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ABSTRACT 

 

One of the common trends in our society is to put different pressure on the children all 

the time, to put different kinds of decisions on their shoulders. Parents impose their 

decision on them regardless of whether they accept it or not. Parents don't teach their 

children to be like themselves from an early age, they put a burden on them from the 

beginning that you have to be what you are. But they don't try to understand what her son 

or daughter really wants to be when they grow up. Parents should understand that every 

profession is equally important, no one is big or small at work. So the child should be 

allowed to go, just take care that he can become a good person. 

 

Adolescents and young women do not need their parents to make their decisions. They 

think their parents are the villains of their lives. Her parents prevent her from doing what 

she wants to do. They sometimes try to understand what his parents want them to 

understand. They should try to understand their parents. Parents never want to harm their 

children. 

 

We should take the necessary steps to build decent communication with our parents. 

Parents should give priority to the decisions of their sons and daughters. To make them 

wisely so that they can make good decisions. Only then will I be able to overcome this 

problem of society. 
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CHAPTER 1 

INTRODUCTION 

 

Every parent shouldn't impose their decision on their child's emotional development. 

Parents are now considering getting a certificate and earning more money as a child’s 

achievement instead of being educated but it's not good for children’s development. All 

children who promise to be changing parents within the future should keep their promise. 

Every adult is complementary to every other. Every profession is equally significant for 

our common people. This may further facilitate the mental development of the youngsters 

in our society and contribute to the creation of wonderful people and responsible parents. 
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CHAPTER 2 

THE HISTORY OF CINEMA 

 

The History of Film and the starting era is not clearly defined. Lumiere brother’s short 

film in Paris on 28th December 1895 is regarded as the first technically cinematographic 

motion pictures in this world. After Lumiere brother’s success, film companies and 

studios were attracted and established all over the world. In first decade, motion pictures 

watched film moving from a novelty to an established mass cinema entertainment 

industry. In early times, cinema was black and white, under a few minutes long, without 

sound and steady camera. 

 

The technical general cinematic language over some years with the use of some several 

shots. Camera movements, field size, camera angle, continuity between shots and other 

cinematic technics contributing vital roles in the narrative of films. In the late 1890s, 

special effect (VFX) become a feature in movies, popularized by fantasy films. Manny 

effects were impractical or impossible to perform more magic to the experience of 

movies. [1] 

 

 

2.1 History of Bangladeshi Cinema 

The cinema of Bangladesh is the Bengali language film industry based in Dhaka, 

Bangladesh. It is frequently referred to as Dhallywood since 1970s. The dominant style 

of Bangladeshi cinema is melodramatic cinema, which developed from 1947 to 1990 to 

present. Bradford Bioscope Company introduced cinema in Bangladesh in 1898. In 1956, 

the “Face and The Mask” was the first Bengali language full length movie. Many 

Dhallywood films were inspired by Indian films, some of the films were unofficial 

remakes of some time since 1970s. Many successful Bangladeshi films were produced 

through 1970s, 1980s and first half of 1990s. 
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In 1970, 41 films were released. Shorolipi by Nazrul Islam, Taka Ana Paay and The 

Jibon Theke Neya by Zahir Raihan were notable. 

 

The 1970s and 1980s were a golden era for Bangladeshi film industry commercially and 

critically. At this time, a lot of actors and actress enjoyed popularity, including Abdur 

Razzak who was the most successful actor commercially during this period, as well as as 

Kabari, Shabana, Bobita, Farooque, Shabnam, Shuchanda, Alamgir, Sohel Rana, Amol 

Bose, Bulbul Ahmed, Zafar Iqbal and others. In west Bengal, Uttam Kumar was the great 

legend of 60s, 70s, 80s period. Chutir Ghonta (1980), Jonmo Theke Jolchi (1982), Bhat 

De (1984) were are notable works. 

 

Tanvir Mokammel, Tareque Masud, Morshedul Islam, Humayun Ahmed, Nasiruddin 

Yousuf etc were notable directors of this decade. Alamgir, Jashim, Ilias Kanchan, 

Nayeem, Salman Shah were the notable actors. 

In 2005, most Bangladeshi films began doing poor business and Bangladesh produced 

about 100 low budget movies a year with a vulgarism problem. “Monpura” was the most 

successful film of this decade. [2] 

 

2.2 Glimpse of 2D Animation 

2d Animation means two-dimensional animation process. 2D Animation is made by 

hundreds of frames and plays with a rapid speed, then 2D animation happens. Basically 

24 frames per second with a speedy illusion. This process is done by 2D animation for 

over hundred years. Drawing in frame by frame is very important for smooth two-

dimensional animation. Mickey Mouse is a famous 2D animation character by Disney. 

1930 to 1970s was the golden age of 2D animation. 2D animation is still very much 

prominent from the time late 90s to today. 

 

Famous 2D animations are Mickey Mouse, Tom & Jerry, Papai, The Lion King, 

Simpson, Bambi etc. 
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2.3 Glimpse of VFX  

VFX means visual effects. That means the process of manipulate a context of a live 

action of a film with some extra visualistic effects. VFX have some genre categories. 

Such as Animation, modeling, CGI, simulation, matte painting etc.  

 

Jurassic Park, Inception, Avatar, Avengers, Matrix, Iron man are the example of vfx 

films.      

 

 

2.4 Glimpse of 3D Animation  

3D Animation means three-dimensional animation process. They can be rotated and 

moved like real objects. 3D animation is at the heart of games and virtual reality, but it 

may also be used in presentation graphics to add flair to the visuals. 3D Animation is 

made by 3D software.  

 

The Boss Baby, Moana, Ice Age, Tomorrow are the example of 3D Animation films.   
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CHAPTER 3 

CASE STUDY 

 
 

 

3.1 Case Study Overview 

 

It is a common practice of the people of Bangladesh to impose their decision on their 

child. We have decided to make a socially conscious short film on this subject. Several 

film directors have already made films on the subject.  

 

Some of them outstanding movies are 

 

Generation Ami: “Generation Ami” is a 2018 Bengali dramatization movie coordinated 

by Mainak Bhaumik, which stars Rwitobroto Mukherjee and Sauraseni Maitra in lead 

jobs. The film was created under the flag of Shree Venkatesh Films. It was a lovely film. 

This is a story about growing up of fellowship, child rearing, growing up, and getting 

yourself. A film that works with all Bengali parents and their children. This film perfectly 

shows the points of parents and children. A well-acted film with equally great screenplay, 

soundtrack and direction. In the story, the thoughts of the parents are portrayed as self-

centered thoughts, which is not entirely accurate. [3][4] 

 

 

3 Idiots: “3 Idiots” is a 2009 Hindi film directed by Rajkumar Hirani, which stars Amir 

Khan, Madhavan and Sharman Jossi in lead roles. It was a great movie with a 

combination of beautiful pictures and good works based on true story. Whatever the 

problem in life, just say to yourself 'All is well'. It will not solve your problem but will 

give you the courage to face it "Chase will follow excellence and success". Life is not 

about numbers, grades, but about pursuing your dreams. These are the gold rules that 3 

IDITS teaches you in a very light and entertaining way. The movie makes you laugh and 

in the process you learn many golden rules that can change your life in a great way. [5][6] 
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Secret Superstar: “Secret Superstar” is a 2017 Hindi film directed by Advait Chandan, 

which stars Zaira Wasim, Meher Vij, Amir Khan and Raj Arjun in lead roles. Insia, an 

ambitious young girl, dreams of becoming a singer but faces opposition from her father. 

Undeterred, she strives to follow her passion by anonymously posting her songs on the 

Internet. It is a story of motherhood (an unrequited and loving relationship between a 

mother and a daughter), about dreams and struggles to achieve. This movie is a great 

illustration that if you really have a dream and you have the desire to fulfill it, no matter 

how bad the situation is, you will turn your dreams into reality. It beautifully explains the 

sacrifices that a mother can make to make her child happy and to realize her dreams. 

[7][8] 

 

 

Matir Moina: “Matir Moina” is a 2002 Bangla film directed by Tarek Masud, which stars 

Nurul Islam Bablu, Russell Farazi, Jayanto Chattopadhyay, Rokeya Prachy, Soaeb Islam 

and Lameesa R. Reemjheem in lead roles. The film depicts ignorance and 

misunderstandings about Islam as well as imposing one's blind faith on one's children and 

family. [9][10] 

 

 

Taare Zameen Par: “Taare Zameen Par” is a 2007 Hindi Film directed by Aamir Khan, 

which stars Darsheel Safary and Aamir Khan in lead roles. This is not a children's movie. 

It’s not just movies with ‘special’ kids. What it means and brightly illustrates is how the 

cruel world outside is robbing our children of their precious childhood. This is how our 

parents turn into monsters and impose their own dreams and aspirations on their child 

that can ultimately destroy our children’s self-confidence and create a generation of 

hatred. How each child needs attention and care and how we lack these qualities in this 

life is time bound. [11][12] 

 

 

 



 

 

©Daffodil International University  7 

 

3.2 Problem Identification 
 

The subject that we have focused on working on, in the past many people have gifted 

very beautiful work on this subject. But it seems to me that some more aspects can be 

highlighted in this regard, we will highlight those aspects here. 

 

 Although parents have been portrayed as villains in past works, parents are not 

really the child's villains, parents always pray for the child's success. The way 

parents think can make life difficult for many. 

 

 Past work has shown what parents are doing now and what parents should do in 

the future. However, no idea what the future parents are doing. 

 

 All of today’s children who promise to be changeable parents later, but they 

forget this promise once they become parents and adopt the methods that their 

parents did to them. 

 

 Parents are now considering earning a certificate and earning more money as a 

child's success than being well-educated. 

 

 Every professional person complements each other. Every profession is equally 

important for our society. 
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3.3 Objectives 

 

Every parents should not impede their child's emotional development by imposing their 

decisions. Parents are now considering earning a certificate and earning more money as a 

child's success than being well-educated but it’s not good for children development. All 

children today who promise to be changeable parents in the future should keep their 

promises. Every professional person complements each other. Every profession is equally 

important for our society. It will facilitate the mental development of the children of our 

society as well as contribute to the creation of good people and responsible parents. 

 

 

3.4 Related Work and Research 

 
1. Generation Ami 

Director: Maink Bhaumik 

Initial Release: 3rd November 2018 

Summary:  The movie is highly relatable as we Bengalis are always concerned 

with our child's education and upbringing. The character Apu is the very epitome 

of all the Bengali kids who wants to live the life but is forced to be a perfect and 

disciplined child. The role of the overprotective mother has been the best part of 

the film as I can easily recount my own mother scolding me for getting average 

marks. Durga is the depressed kid whose parents are busy with their own life, 

giving little importance to their daughter. Still she manages to be there for her 

brother, when needed. The bonding of their relationship is just beautiful. If you 

are a Bengali you'll love this film. [3][4] 

 

 

2. 3 Idiot 

Director: Rajkumar Hirani 

Initial Release: 25 December 2009  

Summary: Farhan Qureshi and Raju Rastogi want to re-unite with their fellow 

collegian, Rancho, after faking a stroke aboard an Air India plane, and excusing 

himself from his wife - trouser less - respectively. Enroute, they encounter 

another student, Chatur Ramalingam, now a successful businessman, who 

reminds them of a bet they had undertaken 10 years ago. The trio, while 

recollecting hilarious antics, including their run-ins with the Dean of Delhi's 

Imperial College of Engineering, Viru Sahastrabudhe, race to locate Rancho, at 
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his last known address - little knowing the secret that was kept from them all this 

time. [5][6] 

 

 

3. Secret Superstar 

Director: Advait Chandan 

Initial Release: 19 October 2017 

Summary: Insia is very passionate about singing but she belongs to a very 

conservative family. Her father doesn't let her develop her talent but her mother 

secretly lets her follow her passion for singing. She begins anonymously posting 

her songs over the internet and gains nationwide fame including people from the 

music industry. The movie shows her journey to break free and follow her dream 

of being a singer. [7][8] 

 

 

4. Matir Moina 

Director: Tarek Masud 

Initial Release: 15 May 2002 [Cannes Film Festival], 30 April 2004[North 

America] 

Summary: Matir Moyna, known in English as The Clay Bird is a Bengali film 

directed by Tareque Masud, a film director of Bangladesh. The film was released 

in 2002. This the first movie from Bangladesh nominated for Oscars. The film is 

set in the late-'60s, prior to Bangladeshi independence from Pakistan; the film 

deals with a young boy named Anu, in a Bangladeshi small-town, with his strict 

and deeply religious father, mother and little sister.The story starts with a boy 

Anu whose father fears his boy's corruption by the outside world sends his son to 

study in to a strict Islamic school called Madrassa. 

 

This film reveals many allegations and documented cases of physical abuse in 

madrassas, such as corporal punishment, beatings and other such practices. 

[9][10] 

 

5. Taare Zameen Par 

Director: Aamir Khan 

Initial Release: 21 December 2007 

Summary: Ishaan Awasthi is an eight-year-old child whose world is filled with 

wonders that no one else seems to appreciate; colours, fish, dogs and kites are 

just not important in the world of adults, who are much more interested in things 

like homework, marks and neatness. And Ishaan just cannot seem to get anything 

right in class. When he gets into far more trouble than his parents can handle, he 

is packed off to a boarding school to 'be disciplined'. Things are no different at 

his new school, and Ishaan has to contend with the added trauma of separation 
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from his family. One day a new art teacher bursts onto the scene, Ram Shankar 

Nikumbh, who infects the students with joy and optimism. He breaks all the rules 

of 'how things are done' by asking them to think, dream and imagine, and all the 

children respond with enthusiasm, all except Ishaan. Nikumbh soon realizes that 

Ishaan is very unhappy, and he sets out to discover why. With time, patience and 

care, he ultimately helps Ishaan find. [11][12] 

 

 

3.5 Idea or Concept Generation  

 

We saw a lot of work done in the past, we did a case study with them, the work was 

really beautiful, but we was able to select some problems from there. We want to 

highlight those issues through a short film. Because people are so busy these days, maybe 

not everyone can afford to spend a lot of time watching a full movie that’s why we make 

short film. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

©Daffodil International University  11 

 

3.5.1 Mind Mapping  

 

 
Figure 3.5.1.1: Mind Mapping Chart 
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3.5.2 Character sketching 

 

Main Character: 

Name: Jayita  

Age: We are presenting Jayita at two different ages. At first, we see her as a college 

student, later we see her as an employee of a multinational company and the mother of a 

child. 

 

Character 2: 

Jayita’s Mother 

Age: 48 

Character Brief: She is Jayita’s Mom, She is a housewife. Her husband work in abroad. 

 

Character 3: 

Jayita’s Daughter 

Age: 8 

Character Brief: She is Jayita’s Daughter, She is a student of Class One. 

 

Character 4: 

Priya 

Age: 20 

Character Brief: She is a student of private university. 
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CHAPTER 4 

VIEWER RESEARCH (Discover & Define) 

 

4.1 Target People  

Our work is especially for those who have become parents. On the other hand, it is now 

for their children who will be future parents. 

 

 

4.2 Target People Analysis  

Name: Aabro 

Sex: Female 

Age: 24 

Occupation: Student and Job holder 

Opinion: Every parent should be given an idea about the surroundings after giving birth 

to their child, teaching them what is good and what is bad. Then when the child learns to 

understand and think at a certain time, he should be given full freedom to make decisions. 

  

Name: Nilima Roy 

Sex: Female 

Age: 50 

Occupation: Housewife 

Opinion: The child should not be given full freedom until a certain age. However, even if 

you don’t give them complete freedom at that time, you need to listen to your child’s 

comments and observe what they have to say. If something is good it should be 

encouraged, if it is bad it should be discouraged. So when a child learns to understand 

everything after a certain age, he should be given the freedom to make decisions. But at 

the same time, it is important to note that the child is actually making the right decision. 

 

Name: Ovishak Roy 

Sex: Male 
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Age: 23 

Occupation: Student and Filmmaker 

Opinion: Every parent should give their child complete freedom from the beginning. So 

that he learns to think from himself and can live as he pleases. However, in this case, the 

parents can keep an eye on the child so that it does not flow in a bad direction. 

 

Name: MD. Abul Hossain 

Sex: Male 

Age: 55 

Occupation: Tea shopkeeper 

Opinion: Parents should not give their children full freedom. Because the child will be 

ruined only when he gets complete freedom. However, the child should be allowed to 

decide what to do when the child grows up. In this case, the child cannot be pressured in 

any way. 

   

Name: Purbasa Roy 

Sex: Female 

Age: 17 

Occupation: Student 

Opinion: The child should never be given complete freedom. The child should be given 

as much freedom as necessary for his mental development. Giving extra freedom leads 

the child to the bad side. But the child must be given the freedom to make decisions. 

  

Name: MD. Salah Uddin 

Sex: Male 

Age: 30 

Occupation: University Teacher 

Opinion: To build a career, parents must give their children complete freedom. Because 

in this case, if the decision is forced, the child cannot accept it and he can do well in other 
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things, but if he is forced to do something with it, he will never be able to do well in it. So 

it should not be forced in this case. 

Name: Sayem Chowdhury 

Sex: Male 

Age: 23 

Occupation: Student and Filmmaker  

Opinion: Every parent should give the child freedom with a restriction. On the other 

hand, he should be given full freedom to make his own decisions in his professional life, 

but he should also take care that he does not become bad. 

 

Name: Md. Shipon 

Sex: Male 

Age: 35 

Occupation: Cobbler 

Opinion: Parents should give their children as much freedom as possible. And there is 

nothing to force him to go into any profession in the future, he should be satisfied with 

what will happen in the will and effort of the creator. 

 

Name: Md.Shahin Shaikh  

Sex: Male 

Age: 48 

Occupation: The doorman 

Opinion: Children can never be held captive. They have to make way for the world to 

know. At the same time, they should be protected with affection. He should also be given 

full freedom to make decisions. 

 

Name: Chandan Aumi 

Sex: Male 

Age: 27 

Occupation: Filmmaker 
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Opinion: Their responsibility as parents is to teach their children the ability to make their 

own decisions after birth. Teach the child to make the right decision. Then give the child 

complete freedom to make decisions. But as a parent, your decision should not be 

imposed on the child. If a parent says that their child cannot make a decision, then they 

impose their own decision on the child, it is their failure that they have not been able to 

make their child wise in proper education. 

 

4.2.1 Psychology  

Even today in our society every parent is forcing their decisions on their child and 

impeding their emotional development. Parents are still giving children more importance 

than earning money and getting a certificate. All the children of today who promise to be 

changeable parents in the future are not living up to their promises. Although every 

professional complements each other, people in our society still do not think that way and 

determine the importance of people in terms of money. 

 

4.2.2 Geographical Psychology  

People in almost all countries of South Asia, including Bangladesh, have a tendency to 

impose their decisions on their children. But if we look at Europe and America, we see 

that they never impose their decisions on their children. They teach children to consider 

personal life and professional life differently from the very beginning and they also value 

personal life and professional life. They give equal importance to all kinds of works.  

 

4.2.3 Education/Culture   

In our country, culture or something like that, it has become a tradition that parents force 

us to make many decisions from our childhood. A lot of times we can’t accept it, but 

society calls us rude when we oppose it. This teaching has been going on in our country 

for many years and in this continuity it is seen that when we become parents we try to 

impose our own decision on their child against their opinion. 
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4.3 Survey Questions/Form/Creative Brief  

 

 

Figure 4.3.1: Screenshot of Google From 
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Figure 4.3.2: Screenshot of Google From 

 

 

 

 

Figure 4.3.3: Screenshot of Google From 
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Figure 4.3.4: Screenshot of Google From 

 

 

 

 

4.4 Contents Medium 

We can highlight the issues we are working on in different ways. Such as full length 

movies, short length movies, 2d 3d animated movies, documentaries, audio visual content 

etc. In this we will highlight the issue through a short film. Because our target audience 

people are so busy these days, maybe not everyone can afford to spend a lot of time 

watching a full movie that’s why we make short film. 
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CHAPTER 5 

IDEA RESHAPING 

 

5.1 Idea to update [Plot Creation]  

We went to our target people based on our ideas and analyzed them and based on their 

statements we reshaped our ideas. 

We reshape our idea and we make a story from our idea.  

 

 

5.2 Character update 

Main Character: 

Name: Jayita  

Age: We are presenting Jayita at two different ages. At first, we see her as a college 

student, later we see her as an employee of a multinational company and the mother of a 

child.  

Character Brief: She is a little arrogant and fickle girl. She does not want to accept the 

decision of others. She wants to be like himself. Wants to fly in the open sky. 

 

Character 2: 

Jayita’s Mother 

Age: 48 

Character Brief: She is Jayita’s Mom, She is a housewife. Her husband work in abroad. 

She imposes her decision on her daughter just like any other mother in society. She cares 

for the child, but she does not give her child the freedom to make decisions. 

 

Character 3: 

Jayita’s Daughter 

Age: 8 
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Character Brief: She is Jayita’s Daughter, She is a student of Class One. She is a sweet 

girl, she always wants her mother by her side. She doesn’t like to be one. 

Character 4: 

Priya 

Age: 20 

Character Brief: She is a student of private university. She is the daughter of a modern 

family of this era. As a conscious girl, she wants to develop her mother as a conscious 

mother of the society. 

 

5.2.1 Dialogs  

Since we are going to do the work centered on Bangladesh, our work will also be done in 

Bengali. According to various sources, there are six dialects of the Bengali language.  

1. Bangali dialect 

2. Rarhi dialect 

3. Varendri dialect 

4. Rangpuri dialect 

5. Manbhumi dialect 

6. Sundarbani dialect 

Spoken and literary variants: 

1. Shadhubhasha (mvay fvlv) 

2. Choltibhasha (PwjZ fvlv) 

Since we are highlighting upper-middle-class families in our story and they are residents 

of Dhaka. So we will use the language of that class of people. They mainly use pure 

(Cholito) Bangla language. Therefore, we will keep the pure Bengali (Cholito) language 

in the construction of our conversation. 

Demo: Avgvi j¶x‡mvbvUv eo n‡q Wv³vi n‡e|   
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5.3 Dramatically Theme Analysis 

Here we have a child of upper middle class family who disagrees with that kind of 

parental opinion, which we are presenting to the viewer through drama. 

 

5.3.1 Environment Creation  

Since we will present in our selective content the issues of anger, pride, resentment, and 

some decision making between parents and children, our environment will represent most 

of the domestic environment. 

 

5.3.2 Emotion/Sense Analysis  

Here we will deal with the emotions of the parents towards the child and the emotions 

towards the parents of the child. Our goal is to highlight the differences between the 

attitudes of children and parents. 
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CHAPTER 6 

STORY WRITING 

 

GwU Ggb GKwU Mí †h MíwU wUwf‡Z GKwU †g‡q †`L‡Q Ges Zvi gv‡K †`L‡Z ej‡Q|  wUwf‡Z †`Lv‡bv MíwU 

GKwU †g‡qi Mí †h c«_‡g wb‡Ri wm×všÍ wb‡R bv wb‡Z †c‡i gv‡qi wm×všÍ  M«n‡b eva¨  nq Ges cieZ©x‡Z Zvi 

gv‡K GB e¨vcv‡ii Rb¨ †`vlx K‡i Ges c«wZÁv K‡i fwel¨‡Z hLb †g‡qwU wb‡R gv n‡e ZLb Zvi mšÍvb‡K c~Y©  

¯v̂axbZv w`‡e wb‡Ri wm×všÍ wb‡R M«nY Kivi e¨vcv‡i| wKš‘ cieZ©x‡Z †`Lv hvq hLb †g‡qwU wb‡R gv n‡q hvq 

ZLb †mI ZvB K‡i Zvi gv Zvi mv‡_ hv K‡iwQ‡jv Avi †mB †g‡qwU n‡jv RwqZv| 
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CHAPTER 7 

WORKFLOW AND PROJCT OVERVIEW 

 

7.1 Pre-Production Phase 
 

We have spent much time to choose my final defense topic. We thought and thought, 

suddenly we decided that we should make a social educational multidimensional short 

film about parents and children. First of all, we decided to make only video production 

related short film. After that, we changed my decision. We included motion graphics for 

title animation, 2D animation, 3D, and visual effects for some shots. We decided on our 

short film title name as “cvÂvjx”. After that, we created the script and storyboard based on 

my story. Then found the location and made a budget and cast actor and made a 

production team. 

 

 

 

7.1.1 Gantt Chart   

 

 

Figure 7.1.1.1: Screenshot of Gantt Chart 
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7.1.2 Script Writing  
 

`„k¨ 01  

¯’vbt emvi Ni  

PwiÎt RwqZv, RwqZvi ‡g‡q Bwg  

mgqt mKvj  

cÖcmt is‡cwÝj e·, ev”Pv‡`i †Ljbv, cyZzj, Awdm e¨vM|  

weeibt my›`i GKwU mKvj| emvi iæ‡gi †Uwe‡ji Dci is‡cwÝj Qov‡bv , Bwg WªBs Ki‡Q| RwqZv GLb Awdm 

hv‡e| RwqZv Awdm e¨vM Kv‡a wb‡q ¸Qv‡Z ¸Qv‡Z Bwgi Kv‡Q Avm‡jv| ZZ¶‡Y Bwgi Wªwqs Kiv eÜ n‡q †M‡Q|  

  

RwqZvt      gv¤§v ...| gv¤§v Avwg Awd‡m hvw”Q|  

  

weeibt Bwg ivM K‡i is‡cwÝj, LvZv me av°v w`‡q mwi‡q w`‡jv  

  

RwqZvt      gv¤§v Avwg Awd‡m hvw”Q|  

  

Bwgt         Dnt cÖwZw`wb e‡j 5 Uvq Avm‡e, Avwg hLb Awdm Ki‡ev K¶‡bv †`wi Ki‡ev bv|  

RwqZvt       AvR Avi Ggb n‡e bv gvgwb |    

Bwgt          Avgvi GKv GKv GK`g fv‡jv jv‡M bv|  

RwqZvt      Avwg †Zv Rvwb Avgvi gv¤§v Avgv‡K KZUv wgm K‡i|  

               hLb Zzwg eo n‡q Wv³vi n‡e ZLb gv¤§v Avi Awdm   

               Ki‡e bv memgq †Zvgvi Kv‡QB _vK‡e|  

  

weeibt Avgiv †`qv‡j GKwU Nwo †`L‡Z cvB , Nwoi kã kbv hv‡”Q wUK wUK wUK, Nwoi Dci K¨v‡giv Clock 

wise Nyi‡e|    
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`„k¨ 02  

(d¬¨vke¨vK)  

¯’vbt RwqZvi Ni  

PwiÎt RwqZv, RwqZvi gv  

mgqt weKvj  

cÖcmt B‡Rj, Kvjvi ‡cøU, iO, Zzwj, cyi‡bv Kw¤cDUvi|  

weeibt RwqZv wb‡Ri N‡I c¨vBw›Us Ki‡Q| K¨vbfvm B‡R‡j, nv‡Z Kvjvi ‡cøU| weQvbvi Pvwiw`†K eB-LvZvcÎ 

Qov‡bv| nVvr RwqZvi gvi RwqZvi N‡I †Xv‡K| RwqZv `iRvq bK ï‡b `iRvi w`‡K ZvKvq| †`‡L Ii gv|   

gvt           We Decided, Zzwg †Zvgvi Avs‡Kj Gi Awd‡mB R‡qb Ki‡Qv And it’s final. (RwqZvi evev 

RwqZvi gv‡K Wv‡K) AvmwQ... (RwqZvi w`‡K ZvwK‡q) G¸jv G ch©šÍ wVK Av‡Q| G¸‡jv w`‡q K¨vwiqvi Kiv hvq 

bv|  

  

weeibt RwqZv Kvjvi ‡cøU Qz‡i gv‡i K¨vbfvm Gi w`‡K| c‡ii k‡U †`Lv ZzwjUv †¯¬v‡gv‡Z hv‡”Q| Zvici RwqZv 

†i‡M Ni †_‡K †ewi‡q hvq| Zvici Avgiv 2wW Gwbg¨vk‡b †`L‡Z cvB RwqZv wmuwo †e‡q Qv‡` hvq| (gv‡qi K_v 

¸‡jv evi evi wiwcU n‡Z _v‡K) RwqZv Qv‡`i `iRv Ly‡j Qv‡` cÖ‡ek K‡i(wi‡qj wmb e¨vK)|  

  

`„k¨ 03  

(d¬¨vke¨vK)    

¯’vbt RwqZvi evmvi Qv`  

PwiÎt RwqZv  

mgqt weKvj  

  

weeibt RwqZv Qv‡` wKQz ~̀i †n‡U K¨v‡givi j¨v‡Ýi mvg‡b `vuovq| Ges wbtk¦vm wb‡Z _v‡K| AvKv‡k we`¨yr 

PgKv‡Z _v‡K, RwqZv Kvbœvq †f‡O c‡i|  

RwqZvt     (¯̂MZ) Avwg KL‡bvB Avgvi mšÍv‡bi Dci †KvbwKQz Pvwc‡q †`‡ev bv| (K¨v‡giv mv‡K©j n¨wÛ, mvDÛ 

wa‡i wa‡i eø¨vK AvDU)  
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`„k¨ 04  

(d¬¨vkBb)  

¯’vbt emvi Ni  

PwiÎt RwqZvi †g‡q  

mgqt mKvj  

cÖcmt  LvuPv (3wW), cyZzj (3wW)    

weeibt RwqZv `iRv w`‡q †ei n‡q hv‡”Q| emvi N‡i ev”Pv †g‡qUvi g‡Zv ûeyû GKUv cyZzj †Uwe‡ji Dci GKwU 

LvuPvq ivLv i‡q‡Q| cyZzjwU bovPov Kivi †Póv Ki‡Q wKQz cvi‡Q bv|   

   

`„k¨ 05 

¯’vbt emvi Ni  

PwiÎt wcÖqv  

mgqt ivZ  

cÖcmt wUwf, wUwf wi‡gvU, Kwd gM, ¯œ̈ ·| 

  

weeibt Avgiv GZ¶b mgq a‡i hv †`LwQjvg Zv GKwU mgvRm‡PZbZv g~jK ¯í̂ ˆ`N¨© PjwPÎ wQ‡jv | hv wcÖqv 

Zvi emvi  

N‡ii wUwf‡Z †mvdvi Dci e‡m ‡`LwQ‡jv| wcÖqv ¯í̂ ˆ`N¨© PjwPÎwU †`‡L Zvi gv‡K GB welqwU m¤c‡K © Dcjwä 

Kiv‡bvi Rb¨ †W‡K DV‡jv |  

wcÖqvt      gv †`‡Lv...!  
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`„k¨ 06  

2D A¨vwb‡gkb  

• GKRb `wR© Wv³v‡ii †KvU© evbv‡”Q|  

• GKRb BwÄwbqvi Wv³v‡ii †UwU‡¯‹vc evbv‡”Q|  

• Wv³vi †KvU©Uv c‡i †UwU‡¯‹vcUv Nv‡i wb‡jv|  

• `wR© Amy¯’‡eva Ki‡Q, †m Wv³v‡ii Kv‡Q wPwKrmvi Rb¨ G‡m‡Q, Wv³vi Zv‡K wPwKrmv w`‡”Qb|  

• Wv³vi †evwis wdj Ki‡Q †m †nW‡dvb w`‡q Mvb ïb‡Q|  

• GKRb wgDwRK K‡¤cvRvi wgDwRK K‡¤cvR Ki‡Q|  

• GKRb gywP RyZv wVK Ki‡Q|  

  

  

  

Adf‡qRt      Without the existence of all kinds of working people, world or                                     

society is immovable All kinds of working people need all kind of working people.  

  

         wmavšÍ bq, civgk© w`b|          e¨vw³Z¡ Mo‡Z w`b| 
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7.1.3 Props Analysis  

 

`„k¨ 01 

cÖcmt  

is‡cwÝj e·, ev”Pv‡`i †Ljbv, cyZzj, Awdm e¨vM| 

 

` „k¨ 02 

cÖcmt  

B‡Rj, Kvjvi ‡cøU, iO, Zzwj, cyi‡bv Kw¤cDUvi| 

 

`„k¨ 03  

cÖcmt  

 

`„k¨ 04  

cÖcmt  

LvuPv (3D), cyZzj (3D)   

 

`„k¨ 05 

cÖcmt  

wUwf, wUwf wi‡gvU, Kwd gM , †mb· 

 

We will create some props in 3D elements for the convenience of our making 
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7.1.4 Storyboarding  

 

 

Figure 7.1.4.1: Screenshot of Storyboard 
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Figure 7.1.4.2: Screenshot of Storyboard 

 

 

Figure 7.1.4.3: Screenshot of Storyboard 

 



 

 

©Daffodil International University  32 

 

 

Figure 7.1.4.4: Screenshot of Storyboard 

 

 

Figure 7.1.4.5: Screenshot of Storyboard 
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Figure 7.1.4.6: Screenshot of Storyboard 

 

 

Figure 7.1.4.7: Screenshot of Storyboard 
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Figure 7.1.4.8: Screenshot of Storyboard 

 

 

Figure 7.1.4.9: Screenshot of Storyboard 
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Figure 7.1.4.10: Screenshot of Storyboard 

 

 

Figure 7.1.4.11: Screenshot of Storyboard 
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Figure 7.1.4.12: Screenshot of Storyboard 

 

 

Figure 7.1.4.13: Screenshot of Storyboard 
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Figure 7.1.4.14: Screenshot of Storyboard 

 

 

Figure 7.1.4.15: Screenshot of Storyboard 
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Figure 7.1.4.16: Screenshot of Storyboard 

 

 

Figure 7.1.4.17: Screenshot of Storyboard 
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Figure 7.1.4.18: Screenshot of Storyboard 

 

 

Figure 7.1.4.19: Screenshot of Storyboard 
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7.1.5 Costume Analysis 

 

 

Figure 7.1.5.1: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.2: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.3: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.4: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.5: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.6: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.7: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.8: Screenshot of Costume Reference and Color Breakdown 

 

 

Figure 7.1.5.9: Screenshot of Costume Reference and Color Breakdown 
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Figure 7.1.5.10: Screenshot of Costume Reference and Color Breakdown 
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7.1.6 Set Analysis 

 

 

 

Figure 7.1.6.1: Screenshot of Set Reference and Color Breakdown 
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Figure 7.1.6.2: Screenshot of Set Reference and Color Breakdown 
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Figure 7.1.6.3: Screenshot of Set Reference and Color Breakdown 
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Figure 7.1.6.4: Screenshot of Set Reference and Color Breakdown 
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7.2 Production Phase 
 

We complete our short film shooting on 24 October 2020 in Uttara at Dhaka. We had 

used a Sony FS7 camera device for my production with 2 Panja lights, 1 Solar light, 6 

baby lights, 2 multi 10 lights, 2 60 lights, a softbox light setup, and trolley. We have used 

Rode boom for sound taking. 

 

We shot our all scene in Uttara, Sector 7, Road 17, House 20. 

 

 

 

Figure 7.2.1: Behind the Scene of Shooting 

 

 

 

Figure 7.2.2: Behind the Scene of Shooting 
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Figure 7.2.3: Behind the Scene of Shooting 

 

 

Figure 7.2.4: Behind the Scene of Shooting 

 

 

Figure 7.2.5: Behind the Scene of Shooting 
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Figure 7.2.6: Behind the Scene of Shooting 

 

 

 

Figure 7.2.7: Behind the Scene of Shooting 

 

 

 

Figure 7.2.8: Behind the Scene of Shooting 
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Figure 7.2.9: Behind the Scene of Shooting 

 

 

Figure 7.2.10: Behind the Scene of Shooting 

 

 

 

Figure 7.2.11: Behind the Scene of Shooting 
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Figure 7.2.12: Behind the Scene of Shooting 

 

 

 

Figure 7.2.13: Behind the Scene of Shooting 
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Figure 7.2.14: Behind the Scene of Shooting 

 

 

 

Figure 7.2.15: Behind the Scene of Shooting 

 

 

 

Figure 7.2.16: Behind the Scene of Shooting 
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Figure 7.2.17: Behind the Scene of Shooting 

 

 

7.2.1 Golden Ratio 

 
The Golden Ratio is a mathematical ratio that's commonly found in nature. It has been 

used to create visually-pleasing, organic-looking compositions in our frame designs or 

artwork. The Golden Ratio, also known as the Golden Mean, The Golden Section, or the 

Greek letter phi, is used to bring harmony and structure to our projects. 

 

 

 
 

Figure 7.2.1.1: Golden Ratio 
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Figure 7.2.1.2: Golden Ratio 

 

 

  
 

Figure 7.2.1.3: Golden Ratio 

 

 

 
 

Figure 7.2.1.4: Golden Ratio 

 

 

 
 

Figure 7.2.1.5: Golden Ratio 
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7.3 Post-Production 
 

We did a lot things in post-production portion, because we also used 2D animation, 

motion graphics, matte painting, 3D and VFX in some scenes. We used motion graphics 

for title animation, VFX for motion tracing, matte painting for sky effect, 3D for cage 

making and 2D animation for some scenes.  

 

 

 

 
 

Figure 7.3.1: Behind the Scene of Post-Production 
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7.3.1 Used Software 
 

We have used Adobe Photoshop, Adobe Illustrator, Adobe Premiere Pro, Adobe After 

Effects, Adobe Media Encoder, Autodesk 3ds Max, Boujou, FL Studio, DaVinci Resolve 

etc.  

 

 

 

 

 

 

    
 

 

Figure 7.3.1.1: Software Logos 
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7.3.2 Edit  
 

We are making full composition in Adobe Premiere Pro. 

 

 

 

 

 

 

 
 

Figure 7.3.2.1: Screenshot of Editing 

 

 

 

 

 
 

Figure 7.3.2.2: Screenshot of Editing 
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7.3.3 2D Animation 

 
We create 2D animation scenes in Adobe Illustrator and complete the animation in 

Adobe After Effects. And we arrange some vector file from online resource.  

 

 

 
 

Figure 7.3.3.1: Screenshot of 2D Animation 

 

 

 
 

 

Figure 7.3.3.2: Screenshot of 2D Animation 

 

 

 
 

 

Figure 7.3.3.3: Screenshot of 2D Animation 
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7.3.4 Matte Painting 
 

We apply matte painting in the sky scene on our project. 

 

 

 

 
 

Figure 7.3.4.1: Screenshot of Matte Painting 
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7.3.5 Motion Tracking  

 
We use motion tracking process for the TV scenes 

 

 

 

 
 

Figure 7.3.5.1: Screenshot of Motion Tracking 

 

 

 

 

 
 

Figure 7.3.5.2: Screenshot of Motion Tracking 
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7.3.6 3D & VFX 

 
We use 3D object for cage making and use Boujou & Adobe After Effects for VFX.  

 

 
 

Figure 7.3.6.1: Screenshot of 3D 

 

 

 

 
 

Figure 7.3.6.2: Screenshot of Tracking 
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7.3.7 Sound Design and Music 

 
We collect many sound and SFX from internet open source. And composite it in FL 

Studio. 

 

 

 

 
 

Figure 7.3.7.1: Screenshot of Sound Editing 
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7.3.8 Title Design or Typography   
 

We have selected the name “cvÂvjx” as our project title. Because this name is similar to 

the project we created. The short film we made tells the story of obstacles in the way of 

children making their own decisions in the future, closed life, and obstacles in fulfilling 

children's dreams. 

The name Panchali means a wooden doll. This name was the name of the princess of 

Panchal country. [13] 

The shape of our typography is similar to the size of Aladdin's lamp because Aladdin's 

lamp could fulfill any human dream and our story is about fulfilling dreams. 

We put the color theme of our typography between white and red because white 

symbolizes peace and red symbolizes tying. 

 

 
 

Figure 7.3.8.1: Logic Chart of Typography 
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7.3.9 Title Animation  

 
We have selected the name “cvÂvjx” as our project title. The shape of our typography is 

similar to the size of Aladdin's lamp because Aladdin's lamp could fulfill any human 

dream and our story is about fulfilling dreams. So we made our title animation with a 

brush effect to match the smoke effect of Aladdin's lamp. 

 

 
 

Figure 7.3.9.1: Screenshot of Title Animation 
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7.3.10 Color Grading   

 
Since our film is not a black and white color film, we have kept the color scheme of our 

film natural according to the needs of the film time. 

 

 
 

Figure 7.3.10.1: Screenshot of Color Grading 
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7.3.11 Poster Design  
 

We have tried to sort out the story of our film in our movie posters and at the same time 

try to give a taste of a modern poster overall. 

 

 

 

 
 

Figure 7.3.11.1: Behind the scene of Poster Photo-shoot 
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Figure 7.3.11.2: Poster Design 
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CHAPTER 8 

PRESENTION OF MY PROJECT 

 

My final project is a multidimensional short film, which titled “cvÂvjx” submitted by 

Parban Roy (163-40-367) with my two group mate Shahriar Tanvir (163-40-371) and 

Bappy Das (163-40-365). Supervised by our honorable head of the department of MCT 

and Associate Professor Dr. Shaikh Muhammad Allayear. 

8.1 Direction 

As a director, I had to keep in mind how to present the story so that the viewer can 

understand and comprehend the story and get the right message of the story, what time 

the scene was told, where the scene took place, where the scene took place, the 

personality of the characters, age of the characters, Social and economic status, etc. And 

considering the production plan, budget issues, and the topic of discussion with everyone 

on the team, I created “Panchali”. 

 

Figure 8.1.1: Behind the scene 
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8.2 Story 

After a lot of research, I got a plot, then I did some more research based on that plot and 

analyzed it with people's comments and made the story. 

 

8.3 Scripting 

Based on the story, I have analyzed different themes, what can be seen in this story, how 

can give dialogue, I have written the script with the help of Team Mate. 

 

8.4 Cinematography 

When I go to present a story visually to the audience, I definitely need to take each frame 

beautifully. In this case, if there is a golden ratio in each frame, it blooms better. 

 

Figure 8.4.1: Behind the scene 
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8.5 Editing 

I have edited the whole work by composing each shot according to the theme by looking 

at the script and the storyboard based on the way the director wanted to tell the story. And 

the whole thing I did with Adobe Premiere Pro CC. 

 

Figure 8.5.1: Screenshot of Premier Pro 
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8.6 Color Grading 

To give each scene a cinematic feel, and picture everything perfectly, I have graded each 

layer with Da Vinci. 

 

 

Figure 8.6.1: Screenshot of Da Vinci 
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8.7 Background Music 

Each scene is created in a time-appropriate environment sound or Foley Music Virtual FL 

Studio to suit the story. And some royalty free music take from online and mix up with 

folly or environment music. 

 

Figure 8.7.1: Screenshot of FL Studio 
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8.8 Set Design 

I have discussed with my art director what kind of environment the story will need for 

each scene and how to create each set. 

 

 

Figure 8.8.1: Discussion 
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8.9 Typography 

The name Panchali means a wooden doll. This name was the name of the princess of 

Panchal country. [13] 

The shape of our typography is similar to the size of Aladdin's lamp because Aladdin's 

lamp could fulfill any human dream and this story is about fulfilling dreams. I put the 

color theme of typography between white and red because white symbolizes peace and 

red symbolizes tying. 

 

 
 

Figure 8.9.1: Typography Design 

 

 

 

 

 



 

 

©Daffodil International University  81 

 

8.10 Matte Painting 

A matte painting could be a painted representation of a scene, set, or far off area that 

permits producers to form the figment of an environment that's not displayed in the 

shooting area. I apply matte painting in the sky scene on our project. 

 

 
 

Figure 8.10.1: Screenshot of Matte Painting 
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Table 8.11 Work Distribution 

Name ID Participation of Work 

Parban Roy 163-40-367 Direction, Story, Scripting, Cinematography, 

Editing, Color Grading, Background Music, 

Set Design, Typography, Matte Painting. 

Bappy Das 163-40-365 3D Modeling, Motion Graphics, VFX, 

Storyboard, Costume, Associate Direction, 

Production Management. 

Shahriar Tanvir 163-40-371 2D Animation, Art Direction, Associate 

Direction, Dubbing, Poster Design, Graphic 

Design. 

 

 

 

8.12 Course Covered 

We had try to cover Film Studies & Appreciation, Video Production, Digital 

Cinematography, Techniques of Film Making, Fundamental of Graphic Design, 

Typography Design, Project Management, 2D Animation, Motion Graphics, Audio & 

Video Streaming, 3D Modeling, Lighting & Rendering, VFX & Matte Painting courses 

through our project. 
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CHAPTER 9 

EVALUATION 
 

 

9.1 Analysis [What types of message is throwing to the culture]  
 

Every parent should educate their child well and educate their child in such a way that 

they can differentiate between right and wrong and make the right decision and give their 

child complete freedom to make their own decision. They should stay with the child by 

advising without making decisions. 

 

 

9.2 Cultural Impact Analysis  
 

Parents always want the best for their child but for some social reason children do not 

understand the way to wish them well and they cannot explain their needs to their parents 

and make their parents villains in their minds and make many wrong decisions. If we can 

reduce the misunderstanding between parents and children about this social norm, we 

will not only get well-educated people in society but also self-educated people, and the 

number of suicides due to depression will come down. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

©Daffodil International University  84 

 

CHAPTER 10 

DISCUSSION AND CONCLUSION 
 

 

10.1 Discussion  
 

“Panchali” was a multidimensional short film combination of video production, Motion 

graphics, 2D animation, 3D, Matte painting, and VFX. 

 

The story is about parents and children. Here we will deal with the emotions of the 

parents towards the child and the emotions towards the parents of the child. Our goal is to 

highlight the differences between the attitudes of children and parents.  

 

It’s a story that a girl is watching on TV. She asked to see her mother. The TV story is 

about a girl who is forced to accept her mother's decision because she can't make her own 

decision. And blames his mother for it. She promised to give her child complete freedom 

to make her own decisions when she became a mother in the future. However, it was later 

found that when the girl became a mother herself, she treated her child as her mother had 

treated her. That girl is Jayita. 

 

 

10.2 Conclusion 
 

Through this project, I wanted to spread something in the culture of our country that it 

has become a tradition that parents force us to make many decisions from our childhood. 

Many times we may not accept it, but when we oppose it, society calls us rude. This 

education has been going on in our country for many years and it is seen that when we 

become parents we are their children I try to impose my decision on him. 

 

In our art, couple-love stories, stories of revenge are mainstream genres. But there is a 

lack of social educational stories. I just tried to start that way. 

 

The whole project was like a dream to me, because I got help from the sector I wanted. I 

extend my sincere love to all our esteemed teachers, students, and staff of the MCT 

Department. 
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