Audio line Shot Description 40. 41. &1 42. 43. 44.
45.946. 47. 48. SI Num Voice Audio line Shot Description 49. 50. & 51. 52. S o G of 53.
54. 55. 56. 57. 9Y { 58. 59. SI Num Voice Audio line Shot Description 60. 61. 62. 63. 64.
65. 66. 67. 68. O 69. ?1"\‘_31335'1? S| Num Voice Audio line Shot Description 70. 71. 72. 73. 9
74.75. 76. 4 2F O[T 7 77. 8 78. 9 79. 80. SI Num Voice Audio line Shot Description 81.
82. 83. 84. 85. 86. 87. 88. 9 89. I A= 90. 91. SI Num Voice Audio line Shot Description
92. 93. 94. 95. 96. §97. 98. 99. SI Num Voice Audio line Shot Description 100. 101. 102.
103. 104. 105. 106. 107. 108. ¥ 109. SI Num Voice Audio line Shot Description 110. 111.
112.113.9114. 115. $FIV116. 9 117. 118. 119. 120. SI Num Voice Audio line Shot
Description 121. 122. ¥g 123. 124. 125. 126. Y <1 127. 128. 129. § 130. Table 4. 2: Shot
Division PRODUCTION 4.3 Production We traveled to Maheshkhali and its surrounding
coastal islands equipped with the latest filming equipment, including a high-quality camera
and sound recording equipment, to ensure that we captured the best possible footage.
During the production phase, we set up scenes and took raw footage, capturing the beauty
and diversity of the area, as well as the daily routines and activities of its inhabitants using
Camera and Drone. The production phase involved filming on location at Moheshkhali
Island, using the shot list and storyboard to guide our filming, capturing footage of the
island's natural beauty, its resources, and the people who live there. Additionally, we
conducted interviews with local residents, experts, and stakeholders to gain additional
insight into the island and its resources. We had the opportunity to interact with the local
people and record interviews, capturing their thoughts, experiences, and perspectives on
various aspects of life in Maheshkhali. The production stage was a challenging but rewarding
experience, and we are proud of the footage that we captured. The footage will serve as the
foundation for the final documentary, and we are confident that it will accurately and
effectively convey the essence of Maheshkhali and its residents. POST-PRODUCTION 4.4
Post production The post-production stage is the final stage in making a documentary film.
This stage is where all the pieces of the film are brought together to create a final product.
In the post- production stage, we have taken all the footage that we have captured during
the production stage and have edited it into a cohesive and compelling story. This process
involves tasks such as selecting the best shots, piecing them together, adding sound effects,
music, and voice-over narration, as well as color correction and special effects. We have
also worked on fine-tuning the sound design and mixing to ensure that all audio elements
work together to create a seamless and immersive experience for the viewer. During this
stage, we also worked on adding captions and titles to give context to the scenes and to
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help tell the story. Overall, the post-production stage is where the majority of the creative
and technical work is done to turn raw footage into a finished documentary film that is
ready for distribution. We are confident that the final product of this project will accurately
capture the essence of Maheshkhali and the lives of its coastal residents in a way that is
both informative and entertaining. Post production can be divided into several stages. 1.
Editing the footage. 2. Sound design 3. Voice over. 4. Map animation 5. logo animation. 6.
Color correction. 7. Poster design. 8. Trailer 9. Master assembles. 4.4.1 Editing the footage:
This involves taking all of the raw footage that was shot during production and organizing it
into a coherent story. This may include cutting and rearranging scenes, adding transitions,

and adjusting the pacing of the film. Figure: 4. 4.1: Map Animation 0-1 4.4.2 Sound Design:

The stage you are referring to is called the sound design or audio post-production stage.
This is a crucial part of the post-production process, where the sound elements of the film
are added to create a more immersive experience for the audience. 4.4.3 Voice over: The
voice-over artist reads from a script, which contains the words that they will speak. The
script is usually written beforehand, based on the needs of the production and the story
being told. The voice-over artist may record multiple takes of each line to ensure that they
get the best performance possible. Once the voice-over track is recorded, it is edited and
mixed with the other sound elements of the film or TV show. The voice-over track can be
used to provide additional information or context to the visuals, as well as to provide a
narrative thread to tie the story together. 4.4.4 Map Animation: My team mate Nilash
utilized the Google Earth Studio software to animate the map for my documentary. This tool
allowed him to create an animated representation of the Moheshkhali region, showing the
different landscapes, water bodies, and other geographic features of the area. To bring the
map to life and create a more engaging and visually appealing representation of the area
for our audience, my team mate added various effects and features using Adobe After
Effects. Figure: 4.4.4: Map Animation 4.4.5 logo animation: In this stage, to make our
documentary more professional, Nilash used Adobe Illustrator to create a logo for our
production house. After creating a PNG version of the logo, he animated it in Adobe After
Effects to add motion and make it more visually appealing. By adding this animated logo to
our documentary, he was able to reinforce our brand and make it more memorable to my
audience. Figure: 4.4.5: Logo Animation 4.4.6 Color Correction: Color correction is a crucial
part of post-production in film and video, as it is the process of adjusting the colors and
tones in footage to create a consistent and visually appealing look. In my documentary, I
utilized Adobe Premiere Pro for color correction. I started by analyzing the footage and
identifying any color imbalances, exposure issues, or other problems. Then, I used
Premiere's color correction tools, including the Lumetri Color panel and various color
grading effects, to adjust the color and tone of the footage. To achieve a natural and
realistic look for my documentary, I focused on enhancing the existing colors and tones in
the footage rather than applying drastic color grading effects. Additionally, I paid close
attention to maintaining consistency throughout the entire documentary, ensuring that the
colors and tones matched from shot to shot. Figure: 4.4.6: Color Correction Overall, the
color correction process helped to enhance the visual quality of my documentary and create
a more polished and professional look 4.4.7 Poster design: For the poster design of our
documentary, he used Adobe Photoshop to create a visually appealing and informative
design that would attract potential viewers. The poster features a stunning image of the
Maheshkhali island, along with the title and tagline of the documentary. I chose to use a
blue and green color scheme to reflect the coastal location of the documentary and added a
subtle texture to the background to create depth and interest. Then he had given some
posters and subjective things for making it easier for people to access additional
information. Overall, the poster was designed to communicate the essence of the
documentary and evoke a sense of curiosity and interest in potential viewers. Figure: 4.4.7:
Poster Design 4.4.8 Trailor: We started by creating a rough cut of the trailer, selecting the
clips that we felt best represented the themes and emotions of the film. Next, we added the
voice-over narration, recorded by a professional voice-over artist, to give context and help
guide the viewer through the story. Then, we added music to enhance the emotional impact
of the trailer, searching for a royalty- free music track that matched the tone of the film and
edited it to fit the pacing of the trailer. we also added sound effects to help bring the scenes
to life and immerse the viewer in the world of the film. After that, we fine-tuned the trailer
by adjusting the color grading and adding titles and credits, using Adobe After Effects to
create the title animations and giving the trailer a polished and professional look. For the
trailer of our documentary film, we used Adobe Premiere Pro to edit and compile the
footage we had captured during the production stage, selecting the most captivating scenes
and combining them with the voice-over narration and sound effects to create a compelling
preview of the film. Overall, the trailer was an important tool in promoting my documentary
film and generating interest from potential audiences, giving viewers a taste of what to
expect from the film and helping to build excitement for its release. Figure: 4.4.8: Trailer
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Making 4.4.9 Master assemble During the master assembly stage of my documentary film,
our team mate Nahid used a video editing software Adobe Premer Pro to combine all the
individual elements together to create the final version of the film. synchronized the audio
and video components and ensured that the transitions between scenes were smooth and
seamless. He also added any necessary visual effects, such as color correction, to enhance
the overall quality of the footage. After completing the master assembly, he reviewed the
entire film to ensure that it accurately represented my vision and conveyed the intended
message and story. Any necessary adjustments were made, and a final version of the film
was exported for distribution or exhibition. This stage is crucial in creating a coherent and
polished final product that captures the filmmaker's vision and engages the audience.
Figure: 4.4.9: Master Assemble CHAPTER 5 OVERALL CONTRIBUTION Cinematography is a
crucial aspect of filmmaking that contributes to the overall impact and quality of a film. Me
and my teammate sk Rabir use visual storytelling techniques to create a mood and
atmosphere that draws the audience into the story. We work closely with the director to
determine the visual style and tone of the film, selecting camera angles, lighting, and
framing to convey emotion and meaning. As the primary aerial cinematographer for the
documentary film, I played a critical role in capturing stunning and immersive footage that
helped to convey the beauty and essence of the subject matter. Using my knowledge and
skills in cinematography, I flew a Mavic Air 2 drone to capture aerial footage of the
Maheshkhali coastal area, providing a unique and captivating perspective for viewers.
Additionally, I was involved in the story and scripting process, using my experience and
creative vision to help shape the narrative and direction of the film. During the production
phase, I was responsible for managing and coordinating the team, ensuring that everyone
was working efficiently and effectively to meet the project's goals and deadlines. I also
conducted interviews with local residents, experts, and stakeholders, using my skills in
communication and empathy to extract meaningful and relevant information from them.
Overall, my contributions in the production stage were instrumental in creating a powerful
and impactful documentary film that sheds light on the lives, culture, and challenges of the
Maheshkhali coastal residents.. CHAPTER 6 DISCUSSION The documentary film about the
residents of Maheshkhali coastal area highlights their way of life, culture, and occupation.
Through the documentary, it is evident that the inhabitants of Maheshkhali are faced with a
multitude of challenges, including limited access to healthcare, education, and resources.
These challenges have contributed to their poverty and limited opportunities for economic
growth. The film serves as a reminder that these communities, though often overlooked,
are an integral part of the country's cultural and economic fabric. The documentary also
highlights the importance of preserving the natural beauty of the coastal area, which
attracts tourists and contributes to the local economy. The documentary aims to shed light
on the importance of sustainable development in coastal areas like Maheshkhali. The film
showcases how the community has developed and utilized their resources, such as their
handicraft industry, to create opportunities for economic growth. Furthermore, the
documentary underscores the need for more attention and resources to be directed towards
coastal communities like Maheshkhali. Overall, the documentary provides a valuable insight
into the lives of the Maheshkhali coastal residents and serves as a call to action to address
the challenges faced by these communities. The film encourages viewers to consider the
importance of sustainable development and the role that coastal communities can play in
the country's economic growth. The documentary's message is clear: coastal communities
like Maheshkhali must be given the support and attention they deserve to achieve their full
potential. CHAPTER 7 CONCLUTION Throughout the documentary project, the director took
on various roles to create a nuanced portrayal of the lives and cultural practices of the
coastal residents of Maheshkhali. From scriptwriting to overseeing the production process,
various techniques were utilized, including filming, animation, and post-production, to bring
to life the unique experiences of the people in this region. The resulting documentary
showcases both the struggles and strengths of this often- overlooked community,
contributing to a broader conversation about the importance of cultural preservation and
the role of media in shaping public perception. The project serves as a powerful reminder of
the power of storytelling to foster greater understanding between different communities and
bridge divides. Overall, the director aimed to provide a voice to the coastal residents of
Maheshkhali, highlighting their unique way of life and culture. Through careful and
deliberate storytelling, the documentary project contributes to a deeper appreciation of the
people and communities in this region, emphasizing the need for greater attention and
resources to support cultural preservation efforts. e« ¢ ¢ ¢« ¢« REFERENCE Documentary
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