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ABSTRACT 
 
 
In today's society, the desire of most parents towards their children and its consequences are 

highlighted in this movie. Every parent wants their child to do well. But they unknowingly put a 

huge burden on the child to do this good deed. Most parents want their child to be the best 

student in school and become a doctor engineer with higher education. But most parents don't 

know that a child has a lot of responsibilities to meet the needs of parents and they want to 

neglect. As a result, children of many families go astray due to the negative aspects of parents 

and human pressure beyond their ability. Which can be seen in most of the families of today's 

society but no one can say. As a result, every member of the family including parents and 

children is affected. The aim of our short film is to expose this silent and terrible disease of 

patriarchy to society. From which every man can learn. So we believe that this small effort of 

ours will play a role in solving this social and family problem. One of the common trends in our 

society is to put different pressure on the children all the time, to put different kinds of decisions 

on their shoulders. Parents impose their decision on them regardless of whether they accept it or 

not.  

 

We should take the necessary steps to build decent communication with our parents. Parents 

should give priority to the decisions of their sons and daughters. To make them wisely so that 

they can make good decisions. Only then will I be able to overcome this problem of so
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CHAPTER 1 

INTRODUCTION 

 

In our society, innocent children become antisocial under the influence of family conflict. This 

has an impact on society. Such a story accompanied by some haunting scenes makes an 

intriguing film. Every parent shouldn't impose their decision on their child's emotional 

development. Parents are now considering getting a certificate and earning more money as a 

child’s achievement instead of being educated but it's not good for children’s development. 

Every adult is complementary to every other. Every profession is equally significant for our 

common people. This may further facilitate the mental development of the youngsters in our 

society and contribute to the creation of wonderful people and responsible parents. 

In our final year project, we decided to make a short film. Since we are thinking of making a 

film, we needed a team. So, some who are interested in giving a short film. Soon after, I got 

some of my teammates who are interested in me. Then we thought of a story called “Odrissho” 

(Invisible). We made this short film for youth who are pressured under the influence of family 

conflict. This has an impact on society. This may further hinder the mental development of the 

youngsters in our society and contribute to the creation of a fragile generation.   

We have given our efforts throughout all the phases- pre production, production and post 

production to make the short film successful. We have developed the title logo, some props, etc. 

As a result, this will be a remarkable and successful short film also depending on its reach. Here 

we work for this film. We do my production and filming work. Finally, it moves on to post-

production, where the footage is projected, roughed out, and unfolded. Then we did voice 

recording, video editing, title animation making, color grading, audio and music editing and 

rendering. 
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CHAPTER 2 
History of Cinema 

 
2.1 History of Cinema 
 
The history and beginnings of film are difficult to define clearly. In the late 1890s, special effects 

(VFX) became a feature of the film, popularized by fantasy films. From this time the results of 

research on films began to be published. From 1895 to 1910, the advancement of cinema began. 

such as film recording and re-presentation. Film makers make film reels during this time. The 

use of this reel began with the recording of news, documentaries and stage plays. After this, in 

1905, George Melis started narrating the film by creating a 5-minute short story called A Trip to 

the Moon, which became very popular. 

From this time filmmakers started imitating Melis and his 'trick' filmography. According to 

some, on December 24, 1895 in Paris, Lumiere produced the world's first technically short film. 

It is considered the first technically cinematographic motion picture. Film companies around the 

world were attracted and established based on this creation of the Lumiere brothers. Which is 

slowly expanding and producers are moving from short to full length films. Initially, movies 

were black and white and limited to a few minutes, but gradually the advancement of technology 

started to innovate in cinema. 

 

2.2       History of Bangladeshi Cinema 
 
Primarily based in Dhaka, the capital of Bangladesh, Bangla cinema is called Dhallywood since 

1970s. The dominant fashion of Bangladeshi cinema is melodramatic cinema, which developed 

from 1947 to 1990 to present. As early as 1898, movies had been already shown in Dhaka at the 

Crown Theatre via the Bradford Bioscope enterprise. Set up in 1898 in Calcutta through Hiralal 

Sen, the “Face and The Mask” was the first Bengali language full length movie. High-quality 

early movies made in Dhaka are Sukumari and the final Kiss, produced through the Nawab 

family in 1928 and 1931, respectively. Rewrite 100 Many profitable Bangladeshi movies had 

been produced through 1970s, 1980s and first half of 1990s. 

Rewrite 100 The Nineteen Seventies and 1980s had been a golden era for Bangladeshi movie 
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industry commercially and critically. At this time, a lot of actors and actress loved popularity, 

along with Abdur Razzak who used to be the most profitable actor commercially all through this 

period, as nicely as as Kabari, Shabana, Bobita, Farooque, Shabnam, Shuchanda, Alamgir, Sohel 

Rana, Amol Bose, Bulbul Ahmed, Zafar Iqbal and others. 

In 2005, maximum Bangladeshi movies started out doing bad business and Bangladesh produced 

Approximately a hundred low budget movies a 12 months with a vulgarism hassle. “Monpura” 

was the maximum A hit film of this decade. 

Lamentably, modern-day Bangla Natok in Bangladesh has grow to be extra commercial in 

nature. The company has been concern to grievance for the modern low-high-quality movies, At 

present, the organization produces a mean of one hundred films a 12 months, where the average 

rate variety in step with film is 6.5 million Bangladeshi taka. 

 

2.3       Glance of 2D Animation 
2d animation is one of the major sorts of animation. Dimensional or 2d animation is 

characterised by way of having its items and characters created in a two-dimensional world 

without any depth. Rewrite 100 2D Animation is made by way of heaps of frames and performs 

with a fast speed, then 2D animation happens. Rewrite 100 2D animation happens. Basically 24 

frames per second with a rapid illusion. Mickey Mouse is a well-known 2nd animation person by 

way of Disney. Walt Disney released the conventional short “Steamboat Willie.” The 

organization then moved on to make famous animated features together with 1937’s “Snow 

White and the Seven Dwarfs.” 

2nd Animation generally refers hand-drawn photographs which are pasted onto sheets known as 

“cels” and are then shown one after the opposite in speedy succession to offer the illusion of 

movement. Nowadays, there may be specific computer software program that has helped to ease 

this system. Second animation permits for greater abstract and creative expressions of ideas, but, 

this could be jarring and intimidating to a few. 1930 to 1970  changed into the golden age of 2d 

animation. 2nd animation continues to be very a great deal Distinguished from the time late 90s 

to today. 

Bangladeshi animation is going manner returned to the 1980s when the national Institute of Mass 

Communications started supplying guides to train people on animation. In Bangladesh, Meena, a 
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part of a UNICEF undertaking, took each family by using typhoon inside the Nineties as a 

cartoon display aired on public tv. 

Famous 2d animations are Mickey Mouse, Tom & Jerry, Papai, The Lion King, Simpson, Bambi 

etc. 

 

2.4       Glance of VFX  

VFX approach visible effects. That approaches the manner of control a context of a live 

movement of a movie accompanied by a few more ritualistic effects. VFX have a few style 

categories. Such as Animation, modeling, CGI, simulation, matte portray etc. Jurassic Park, 

Inception, Avatar, Avengers, Matrix, Iron guy are the instance of VFX films. 
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CHAPTER 3 
              CASE STUDY 
 

3.1 Case Study Overview 
 
We have created this short film to easily illustrate the impact of imposing your own decisions on 

a child and the resulting impact on the child. Some such films have been made in Hollywood and 

Bollywood and we are interested in doing this work with enthusiasm. Because this is the problem 

of most families in Bangladesh. A summary of those films is highlighted below. 

 

Some of them outstanding movies are 

 

The Haunting of  Hill House: “The Haunting of  Hill House” is an American supernatural horror 

drama streaming television miniseries created and directed by Mike Flanagan, produced by 

Amblin Television and Paramount Television, for Netflix, It is the first installment in the 

anthology series The Haunting. It is partially based on Shirley Jackson's 1959 book of the same 

name. The story switches back and forth between two timelines, following five adult siblings 

whose paranormal encounters at Hill House are still bothering them today and flashbacks 

showing the events leading up to the dramatic night in 1992 when the family escaped the estate. 

On October 12, 2018, Netflix announced the start of the series. The acting, directing, and 

production values of The Haunting of Hill House won praise from critics. On October 9, 2020, 

Flanagan's The Haunting of Bly Manor, a follow-up series featuring most of the same personnel 

and some of the same cast members but a different plot and cast of characters, was published. 

 

 

Secret Superstar: “Secret Superstar” is a 2017 Hindi film directed by Advait Chandan, which 

stars Zaira Wasim, Meher Vij, Amir Khan and Raj Arjun in lead roles. Insia, an ambitious young 

girl, dreams of becoming a singer but faces opposition from her father. Undeterred, she strives to 

follow her passion by anonymously posting her songs on the Internet. It is a story of motherhood 

(an unrequited and loving relationship between a mother and a daughter), about dreams and 

struggles to achieve.[6] This movie is a great illustration that if you really have a dream and you 

have the desire to fulfill it, no matter how bad the situation is, you will turn your dreams into 
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reality. It beautifully explains the sacrifices that a mother can make to make her child happy and 

to realize her dreams. 

 

Taare Zameen Par: “Taare Zameen Par” is a 2007 Hindi Film directed by Aamir Khan, which 

stars Darsheel Safary and Aamir Khan in lead roles. This is not a children's movie. It’s not just 

movies with ‘special’ kids. What it means and brightly illustrates is how the cruel world outside 

is robbing our children of their precious childhood. This is how our parents turn into monsters 

and impose their own dreams and aspirations on their child that can ultimately destroy our 

children’s self-confidence and create a generation of hatred. How each child needs attention and 

care and how we lack these qualities in this life is time bound. 

 

3 Idiots: “3 Idiots” is a 2009 Hindi film directed by Rajkumar Hirani, which stars Amir Khan, 

Madhavan and Sharman Jossi in lead roles. It was a great movie with a combination of beautiful 

pictures and good works based on true story. Whatever the problem in life, just say to yourself 

'All is well'. It will not solve your problem but will give you the courage to face it "Chase will 

follow excellence and success". Life is not about numbers, grades, but about pursuing your 

dreams. These are the gold rules that 3 IDITS teaches you in a very light and entertaining way. 

The movie makes you laugh and in the process you learn many golden rules that can change your 

life in a great way. 

 
 
3.2       Problem Identification 

This is our first experience of formally making a professional short film. So we have to face 

many kinds of problems to gain new experience. Also, it was the most difficult task for us to 

procure actors when everything was restricted due to the global pandemic Corona.  But 

managing a professional actor is a lot of money so we decided to act ourselves which was 

another tough task for us. But all in all the new work has to face several problems which are 

highlighted below. 

 

3.1.1       Child Character: 

While making a short film the biggest problem faced is casting the actors. Because the most 
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important character of our movie was the child's performance. Because getting a child used to 

being an actor in front of the camera is difficult. We have to spend a lot of time and effort to 

develop it. 

 

3.1.2       Acting Debut: 

Two of our team members have played two characters in our project. It was very challenging for 

those who made their debut on a professional and full movie set. 

 

3.1.3       Adverse Weather:  

Adverse weather is one of the biggest problems for outdoor shooting. Because the sudden rain in 

the middle of the hot weather caused a problem in our shooting. And because of the rain, moving 

the camera, the communication system is quite a hindrance to everything. As a result, the cost of 

renting a complete set-up increases further. It also increases our construction cost. Which 

becomes difficult for us as students to manage. 

 

3.1.4       Shooting Spot Permission: 

First of all, the first task of making a movie is to determine the shooting spots in accordance with 

the story. For which we had to gain a lot of speed. Especially in our movie there was a video 

requirement in a school. But that work was not possible if the school was not closed. For which 

permission from the school authorities was also difficult to manage as the school room at the 

right time, other students needed to video. 

All in all, despite the many hurdles, light camera action adapted to this dialogue, we believe we 

were able to create a complete and meaningful short film. 

 

3.2       Objectives 

Every parent wants their child to do well. But they unknowingly put a huge burden on the child 

to do this good deed. Most parents want their child to be the best student in school and become a 

doctor engineer with higher education. But most parents don't know that a child has a lot of 

responsibilities to meet the needs of parents and they want to neglect. As a result, children of 

many families go astray due to the negative aspects of parents and human pressure beyond their 
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ability. Which can be seen in most of the families of today's society but no one can say. As a 

result, every member of the family including parents and children is affected. The aim of our 

short film is to expose this silent and terrible disease of patriarchy to society. From which every 

man can learn. So we believe that this small effort of ours will play a role in solving this social 

and family problem. 

 
Inspiration Related Work and Research 

3.4.1       The Haunting of Hill House 
 

 
Figure: 3.4.1.1:Related work research 
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Director: Mike Flanagan  

Initial Release: 12 October 2018 

Genre: Drama; Supernatural; Horror 

Producer: Dan Kaplow 

Adapted from: The Haunting of Hill House 

Summary: The Haunting of Hill House book follows four strangers, all of whom come to Hill 

House, long-rumored to be haunted, under the guidance of Dr. Montague, who is hoping to 

scientifically prove the existence of the supernatural. Over the course of the summer, the house 

proves itself to be extremely haunted. 

3.4.2      Secret Superstar 
 

 
Figure:3.4.2.1:Related work research 

 
Release date: October 19, 2017 (India) 
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Director: Advait Chandan 

Box office: ₹977 crores (see below) 

Featured song: Main Kaun Hoon 

Budget: 150 million INR (2016) 

Distributed by: Zee Studios 

Summary: To fulfil her musical dream, a talented teenage singer-songwriter must conceal who 

she really is. However to save her mother, she might have to sacrifice everything. 

 

3.4.3       Taare Zameen Par  

 
Figure: 3.4.3.1:Related work research 

 
Director: Aamir Khan 

Release date: December 21, 2007 (India) 

Directors: Aamir Khan, Amole Gupte 
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Box office: est.₹1.35 billion 

Budget: ₹120 million 

Distributed by: PVR Pictures, UTV Motion Pictures 

Summary: Ishaan, a student who has dyslexia, cannot seem to get anything right at his boarding 

school. Soon, a new unconventional art teacher, Ram Shankar Nikumbh, helps him discover his 

hidden potential. 

3.4.4       3 idiots 
 

 
Figure: 3.4.4.1:Related work research 

 
Director: Rajkumar Hirani 

Initial Release: 25 December 2009 

Summary: Farhan Qureshi and Raju Rastogi want to re-unite with their fellow collegian, 
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Rancho, after faking a stroke aboard an Air India plane, and e

trouser less - respectively. Enroute, they encounter another student, Chatur Ramalingam, now a 

successful businessman, who reminds them of a bet they had undertaken 10 years ago. The trio, 

while recollecting hilarious antics

College of Engineering, Viru Sahastrabudhe, race to locate Rancho, at his last known address 

little knowing the secret that wa

 

3.5        Idea or Concept Generati

 

We saw a lot of work done in the past, we did a case study with them, the work was really 

beautiful, but we was able to select some problems from there. We want to highlight those issues 

through a short film. Because people are so busy these days, mayb

spend a lot of time watching a full movie that’s why we make short film.

 
3.5.1       Mind Mapping 
 

University 

Rancho, after faking a stroke aboard an Air India plane, and excusing himself from his wife 

respectively. Enroute, they encounter another student, Chatur Ramalingam, now a 

successful businessman, who reminds them of a bet they had undertaken 10 years ago. The trio, 

while recollecting hilarious antics, including their run-ins with the Dean of Delhi's Imperial 

College of Engineering, Viru Sahastrabudhe, race to locate Rancho, at his last known address 

little knowing the secret that was kept from them all this time. 

3.5        Idea or Concept Generation 

We saw a lot of work done in the past, we did a case study with them, the work was really 

beautiful, but we was able to select some problems from there. We want to highlight those issues 

through a short film. Because people are so busy these days, maybe not everyone can afford to 

spend a lot of time watching a full movie that’s why we make short film. 

Figure: 3.5.1.1:Mind Mapping Chart 

12 

xcusing himself from his wife - 

respectively. Enroute, they encounter another student, Chatur Ramalingam, now a 

successful businessman, who reminds them of a bet they had undertaken 10 years ago. The trio, 

ins with the Dean of Delhi's Imperial 

College of Engineering, Viru Sahastrabudhe, race to locate Rancho, at his last known address - 

We saw a lot of work done in the past, we did a case study with them, the work was really 

beautiful, but we was able to select some problems from there. We want to highlight those issues 

e not everyone can afford to 

 



©Daffodil International University 13  

3.5.2       Character sketching 
 
Main Character: 

 Name: Sami, age: (8 –18) 
 Age: We are presenting Sami at two different ages. At first, we see his as child of a 

school student, later we see his as nearly passing his Higher Secondary School 
Certificatecollege student.  

 

Character 2: 

 Samis’s Mother 
 Age: 36 
 Character Brief: She is Sami’s Mom, She is a housewife.  

 

Character 3: 

 Sami’s Father Age: 42 
 Character Brief: He is Sami’s Father, He is a Private Job Holder. 

 

Character 4: 

 Teacher  
 Age: 28 
 Character Brief: She is a teacher of Sami’s childhood school.  

 

 

 

 

 

 

 

 

 

 



©Daffodil International University 14  

CHAPTER 4: 

Viewer Research 

 

4.1       Target People 

 
Our work is especially for those who have become parents. On the other hand, it is now for their 

children who will be future parents. 

4.2       Target People Analysis 

 

4.2.1       Psychology 
 
Right from our family, the state system is such that students think about CGPA and forget about 

honest education. As an example, I can say that if they do not get CGPA-5,, currently, students 

do not even get the opportunity to pick up the admission form in the relevant educational 

institutions at the University of Medical and Engineering. It means that CGPA is now the 

criterion of merit. However, many times it is seen that good results are not obtained even after 

studying well and some students get very good results despite studying less, because they are 

passing the question paper. So much true talent is not being appreciated. We believe that parents 

are also affected by the impact of this state mismanagement. Because parents think that if their 

children do not get good results in the lower classes, their children may not become engineers or 

doctors. As a result, the family or parents sometimes over-monitor the child in the hope of good 

results. Which has a human and physical effect on the child. In this, children sometimes become 

human patients or dying pilgrims. The images which we have shown in our short film. 

 

4.2.2       Geographical Psychology 

Among the people of our country, the humanity of imposing family decisions on children can be 

observed more. Geographically, not only in Bangladesh, but also in our neighboring countries, 

India, Pakistan and Arab countries, such a picture can be seen. For example, in these countries, 

there is a tendency for the family to decide what will happen to the child in the future. But the 
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Seb family themselves do not know that each person has his own talent, power of thought. When 

the child is a child, if he is given good behavior and good education in the family, then the child 

can express his own thoughts. But in many families these mistakes happen often which many of 

us do not understand. If we look at developed countries like Europe and America, we can see 

that in those countries, children get their own rights and education in their own way from birth. 

There is no extra pressure from the family. Fore they grow physically and humanly wise. So we 

have tried to highlight the mistakes that most families do without their knowledge through a 

short story. Because nowadays all people have Android phones in their hands, all classes of 

people can learn from social media. In South America, Canada there is also an opportunity to see 

how a child is growing up virtually. So let our short film spread to all people and let people know 

how dangerous children can be because of their own mistakes. 

4.2.3     Education/Culture: 
 
It is very easy to know from the historical tradition of Bangladesh that our education and 

cultured meditation ideas were lagging behind the modern scientific education system for an 

unknown reason. The effect of which is felt from the family to the society. Many myths still 

persist in remote areas in countries where education is lagging behind. For example, women's 

clothing, extensive restrictions on movement, discrimination in women's rights compared to 

men, happiness in the family if a boy is born, and unhappy if a girl is born, if the boy does not 

learn to become a government officer, the family will be scolded, thousands of narrow 

humanities are taught in the family and society. Usually this teaching or restriction is imposed by 

the family. Which destroys a child's humanity. But nowadays, with the touch of modernity, 

people have started to come out of those humanities with the benefit of science. In this era of 

globalization I need to remember that every human being needs good education. Otherwise, a 

fresh life may die out in despair. Young society can go astray. So we think it is very important to 

make people aware in this era of visualization. A video or a movie, steak provides food for 

entertainment as well as creates food for thought in the mind of people. Which plays a big role in 

shaping his later life. So we have tried through this small effort of ours, we should come out of 
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the negative influence that is unknowingly on the child or the child from the family and society. 

Good relationship between husband and wife can make our society beautiful. Finally, in the 

words of Napoleon, give me an educated mother and I will give you an educated nation. 

 

4.3       Content Medium: 

Many worldly things cannot be seen or known by humans. So there are several mechanisms by 

which people know and see real and unreal events. Such as full-length films, short-length films, 

animated documentaries, audio-visual and other media. We believe that short films are the most 

effective way to know and learn about a subject in a short period of time.So we decided to make 

a short film. Because we want to present the problem in most of the families in front of the 

people very easily, then we take the option of short film. 
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CHAPTER 5: 

Idea Reshaping 

5.1        Idea to Update [Plot Creation] 
 
We first generate an idea from our mind. Then we do a variety of studies on it. Then we alter our 

mind primarily based totally on our recharge and, we reconstruct our idea and we create a tale 

from our idea. 

 
5.2         Character Update  
 
Character 1: 

 Name: Sami 
 

 Age: (8-18) We are presenting Sami at two different ages. At first, we see his as child of 
a school student, later we see his as nearly passing his Higher Secondary School 
Certificate college student.  

 
 Character Brief: Sami is an introvert boy. He is a good student. Despite having a 

thousand jokes in his mind, he could never express them. And he couldn't get along with 
everyone even if he wanted to. A fear started forming in his mind from childhood. 

 

Character 2: 

 Name: Sami’s Mother 
 

 Mother Age: 36 </> 
 

 Character Brief: She is Sami’s Mother, She is a house wife. She imposes her decision 
on his son just like any other mother in society. She cares for the child, but she does not 
give her child the freedom to make decisions just like her husband. 

 

Character 3: 

 Name: Sami’s Father 
 

 Father Age: 42 </> 
 

 Character Brief: He is Shami’s Father.He is a private job holder. He is a very angry 
person. He had miscommunication with his family. She always wanted to impose her 
own opinion on her child. He always wanted his son to do a lot of good things but like 
him. In fact, he never tried to understand his son's wishes. 
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Character 4: 

 Name: Sami’s Teacher 
 

 Teacher Age: 28 </> 

 
 

 Character Brief: She is Sami's school teacher. Like all regular teacher she wants her 
students to pay attention to her but Shami sometimes gets distracted in class. His teacher 
used to get angry with him for this. 

 

5.2.1       Dialogues 

Since we are going to do the work centered on Bangladesh, our work will also be done in 

Bengali. According to various sources, there are six dialects of the Bengali language. 

 

1. Bangali dialect 
2. Rarhi dialect 
3. Varendri dialect 
4. Rangpuri dialect 
5. Manbhumi dialect 
6. Sundarbani dialect 

 

Spoken and literary variants: 

 

 Shadhubhasha ( সাধু ভাষা ) 
 Choltibhasha ( চিলত ভাষা ) 

 

Since we are highlighting upper-middle-class families in our story and they are residents of 

Dhaka. So we will use the language of that class of people. They mainly use pure (Cholito) 

Bangla language. Therefore, we will keep the pure Bengali (Cholito) language in the 

construction of our conversation. 

Demo: আমার έছেল বড় হেয় ঢাকা িবѩিবদҝালেয় পড়েব । 
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5.3       Dramatically Theme Analysis: 

Sami, one of the characters of the short film, is a talented quiet Prakiti boy who does not go to 

play sports with the bandhs due to the excessive pressure of his parents. Although sometimes 

even his friends humiliate him. But suddenly it is seen that leaving his friends at his word, he 

started playing cricket and hit a six on the first ball and made his friends stand up. On the other 

hand, the son whose parents expected him to study in Dhaka University, will be able to fulfill the 

parents' high expectations or not, the fear of death enters into the mana which starts to be seen 

even in dreams. 

 

5.3.1       Environment creation: 

It was quite a challenge to adapt to our electoral issues being in and out of the house. Like 

choosing a home, preparing it to accommodate a school environment and playground scene. It 

depicts what happens inside a family and how a quiet, well-mannered boy is bullied outside. 

However, the main focus has been made on the daily conversation between the head of the 

family, father and mother, and the obstacles in the human development of the child have been 

highlighted. 

 

5.3.2       Emotion/Sense Analysis:  

Here I have highlighted the cases of excessive demand of parents towards children which are 

seen in most of the families and their passion towards the child and the excessive care and love 

towards them from infancy. Besides, we have shown the anger of children towards parents. Our 

aim is to highlight the difference between parents' attitudes towards their children, what they 

want and what they want. 
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CHAPTER 6: 

STORY WRITING  

 

Invisible / অদৃশҝ  

 
মূলচিরϏ “সািম” যােক έক϶ কের সѕূণ κ গেџর িবসতৃ্িত 

 
 

ঘটনার ზ჈ আরও ১৫ বছর আেগ সািমর তখন ছয় বছর বয়স। έস έকΝজ ওয়ােন ভিতκ হেয়েছ έকবল। 

হাজােরা έকৗতΦ হল জানার ইИা থাকেলও έস কখেনাই তা ϕকাশ করেত পারত না। ϕিতিদন έছাট সািমর  

ঘুম ভাঙেতা বাবা-মােয়র ঝগড়া বা িচৎকার-έচঁচােমিচ িদেয়। έস Љােসর ভােলা ছাϏ হেলও ϕায়শ ও তােক 

মনমরা έদখা έযত, বсুরাও তার সােথ িবরЅ করার έকােনা কমিত রাখত না। তার মেধҝ এসেবর ভয় 

থাকেলও িকছΦ িদন যাবত έছাট সািমর  মেন বস কেরেছ নতΦ ন এক ভয়। 

 

সািম িকছΦ িদন হেলা অনুভব করা ზ჈ কেরেছ মাঝ রােত ঘুমо সািমেক έকউ একজন কােছ এেস ডােক, 

হাওয়ায় έভেস আসা অশরীরী έকউ এবং যখনই έস সািমেক কােছ এেস Ѻশ κ করেত চাই তখনই সািমর 

ঘুম έভেঙ যায়। έস বুঝেত পাের একটা মানুষ჉পী িকছΦ  ঘাড়টা έহলােনা অবѸায় আেছ, যার শরীর মাΜট 

έথেক উপের। সািম έবজায় িচৎকার করেত পােরনা বাবা-মা রােত আবার তার সােথ হয়েতা রাগারািগ 

করেব এই ভেয়। έছাট সািম অেনকবার বাবা-মােয়র কােছ তার িভতেরর কথা বলার έচѭা করেলও 

ϕিতবারই তারা এসব έশানার বা িবѩােসর অিনИা έদিখেয়েছ এবং এটা ზধুই তার Ѵুল ফািঁক έদয়ার 

মনগড়া কািহনী তা বুΝঝেয় দুজনই তােক শাসন কেরেছ। এভােবই করেত লাগল িদনვেলা, পিরবােরর 

অবেহলা আর মেনর έকােন ভয় িনেয় সািম বড় হেত লাগল। 

 

সািমর বয়স যখন ১৪ έস তখন অѭম έϜণীেত উЫীণ κ। পািরবািরক έকালাহল হরহােমশা থাকেলও মােঝ 

মােঝ এেস এখনও έসই অশরীর দৃশҝমান হেয় ও অদৃশҝ িকছΦ  অনুভব কের। যখনই έস সািমেক কােছ 

এেস Ѻশ κ করেত চাই তখনই সািমর ঘুম έভেঙ যায়। রােতর পর রাত আর এভােবই কােট। িকᅀ έস এখন 

έসই িনঘু κম রাতვেলা έক কােজ লািগেয় বই পড়া ზ჈ কেরেছ। Љােস ভােলা সট্Φ েডл έস। িকᅀ এটা তার 

পিরবােরর έলাকজেনর মেধҝ έকােনা ϕভাব έফেল না। Љাস έশেষ বсুরা যখন মােঠ Νοেকট έখেল তখন 

έস তােদর পােশ বেস έখলা έদেখ। έখলার ইИা থাকেলও έস কখেনাই έস সুেযাগ έপত না, তΦ И-তাΝИলҝ 

িছল তার উপহার। একিদন έখলার মােঠ έখেলায়ােড়র কমিত হয় έস আচমকা সুেযাগ έপল έখলার। 
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বҝাΜটং Μটেম এবং তাও έখলার έশষ মুহেূত κ যখন έশষ িকছΦ  বেল দরকার ৬ রান। সবাইেক অবাক কের 

িদেয় έস ϕথম বেল ছЃা হাকােলা Νজেত έগেলা তার Μটম।বсুেদর έকালাহেল তার έভতর έথেকও έবিরেয় 

এেলা অনুϕািণত এক পির Ѻট হািস।বсুরা তােক এখন আর আেগর মেতান অবেহলা কের না, তার 

έভতর জф িনেয়েছ নতΦ ন অনুেϕরণা এবং আЮিবѩাস। পািরবািরক έকালাহল তােক যϴণা িদেলও έস 

িকছΦ িদন যাবত রাতভর ঘমুায়, έস ধীের ধীের অনুবাদ করা ზ჈ করেলা অদৃশҝ অশরীরীটাও এখন আর 

তােক তাড়া কের না। 

 

সািমর বয়স এখন ১৯ বছর। চার মাস আেগ তার এইচ এস িস পরীϠার ফলাফল িদেয়েছ। যথারীিত এ 

পরীϠােতও έস Νজিপএ ৫ έপেয়েছ। έরজাѝ শীট হােত িনেয় যখন έস তার বাবােক έদখােলা তখন তার 

বাবার έতমনটা খুিশ না হেয় তােক পািরবািরক অবѸার কথা έশানােত ზ჈ করেলা। পিরবােরর অভাব-

অনটন নানান সব কথা এমনিক এও বেল িদেলা সরকাির িবѩিবদҝালয় সুেযাগ না έপেল তার পিরবার 

আর তার পড়ােলখার দায়ভার িনেত পারেব না। έস হয়েতা মেন কѭ έপল িকᅀ তা ϕকাশ করল না। তার 

মেনর িবশাল আѸা έস ঢাকা িবѩিবদҝালেয় সুেযাগ পােব। έস ভািস κΜট পরীϠার ϕᄿিত έনয়া ზ჈ করল। 

 

বতκমান সমেয় িফের আসা যাক, ভািস κΜটর পরীϠা হেয়েছ দুইিদন হেলা। ϕিতবােরর মেতা এবারও 

পরীϠার আেগই ϕѨ ফাসঁ হয় সয়লাব অবѸা। সািম ঢাকা িবѩিবদҝালেয় পড়া হেবনা কারণ িলেѶ তার 

নাম আেসিন। έশখ যখন কাтা έচােখ তার বাবা-মােয়র সামেন আসেলা তারা তখন Μটিভেত অনҝেদর 

িবѩিবদҝালেয়র সংবাদ ვেলা έদখিছল। হাজােরা িবሾপ লাОনা έদওয়া ზ჈ করেলা তারা সািমেক। এক 

পয κােয় সািমর বাবা তােক তার জতুা িদেয় έমের ჈ম লক কের রােখ। সািম কাদঁেত কাদঁেত ঘুমােনার έচѭা 

কের। আনুমািনক মাঝরােত έস এত বছর পর আবারও অনুভব কের হাওয়ায় έভেস আসা অশরীরী έকউ 

তার কােছ এেস ডাকেছ এবং তােক Ѻশ κ করার έচѭা করেছ।এই ϕথম έসই অশরীরী তােক Ѻশ κ করল 

এবং তার ঘুম ভাঙেলা,έস έদখেত έপল έস অশরীরীটা অিবকল তার িনেজর মতন, একই έচহারা একই 

শারীিরক গঠন। Ϡিনেকর মেধҝই έস অশরীরী িমিলেয় έগল হাওয়ায়। সািম বুঝেত পারল έছাটেবলার 

অশরীরী টা έস িনেজই। হয়েতা বারবার έস িনেজই তার িনেজেক িকছΦ  বলেত έচѭা করত। সািম έছাট 

έথেকই নানান কেѭ বড় হেয়েছ, সমােজর মানুষ সবার еারা কѭ έপেয়ও έস পিরবােরর কােছ িনেজর সব 

έবদনা তΦ И মেন করত। আজ তার মেন বাসা έবেধেছ অঘাত কѭ। তার έভতেরর কেѭর চােপ έস লΜুটেয় 

পড়ল ফািঁসর দিড়েত। আর έছাট সািমর মেন ভয় έদখােনা ঘার ভাДা έসই অশরীরী টা έস িনেজই। 
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Workflow and Projct Overview
 

7.1        Pre-Production Phase
 
What is pre-production Finding the right crew. Prop, special effects and wardrobe preparation. 

Finalise your budget. Selecting your filming equipment. Obtaining all permits and permissions 

and insurances. Scheduling production. Constructing the set. Location scout

much time to choose my final defense topic. We thought and thought, suddenly we decided that 

we should make a social educational multidimensional short film about parents and children. We 

decided to make a video production related short 

for title animation. We decided on our short film title name as 

script and storyboard based on my story. Then found the location and made a budget and cast 

actor and made a production team. 

7.1.1       Gantt Chart 
 

Figure:7.1.1.1: 

University 

CHAPTER 7: 

Workflow and Projct Overview 

Production Phase 

production Finding the right crew. Prop, special effects and wardrobe preparation. 

Finalise your budget. Selecting your filming equipment. Obtaining all permits and permissions 

and insurances. Scheduling production. Constructing the set. Location scouting.

much time to choose my final defense topic. We thought and thought, suddenly we decided that 

we should make a social educational multidimensional short film about parents and children. We 

decided to make a video production related short film. After that we included motion graphics 

for title animation. We decided on our short film title name as “ ”. After that, we created the 

script and storyboard based on my story. Then found the location and made a budget and cast 

actor and made a production team.  

Figure:7.1.1.1: Screenshot of Gantt chart 
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production Finding the right crew. Prop, special effects and wardrobe preparation. 

Finalise your budget. Selecting your filming equipment. Obtaining all permits and permissions 

ing. We have spent 

much time to choose my final defense topic. We thought and thought, suddenly we decided that 

we should make a social educational multidimensional short film about parents and children. We 

film. After that we included motion graphics 

After that, we created the 

script and storyboard based on my story. Then found the location and made a budget and cast 
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7.1.2      Budget  Chart 
 

 

  
Figure: 7.1.2.1: Screenshot of Budget chart 
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7.1.3        Script Writing 
 

দৃশҝঃ ০১ 
 
Ѹানঃ Ѵুল । 
 
চিরϏঃ বাЗা সািম , সািমর বাবা, সািমর মা ।  
 
সময়ঃ দুপুর । 
 
ϕপসঃ Ѵুল বҝাগ, চকেলট  । 
 
িববরনঃ সুрর একΜট দুপুর । সািমর Љাস έশষ কের Љােসর বািহের έবর হল । Μঠক তখিনই সািমর বাবা, 
মা এেস সািমেক ডাক িদল । 
 
সািমর বাবাঃ সািম। 
 
িববরনঃ সািম έদৗেড় যায় তার বাবা-মা তােক Ѵুল έথেক খুিশ মেন িনেয় যায়। তার মা তার হােত চকেলট 
έদয়। 

 
দৃশҝঃ০২ 

 
Ѹানঃ έবড ჈ম, বসার ঘর । 
 
চিরϏঃ বাЗা সািম , সািমর বাবা, সািমর মা ।  
 
সময়ঃ সকাল । 
 
ϕপসঃ অিফস বҝাগ । 
 
িববরনঃ সকাল έবলায় সািমর ঘমু ভােД িচѣািচিѣর শя ზেন। আেѷ  আেѷ সািম দরজা খুেল দরজার 
সামেন দাড়ােলা । সািমর বাবা-মা জগড়া করেতেছ । ঝগড়া έশেষ সািমর মা সািমর হাত ধের িনেয় যায় 
িভতেরর ჈েম । 
 
সািমর মাঃ কাজ কাজ কাজ, কাজ করেত করেতই জীবনটাই έশষ কের িদলাম এ সংসাের এেস ।  
 
সািমর বাবাঃ সকালেবলা কােনর সামেন এেস ঘҝান ঘҝান, ঘҝান ঘҝান ზ჈ কের িদেছা, আর έকউ কাজ 
কের না । 
 
সািমর মাঃ আিম কাজ কির না, সারািদন বাসার মেধҝ । 
 
সািমর বাবাঃ বাসার মেধҝ মােন, অিফেস έযেয় কাজ সামলাও ?  কয় টাকা কামাই কেরা ? 
 
সািমর মাঃ আিম ঘҝান ঘҝান করেতিছ ? তΦ িম িক কেরা ? 
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সািমর বাবাঃ অিম িক কির মােন, বািহের িগেয় έকান িদন সামলাইয়া έদখেছা ? বািহের িগেয় έকান িদন 
সামলাইেছা ? টাকা পয়সা ইনকাম কর ? ঘেরর িভতেরই έতা থােকা। 
 
সািমর মাঃ তΦ িম িক দাও বাইের যাওয়ার জনҝ আিম িক ঘেরর έভতর বেস বেস খাই έতামার মত । 
 
সািমর বাবাঃ যЫসব । 
 
সািমর মাঃ িগলেত পােরা বাসায় এেস। 
 
সািমর বাবাঃ ”সািমেক উেгশҝ কের” এই তΦ িম দাড়াইয়া এখােন িক করতােছা । ঝগরা έদখতােছা । 
 
সািমর মাঃ  এই তΦ ই িক বাবার কাছ έথেক ঝগড়া িশখেতিছস হҝা ঁ আয়। ( সািমর হাত ধের িনেয় যায় 
িভতেরর ჈েম)  
 

দৃশҝঃ ০৩ 
 
Ѹানঃ Ѵুল।  
 
চিরϏঃ বাЗা সািম , সািমর িশিϠকা, সািমর সহপাঠΣরা, অদৃশҝ সািম  (বড় সািম)।  
 
সময়ঃ সকাল । 
 
ϕপসঃ έমাড়ােনা έপপার  । 
 
িববরনঃ সুрর একΜট সকােল অমেনােয়াগী সািম Љােস বেস বািহেরর িদেক তািকেয় অদৃশҝ έকান ভূত 
έদখেত পাΝИেলা । এমন অবѸায় তার বсুরা তােক মেনােয়াগী করেত έমাড়ােনা έপপার সািমর িদেক 
ছΦ েড় মাড়েলা । এমতাবѸায় সািমর িশিϠকাও তােক অমেনােয়াগী অবѸায় έদেখ έফলল এবং তার িদেক 
এিগেয় আসেলা চΦ ল έটেন ধের বকাযকা করেলা  ।  
 
সািমর িশিϠকাঃ  িক হইেছ । 
 
সািমঃ ভূত ! 
 
সািমর িশিϠকাঃ  বাদরামী করস হҝা,ঁ িকেসর ভূত । 

 
দৃশҝঃ ০৪ 

 
Ѹানঃ বাসা।  
 
চিরϏঃ বাЗা সািম , বড় সািম । 
 
সময়ঃ সকাল, দুপুর । 



©Daffodil International University 26  

 
ϕপসঃ কেলজ বҝাগ, έদয়ােল অҝালবাম ছিব, িগটার  । 
 
িববরনঃ বাЗা সািম Ѵুেল যাওয়ার উেгেশҝ έবর হয় , তার ჈েমর ছিব έদখােনা হয়। έযখােন তার έছাট 
έথেক বড় হওয়া έদখােনা হয়। ჈েমর দরজা খুেল বড় সািম এেস তার বҝাগটা  িবছানায়  έফেল έদয় । (বড় 
সািমর έরাল ზ჈ এখান έথেক) 
 
সািমঃ মা খুদঁা লাগেছ , ভাত দাও । 
 

দৃশҝঃ ০৫ 
 
Ѹানঃ έখলার মাঠ।  
 
চিরϏঃ বড় সািম, সািমর বсু বাсব । 
 
সময়ঃ িবেকল έবলা । 
 
ϕপসঃ Νοেকট ইхট্রুেমл । 
 
িববরনঃ  Љাস έশেষ বсুরা যখন মােঠ Νοেকট έখেল তখন সািম মােঠর এক ϕােо বেস তােদর έখলা 
έদেখ। έখলেত অেনক ইИা থাকেলও তার έসই সুেযাগটা কখেনাই হেয় উেঠিন। এভােবই কাটত তারঁ 
িবেকলেবলা। একিদন Νοেকট মােঠ έখেলায়ার কম থাকায় তার έখলার সুেযাগ হেলা। έখলা যখন έশেষর 
έশেষর িদেক তখন কেয়কΜট বেল ছয় রান এর ϕেয়াজন িছল  Μঠক তখনই ϕথম বেলই সািম ছয় έমের 
দলেক Νজিতেয় িদেলা। এেত তার বсুরা অেনক খিুশ তােক িনেয় আর আেগর মত খারাপ মоবҝ কের না 
আচরণ কের না। এ কারেণ পািরবািরক যϴণা έপেলও έস িকছΦ িদন ঘুমােত পাের। ধীের ধীের অনুভব করা 
ზ჈ করল έস অশরীরী আЮার তােক আর তারা কের না  । সািমর িভতের  নতΦ ন অনুেϕরণা ও 
আЮিবѩাস জф িনল । 

 
দৃশҝঃ ০৬ 

 
Ѹানঃ ডাইিনং ჈ম ।  
 
চিরϏঃ সািমর বাবা, সািমর মা  বড় সািম, । 
 
সময়ঃ িবেকল έবলা । 
 
ϕপসঃ চশমা, চােঁয়র কাপ, িমΜѭর পҝােকট । 
 
িববরনঃ িবকালেবলা সািমর বাবার ডাইিনং এেস বসল এবং সািমর মা-এর কােছ চা চাইল। সািমর মা চা 
িনেয় আসেলা, তারপর সািমর বাবা সািমর έখাজঁ করেলা তার মার কােছ, ইিতমেধҝ সািম তার এইচএসিস  
ফলাফল পাওয়ার খুিশেত িমΜѭ িনেয় এেস έটিবেলর উপর রাখল। সািমর বাবা তার এইচএসিস  এর 
ফলাফল ზেন έতমন একটা খুিশ হেলা না ।  এরপর সািমর বাবা তার মােক িমΜѭটা έরেখ িদেত বলল এবং 
সািমেক পড়েত বসেত বলল। সািমর মা িমΜѭ έরেখ িদেত চেল έগল এবং সািম পড়েত চেল έগল । 
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সািমর বাবাঃ িক আজেক চা-ঁটা পাওয়া যােব না। কই? চা ঁকই আজেক ?  
 
সািমর মাঃ আসিছ έতা আসিছ আসিছ ! έনও । 
 
সািমর বাবাঃ έছেল έকাথায়  আজেক έতামার।েছেলেক έতা έদখিছ না। 
 
সািমর মাঃ ও έতা আজেক অেনক খুিশ, ওর έতা আজেক έরজাѝ িদেছ । 
 
সািমর বাবাঃ έকাথায় έস, ডাক ওেক ! 
 
সািমর মাঃ ও έরজাѝ িসট আনেত έগেছ । 
 
সািমর বাবাঃ এই্ έয আসেছ । 
 
সািমঃ বাবা নাও িমΜѭ খাও। আজেক আমার έরজাѝ িদেছ। অেনক ভাল έরজাѝ করিছ । 
 
সািমর বাবাঃ িক ভােলা έরজাѝ করেছা ზিন। 
 
সািমঃ আিম এ ъাস পাইিছ বাবা। 
 
সািমর বাবাঃ এ ъাস έতা সবাই পায়, মােন িক িবѩ জয় কের আসছ। έতামার িপছেন έয Ϝম έদওয়া হয় 
তােত έতা ზধ ুএ ъাস যেথѭ নয়, έতামারেতা έজলা পয κােয় িকছΦ  হওয়া উিচত িছল। আিমেতা ভাবিছলাম 
έতামার নাম έপপাের উঠেব । 
 
সািমর মাঃ আের িমΜѭ খাও না έরজাѝেতা ভাল করেছ । 
 
সািমর বাবাঃ িমΜѭ খাব, মাথায় έরেখা ঢাকা ইউিনভািস κΜট ! চাх έপেত হেব হҝা ঁ। 
 
সািমঃ জী বাবা। 
 
সািমর বাবাঃ আমােক িকᅀ έকউ পড়ায় িন, িপছেন এত বҝাকςাউн িছলনা έতামার মত। έতামােক έয 
সােপাটκ িদিস আমার বাপ িকᅀ এত িকছΦ  রােখ যায় নাই আমার জনҝ। έতা ওই একটাই έতামার 
έডিѶেনশন ওইটাই έভেব রাইেখা। ঢাকা ইউিনভািস κΜট। যাও পড়েত বেসা যাও। িমΜѭ খাব যাও যাও। রাтা 
ঘের রােখা পের খাব িন যাও। 
 
সািমর মাঃ আের খাওনা ! 
 
সািমর বাবাঃ আের চা খাইেতিছ এখন খাইেত ইИঁা করেতেছ না। রাখ যাও । 
 
 
 
 

দৃশҝঃ ০৭ 
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Ѹানঃ সািমর έবড ჈ম । 
 
চিরϏঃ বড় সািম, সািমর মা । 
 
সময়ঃ সকাল έবলা, দুপুর έবলা । 
 
ϕপসঃ έমাবাইল, কΟѕউটার । 
 
িববরনঃ   সকােল এলােম κর শেя সািমর ঘুম ভােД। পািরপািѩ κক কাজ έছেড় সািম  তার কΟѕউটােরর 
সামেন এেস বেস গান ზনেত লাগেলা িকছΦ Ϡণ পর তার মা এেস দরজা নক করেলা সািম উেঠ িগেয় 
দরজা খুেল িদেয় আবার έচয়াের এেস বসেলা তারপর সািমর মা সািমেক িকছΦ  কথা বেল চেল έগল। 
সািমর মা চেল έগেল সািম দরজাটা আটঁেক িদেয় িবছানায় এেস ზেয় পড়ল । 
 
সািমর মাঃ আИা έতার ভািস κΜট এডিমশন এর খবর িক ? 
 
সািমঃ কালেক έরজাѝ িদেব।  এখন έযেহতΦ , আেগ ভােলা έরজাѝ আসেছ, তΦ িম এটা িনেয় িচоা কেরা 
না । মা যা হেব ভােলাই হেব। আমার িবѩাস একটা ভােলা িডপাটκেমেл আিম চাх পােবা। এই িনেয় তΦ িম 
িচоা কেরানা, ঢাকা ইউিনভািস κΜট'έত একটা ভােলা িডপাটκেমেлই আিম চাх পােবা । 
 
সািমর মাঃ এরপরও έতার বাবা έতা জািনসই িক অবѸা ।  
 
সািমঃ আљু ! ( িবরЅ হেয় সািম) 
 
সািমর মাঃ  এরপেরও έতার বাবা έতা জািনসই িক.......... বাসার মেধҝ এটা িনেয় অেনক ঝােমলা ზ჈ হেয় 
যােব । 
 
সািমঃ  আљু তΦ িম িচоা কইেরা না। তΦ িম যাও ত আљু যাও। 
 
সািমর মাঃ έতার বাবা έতা জািনসই এვলা িনেয় অেনক বাসায় ঝােমলা কের। έতার উপের আমােদর 
অেনক ভরসা , এটা έতা έতার িচоা করেত হেব। 
 
সািমঃ হইেছ? আিম বললাম έতা তΦ িম িচоা কইেরা না। যা হেব ভােলাই হেব তΦ িম যাও έতা যাও যাও যাও  
(এটা বেল সািম তার মােক ჈ম έথেক έবর কের িদেয় দরজা বс কের িদেয় িবছানায় ზেয় পড়েলা) 
 

দৃশҝঃ ০৮ 
 
Ѹানঃ সািমর έবড ჈ম । 
 
চিরϏঃ বড় সািম, সািমর মা । 
 
সময়ঃ সকাল έবলা । 
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ϕপসঃ, কΟѕউটার । 
 
িববরনঃ সািম ঘুম έথেক উেঠ কΟѕউটােরর সামেন এেস বসল তার ভিত κ পরীϠার έরজাѝ έদখার 
জনҝ। িকছΦ Ϡণ έনট ঘাটার পর έস έদখেত έপল ϕѨপϏ ফাসঁ হেয়েছ । যার কারেন έস ঢাকা 
ইউিনভািস κΜট έত চাх পায়িন। ইিতমেধҝ সািমর মা তার ჈েম আসেলা পরীϠার ফলাফল জানার জনҝ । 
সািম ইউিনভািস κΜট চাО না পাওয়ােত তার মা έরেগ Ϡুя হেয় έগল। ϕѨপϏ ফাসঁ হওয়ার ঘটনা অেনক 
έবাঝােনারপেরও তার মােক έবাঝােত বҝথ κ হেলা। সািমর মা έরেগ ჈ম έথেক έবিরেয় চেল έগল। 
 
সািমর মাঃ িকের বাবা আজেক না έতার έরজাѝ έদওয়ার কথা । 
 
সািমঃ মা έদেখা মা ! পিরϠার ϕѨ ফাসঁ হইেছ মা । এখােন আিম িক করেবা , এত ভােলা পিরϠা িদিছ 
আিম মা , তারপেরও আমার চাО হেলা না মা । 
 
সািমর মাঃ ϕশ ফাসঁ হইেছ ! 
 
সািমঃ আমার চাО হেলা না , তΦ িম একটΦ  আёু έক বুঝাও না মা  এখেনা অেনক পাবিলক ইউিনভািস κΜট 
বািক আেছ । 
 
সািমর মাঃ তΦ ই έকান িডপাটκেমেл চাО পাসিন ? 
 
সািমঃ মা , মা তΦ িম একটΦ  বাবােক বুঝাও না মা । 
 
সািমর মাঃ আমার পেϠ সјব না । আমােদর έতার ϕিত এত আশা আকাГা  আমােদর এখন িক হেব। 
 
সািমঃ মা , আিম অেনক ভােলা পিরϠা িদিছ, তাও আিম চাО পাইিন  ।আিম এখন িক করেবা , মা মা মা 
,তΦ িম একটΦ  বাবােক বুঝও না মা , একটΦ  বাবােক বঝুও । 
 
সািমর মাঃ আমার পেϠ সјব না । έতার বাবা έতা জািনস ই িক অবѸা έতার সােথ আমার সােথ িক 
সারাϠন কের, আমার পেϠ সјব না, তΦ ই έতার বাবােক বুঝা ঁ। 
 
সািমঃ মা , মা ! 
 

দৃশҝঃ ০৯ 
 
Ѹানঃ সািমর έবড ჈ম, বসার ჈ম। 
 
চিরϏঃ বড় সািম, সািমর মা । 
 
ϕপসঃ, চােঁয়র কাপ , জতুা । 
 
সময়ঃ সকাল έবলা । 
 
িববরনঃ সািম অেনক ভেয় তার ჈েমর έভতর হাটঁাহাΜঁট করেত থােক, Μঠক তখনই সািমর বাবা সািমেক 
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ডাক িদল তার পরীϠার έরজাѝ জানার জনҝ। সািম তার বাবার সামেন এেস দাড়ঁােলা এবং তার έরজাѝ 
সѕেকκ খুেল বলল। চাх না পাওয়ার কথা ზেন সািমর বাবা সািমর উপর অেনক έরেগ έগল। έরেগ িগেয় 
সািমর বাবা সািমর গােয় হাত তΦ লেত έগল।  সািমর  মা  সািমর বাবা έক আটকােলা এবং  সািমেক  ჈েমর 
έভতর পাΜঠেয় িদল। ჈েমর িভতর  সািম দরজা লািগেয় কাদেত কাদেত ზেয় ঘুিমেয় পড়ল। 
 
সািমর বাবাঃ সািম,, এই সািম,, সািম 
 
সািমঃ হҝা ঁবাবা । 
 
সািমর বাবাঃ এই িদেক আয় । 
 
সািমঃ হҝা ঁবাবা । 
 
সািমর বাবাঃ িকের έতার  না আজেক έরজাѝ έদওয়ার কথা । έকান খবর έনই έকন ? 
 
সািমঃ বাবা আমার ঢাকা ভািস κΜটেত চাх হয়িন । 
 
সািমর বাবাঃ সকাল সকাল িক তΦ িম ঠাСা করেতেছা আমার সােথ ? 
 
সািমর বাবাঃ এই এিদেক তাকাও, এিদেক তাকাও ঢাকা ইউিনভািস κΜটেত চাх হয়িন মােন িক। 
 
সািমঃ বাবা আেরােতা ভািস κΜট আেছ বাবা।আিম έতা έসখােন চাх έপেত পাির বাবা। 
 
সািমর বাবাঃ আেরা ভািস κΜট মােন। কয়টা ভািস κΜট বরাг রাখেছা। আমার বাবা আমাের কয় টাকা িদেয় 
পড়াইেছ। তΦ িম িক ভাবেতছ έতামাের আিম পয়সা িদেয় পড়ােবা। আেরা ভািস κΜট আেছ মােন িক বুঝও 
তΦ িম। ϕাইেভট ইউিনভািস κΜটেত পড়ােবা আিম έতামাের। এই έতামার έপালা কয় িক! এই এিদেক আয়। 
(সািমর শােটκর  কলার ধরল)। এিদেক আয়। 
 
সািমর মাঃ আের থাম ! 
 
সািমর বাবাঃ এিদেক আয় έতাের έতা আজেক আিম। 
 
সািমর মাঃ আের িক সমসҝা έতামার। এত বড় έছেলর সােথ িক ზ჈ করেছা। জতুা িনেতছ। έতামার 
έছেল আর িক ভাল έরজাѝ করেব। 
 
সািমর বাবাঃ আজেক έতামার জনҝ এই িদনটা έদখেত হেИ আমার। 
 
সািমর মাঃ আমার জনҝ মােন িক আিম িক করিছ । 
 
সািমর বাবাঃ  তΦ িম িক করেছা মােন। (সািমেক উেгশҝ কের ) এই এিদেক তাকা। এিদেক তাকা। έতাের 
έতা আজেক আিম ! 
 
সািমর মাঃ আের িক জতুা িনেয় কী ზ჈ করেছা। যা (বেল সািমেক  ধাЃা িদেয় ჈েমর িভতর পাΜঠেয় 
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িদল) । িক ზ჈ করেছা তΦ িম ? 
 
সািমর বাবাঃ  ঘেরর έভতর έথেক έছেলেক মানুষ করেত পােরািন । 
 
 

 
 

দৃশҝঃ ১০ 
 
Ѹানঃ সািমর έবড ჈ম । 
 
চিরϏঃ বড় সািম  । 
 
সময়ঃ রােতর έবলা । 
 
ϕপসঃ, এেডােমর ছিব, ফҝান, দিড়, পািনর έবাতল । 
 
িববরনঃ সািম রােত ঘুেমােИ। এর মাঝখােন এেডােমর ছিব έদখােনা হেИ। সািম ঘুেমর মেধҝ তার έস 
অদৃশҝ আЮাটােক έদখেত έপল আЮাটা  তােক ডাকেছ সািম সািম বেলা। আЮার হােতর আДুেলর সােথ 
সািমর হােতর আДুল Ѻশ κ করল। সােথ সােথ সািমর ঘমু έভেঙ উেঠ বসেলা। এরপের ফҝােনর সােথ দিড় 
ঝুলােনা এবং এেডােমর  ছিব έদখােনা হেলা। তারপর সািম দািঁড়েয় দিড় হােত িনেয় হাসেতিছল έজাের 
έজাের এবং সােথ সােথ এেডােমর ছিব έদখােনা হΝИল। তারপর সািম গলায় দিড় িদেয় আЮহতҝা করল। 
তৎϠণাৎ সািমর ঘুম έভেঙ সািম  ঘমু έথেক লািফেয় উঠেলা এবং έস ভেয় ሾত পািন খাওয়া ზ჈ 
করেলা।  
 
বাতκা : সকল মা-বাবাই চান সоােনর মДল।আর έসই মДল চাইেত িগেয় অেনেকই সоােনর উপর 
চািপেয় έদন অিতিরЅ ϕিতেযািগতার έবাঝা।িকᅀ অেনেকই ভΦ েল যান িনѰাপ িশზর সামেন বাবা 
মােয়র অসিহѯু  আচরণ তােক িধের িধের মানিসকভােব অসѸু কের έফেল। তাই আসুন আমরা সকেল 
সেচতন হই। 

সমাч 
 

7.1.4        Props Analysis: 
 

We choose to use these props because it symbolizes a story that is perhaps going to be told in the 

entire film. It conveys to the audience that there are going to be homely scenes.   
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Figure:7.1.4.1: Props analyis 

 

  
Figure:7.1.4.2:  Props analysis 
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Figure:7.1.4.3:  Props analysis 

 
 
 

7.1.5       Storyboarding 
 
As a cinematographer, my first step towards this film was to make a storyboard. As we know 

that a storyboard is the visual outline of a film. It is an essential part of the pre-production 

activities that consists of a series of images that show how the finished piece will be like. 

Although some creators choose to make the storyboard using various software, my storyboards 

were hand-drawn. Along with the drawing of the framing of each shot, every image of my 

storyboard contains information like, shot division, dialogue etc. However, I didn’t include too 

much information which could crowd out the relevant information. 
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Scene :           1               |           Footage: Scene : 2                        |            Footage: 

  

Shot division: Upper mid Shot division: Upper 

Dialogue: Dialogue: সািমর বাবাঃ সািম। 
 

Note: সুрর একΜট দুপুর । সািমর Љাস έশষ কের 
Љােসর বািহের έবর হল । 

Note: Μঠক তখিনই সািমর বাবা, মা এেস সািমেক 
ডাক িদল । 
 

Figure: 7.1.5.1:Screenshot of Storyboard 
 

Scene :  3                        |           Footage: Scene :  4                       |            Footage: 

  

Shot division: Over the sholder Shot division: Long shoot 

Dialogue: Dialogue: 
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Note: সািম έদৗেড় যায় তার বাবা-মা তােক Ѵুল 
έথেক খুিশ মেন িনেয় যায়।   
 

Note: তার মা তার হােত চকেলট έদয়। 

  

 

Figure: 7.1.5.2: screenshots of storyboard 
 

Scene :   5                 |           Footage: Scene :  6              |            Footage: 

  

Shot division: Long shoot Shot division: Close shoot 

Dialogue: Dialogue: সািমর মাঃ কাজ কাজ কাজ, কাজ 
করেত করেতই জীবনটাই έশষ কের িদলাম এ 
সংসাের এেস। 

Note: Note: সকাল έবলায় সািমর ঘুম ভােД িচѣািচিѣর 
শя ზেন।  

                                                 Figure: 7.1.5.3: screenshots of storyboard 
 

Scene :   7                      |           Footage: Scene :   8                |            Footage: 
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shot division: close shoot shot division:long shoot 

Dialogue: Dialogue:সািমর বাবাঃ সকালেবলা কােনর সামেন 
এেস ঘҝান ঘҝান, ঘҝান ঘҝান ზ჈ কের িদেছা, আর 
έকউ কাজ কের না । 
 

Note: Note: সািমর বাবা-মা জগড়া করেতেছ । 

Figure: 7.1.5.4: screenshots of storyboard 

 

Scene :            9                  |           Footage: Scene :         10                   |            Footage: 

  

Shot division: Long shoot Shot division: Close shoot 

Dialogue: 
সািমর মাঃ আিম কাজ কির না, সারািদন বাসার 
মেধҝ । 

সািমর বাবাঃ বাসার মেধҝ মােন, অিফেস έযেয় কাজ 
সামলাও ?  কয় টাকা কামাই কেরা ? 

সািমর মাঃ আিম ঘҝান ঘҝান করেতিছ ? তΦ িম িক 
কেরা ? 

Dialogue: 

Note: সািমর বাবা-মা জগড়া করেতেছ । 
 

Note: 

                                                 Figure: 7.1.5.5: screenshots of storyboard 
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Scene :   11                  |           Footage: Scene :   12                 |            Footage: 

  

Shot division:Close shoot Shot division: Mid shoot 

Dialogue: Dialogue: 

note: Note: আেѷ  আেѷ সািম দরজা খেুল দরজার 
সামেন দাড়ােলা ।  
 

Figure: 7.1.5.6: Screenshots of storyboard 
 

                                                         

Scene :   13                      |           Footage: Scene :   14                        |            Footage: 

  

Shot division: Mid shoot Shot division: Close shoot 
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Dialogue: 
সািমর বাবাঃ অিম িক কির মােন, বািহের িগেয় έকান 
িদন সামলাইয়া έদখেছা ? বািহের িগেয় έকান িদন 
সামলাইেছা ? টাকা পয়সা ইনকাম কর ? ঘেরর 
িভতেরই έতা থােকা। 

সািমর মাঃ তΦ িম িক দাও বাইের যাওয়ার জনҝ আিম 
িক ঘেরর έভতর বেস বেস খাই έতামার মত । 

 

Dialogue: 

Note: Note: 

Figure: 7.1.5.7: Screenshots of storyboard 
 
 

Scene :   15                       |           Footage: Scene :   16              |            Footage: 

  

Shot division:long shoot Shot division: long shoot  

Dialogue: 
 
সািমর বাবাঃ যЫসব । 

সািমর মাঃ িগলেত পােরা বাসায় এেস। 

 

Dialogue: 
 
সািমর বাবাঃ ”সািমেক উেгশҝ কের” এই তΦ িম 
দাড়াইয়া এখােন িক করতােছা । ঝগরা έদখতােছা । 

সািমর মাঃ  এই তΦ ই িক বাবার কাছ έথেক ঝগড়া 
িশখেতিছস হҝা ঁ আয়। ( সািমর হাত ধের িনেয় যায় 
িভতেরর ჈েম)  

Note: Note: ঝগড়া έশেষ সািমর মা সািমর হাত ধের িনেয় 
যায় িভতেরর ჈েম । 

Figure: 7.1.5.8: screenshots of storyboard 
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Scene :         17                 |           Footage: Scene :  18                       |            Footage: 

  

Shot division: Close shoot Shot division: Close shoot 

Dialogue: Dialogue: 

Note:সুрর একΜট সকােল অমেনােয়াগী সািম 
Љােস বেস বািহেরর িদেক তািকেয় অদৃশҝ έকান 
ভূত έদখেত পাΝИেলা ।  

Note:এমন অবѸায় তার বсুরা তােক মেনােয়াগী 
করেত έমাড়ােনা έপপার সািমর িদেক ছΦ েড় 
মাড়েলা ।  

Figure: 7.1.5.9: screenshots of storyboard 

Scene :         19                 |           Footage: Scene :     20                    |            Footage: 

  

Shot division: Upper mid shoot Shot division: Close shoot 

Dialogue: 
সািমর িশিϠকাঃ  িক হইেছ । 

সািমঃ ভূত ! 

সািমর িশিϠকাঃ  বাদরামী করস হҝা,ঁ িকেসর ভূত । 

Dialogue: 
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Note: এমতাবѸায় সািমর িশিϠকাও তােক 
অমেনােয়াগী অবѸায় έদেখ έফলল এবং তার িদেক 
এিগেয় আসেলা চΦ ল έটেন ধের বকাযকা করেলা । 

Note: 

 
                                                    Figure: 7.1.5.10: screenshots of storyboard 
 
 

Scene :             21             |           Footage: Scene :        22                 |            Footage: 

  

Shot division: Close shoot Shot division: Mid shoot 

Dialogue: Dialogue: 

Note: Note:বাЗা সািম Ѵুেল যাওয়ার উেгেশҝ έবর হয়  

Figure: 7.1.5.11: screenshots of storyboard 
 

Scene :     23                     |           Footage: Scene :       24                  |            Footage: 

  

Shot division: Zoom out Shot division: Upper mid shoot 
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Dialogue: Dialogue:সািমঃ মা খুদঁা লাগেছ , ভাত দাও । 
 

Note: তার ჈েমর ছিব έদখােনা হয়। έযখােন তার 
έছাট έথেক বড় হওয়া έদখােনা হয়।  
 

Note: ჈েমর দরজা খেুল বড় সািম এেস তার 
বҝাগটা  িবছানায়  έফেল έদয় । (বড় সািমর έরাল 
ზ჈ এখান έথেক) 
 

Figure: 7.1.5.12: screenshots of storyboard 
 

Scene :         25                 |           Footage: Scene :           26              |            Footage: 

  

Shot division: Long shoot Shot division: Long shoot 

Dialogue: Dialogue: 

Note: Note: Љাস έশেষ বсুরা যখন মােঠ Νοেকট έখেল 
তখন সািম মােঠর এক ϕােо বেস তােদর έখলা 
έদেখ। έখলেত অেনক ইИা থাকেলও তার έসই 
সুেযাগটা কখেনাই হেয় উেঠিন। এভােবই কাটত 
তারঁ িবেকলেবলা। 
 

Figure: 7.1.5.13: screenshots of storyboard 
 

 

scene :            27              |           footage: scene :             28            |            footage: 
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Shot division:Close shoot Shot division: Long shoot 

dialogue: Dialogue: 

Note: এেত তার বсুরা অেনক খিুশ তােক িনেয় আর 
আেগর মত খারাপ মоবҝ কের না আচরণ কের না। 
 

Note: 

Figure: 7.1.5.14: screenshots of storyboard 
 

Scene :             29             |           Footage: Scene :             30            |            Footage: 

  

Shot division:long shoot Shot division: long shoot 

Dialogue: Dialogue: 

Note: একিদন Νοেকট মােঠ έখেলায়ার কম থাকায় 
তার έখলার সুেযাগ হেলা। έখলা যখন έশেষর 
έশেষর িদেক তখন কেয়কΜট বেল ছয় রান এর 
ϕেয়াজন িছল  Μঠক তখনই ϕথম বেলই সািম ছয় 
έমের দলেক Νজিতেয় িদেলা।  

Note: এ কারেণ পািরবািরক যϴণা έপেলও έস 
িকছΦ িদন ঘুমােত পাের। ধীের ধীের অনুভব করা 
ზ჈ করল έস অশরীরী আЮার তােক আর তারা 
কের না  । সািমর িভতের  নতΦ ন অনুেϕরণা ও 
আЮিবѩাস জф িনল । 
 

                                                      Figure: 7.1.5.15: screenshots of storyboard 
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Scene :           31               |           Footage: Scene :              32           |            Footage: 

  

Shot division: Mid shoot Shot division: Uper mid shoot 
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Dialogue: সািমর বাবাঃ িক আজেক চা-ঁটা পাওয়া 
যােব না। কই? চা ঁকই আজেক ? 

সািমর মাঃ আসিছ έতা আসিছ আসিছ ! έনও । 

সািমর বাবাঃ έছেল έকাথায়  আজেক 
έতামার।έছেলেক έতা έদখিছ না। 

সািমর মাঃ ও έতা আজেক অেনক খুিশ, ওর έতা 
আজেক έরজাѝ িদেছ । 

সািমর বাবাঃ έকাথায় έস, ডাক ওেক ! 

সািমর মাঃ ও έরজাѝ িসট আনেত έগেছ । 

সািমর বাবাঃ এ্ই έয আসেছ । 

 

Dialogue: সািমঃ বাবা নাও িমΜѭ খাও। আজেক 
আমার έরজাѝ িদেছ। অেনক ভাল έরজাѝ করিছ 
। 

সািমর বাবাঃ িক ভােলা έরজাѝ করেছা ზিন। 

সািমঃ আিম এ ъাস পাইিছ বাবা। 

 সািমর বাবাঃ এ ъাস έতা সবাই পায়, মােন িক িবѩ 
জয় কের আসছ। έতামার িপছেন έয Ϝম έদওয়া 
হয় তােত έতা ზধ ু এ ъাস যেথѭ নয়, έতামারেতা 
έজলা পয κােয় িকছΦ  হওয়া উিচত িছল। আিমেতা 
ভাবিছলাম έতামার নাম έপপাের উঠেব । 

সািমর মাঃ আের িমΜѭ খাও না έরজাѝেতা ভাল 
করেছ । 

সািমর বাবাঃ িমΜѭ খাব, মাথায় έরেখা ঢাকা 
ইউিনভািস κΜট ! চাх έপেত হেব হҝা ঁ। 

সািমঃ জী বাবা। 

সািমর বাবাঃ আমােক িকᅀ έকউ পড়ায় িন, িপছেন 
এত বҝাকςাউн িছলনা έতামার মত। έতামােক έয 
সােপাটκ িদিস আমার বাপ িকᅀ এত িকছΦ  রােখ যায় 
নাই আমার জনҝ। έতা ওই একটাই έতামার 
έডিѶেনশন ওইটাই έভেব রাইেখা। ঢাকা 
ইউিনভািস κΜট। যাও পড়েত বেসা যাও। িমΜѭ খাব 
যাও যাও। রাтা ঘের রােখা পের খাব িন যাও। 

সািমর মাঃ আের খাওনা 

সািমর বাবাঃ আের চা খাইেতিছ এখন খাইেত ইИঁা 
করেতেছ না। রাখ যাও । 

Note: একিদন Νοেকট মােঠ έখেলায়ার কম থাকায় 
তার έখলার সুেযাগ হেলা। έখলা যখন έশেষর 
έশেষর িদেক তখন কেয়কΜট বেল ছয় রান এর 
ϕেয়াজন িছল  Μঠক তখনই ϕথম বেলই সািম ছয় 
έমের দলেক Νজিতেয় িদেলা।  

Note: এ কারেণ পািরবািরক যϴণা έপেলও έস 
িকছΦ িদন ঘুমােত পাের। ধীের ধীের অনুভব করা ზ჈ 
করল έস অশরীরী আЮার তােক আর তারা কের 
না  । সািমর িভতের  নতΦ ন অনুেϕরণা ও 
আЮিবѩাস জф িনল । 
 

Figure: 7.1.5.16: screenshots of storyboard 
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Scene :             33             |           Footage: Scene :              34           |            Footage: 

  

Shot division: Mid shoot Shot division: Upper mid shoot 

Dialogue: Dialogue: সািমর মাঃ আИা έতার ভািস κΜট 
এডিমশন এর খবর িক ? 
 

Note: সকােল এলােম κর শেя সািমর ঘুম ভােД। 
পািরপািѩ κক কাজ έছেড় সািম  তার কΟѕউটােরর 
সামেন এেস বেস গান ზনেত লাগেলা  

Note: িকছΦ Ϡণ পর তার মা এেস দরজা নক করেলা 
সািম উেঠ িগেয় দরজা খেুল িদেয় আবার έচয়াের 
এেস বসেলা  

Figure: 7.1.5.17: screenshots of storyboard 
   
 
 

Scene :     35                     |           Footage: Scene :             36            |            Footage: 

  

Shot division: Upper mid shoot Shot division: Upper mid shoot 
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Dialogue: সািমঃ কালেক έরজাѝ িদেব।  এখন 
έযেহতΦ , আেগ ভােলা έরজাѝ আসেছ, তΦ িম এটা 
িনেয় িচоা কেরা না । মা যা হেব ভােলাই হেব। 
আমার িবѩাস একটা ভােলা িডপাটκেমেл আিম 
চাх পােবা। এই িনেয় তΦ িম িচоা কেরানা, ঢাকা 
ইউিনভািস κΜট'έত একটা ভােলা িডপাটκেমেлই আিম 
চাх পােবা । 

সািমর মাঃ এরপরও έতার বাবা έতা জািনসই িক 
অবѸা । 

সািমঃ আљু ! ( িবরЅ হেয় সািম) 

 

Dialogue: সািমর মাঃ  এরপেরও έতার বাবা έতা 
জািনসই িক.......... বাসার মেধҝ এটা িনেয় অেনক 
ঝােমলা ზ჈ হেয় যােব । 

সািমঃ  আљু তΦ িম িচоা কইেরা না। তΦ িম যাও ত 
আљু যাও। 

সািমর মাঃ έতার বাবা έতা জািনসই এვলা িনেয় 
অেনক বাসায় ঝােমলা কের। έতার উপের 
আমােদর অেনক ভরসা , এটা έতা έতার িচоা 
করেত হেব। 

সািমঃ হইেছ? আিম বললাম έতা তΦ িম িচоা কইেরা 
না। যা হেব ভােলাই হেব তΦ িম যাও έতা যাও যাও 
যাও ( এটা বেল সািম তার মােক ჈ম έথেক έবর 
কের িদেয় দরজা বс কের িদেয় িবছানায় ზেয় 
পড়েলা) 

 

Note: Note: তারপর সািমর মা সািমেক িকছΦ  কথা বেল 
চেল έগল।  

 
                                          Figure: 7.1.5.18: screenshots of storyboard 
 
 
 
 
 

Scene :        37                  |           Footage: Scene :          38               |            Footage: 

  

Shot division: Long shoot Shot division: Upper mid shoot 
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Dialogue: Dialogue: সািমর মাঃ িকের বাবা আজেক না έতার 
έরজাѝ έদওয়ার কথা । 

সািমঃ মা έদেখা মা ! পিরϠার ϕѨ ফাসঁ হইেছ মা । 
এখােন আিম িক করেবা , এত ভােলা পিরϠা িদিছ 
আিম মা , তারপেরও আমার চাО হেলা না মা । 

সািমর মাঃϕশ ফাসঁ হইেছ ! 

সািমঃ আমার চাО হেলা না , তΦ িম একটΦ  আёু έক 
বুঝাও না মা  এখেনা অেনক পাবিলক ইউিনভািস κΜট 
বািক আেছ । 

সািমর মাঃ তΦ ই έকান িডপাটκেমেл চাО পাসিন ? 

সািমঃ মা , মা তΦ িম একটΦ  বাবােক বুঝাও না মা । 

সািমর মাঃ আমার পেϠ সјব না । আমােদর έতার 
ϕিত এত আশা আকাГা  আমােদর এখন িক হেব। 

সািমঃ মা , আিম অেনক ভােলা পিরϠা িদিছ, তাও 
আিম চাО পাইিন  ।আিম এখন িক করেবা , মা মা 
মা ,তΦ িম একটΦ  বাবােক বুঝও না মা , একটΦ  বাবােক 
বুঝও । 

সািমর মাঃ আমার পেϠ সјব না । έতার বাবা έতা 
জািনস ই িক অবѸা έতার সােথ আমার সােথ িক 
সারাϠন কের, আমার পেϠ সјব না, তΦ ই έতার 
বাবােক বুঝা ঁ

সািমঃ মা , মা ! 
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Note: সািমর মা চেল έগেল সািম দরজাটা আটঁেক 
িদেয় িবছানায় এেস ზেয় পড়ল । 
 

Note: সািম ঘুম έথেক উেঠ কΟѕউটােরর সামেন 
এেস বসল তার ভিতκ পরীϠার έরজাѝ έদখার 
জনҝ। িকছΦ Ϡণ έনট ঘাটার পর έস έদখেত έপল 
ϕѨপϏ ফাসঁ হেয়েছ । যার কারেন έস ঢাকা 
ইউিনভািস κΜট έত চাх পায়িন। ইিতমেধҝ সািমর মা 
তার ჈েম আসেলা পরীϠার ফলাফল জানার জনҝ । 
সািম ইউিনভািস κΜট চাО না পাওয়ােত তার মা έরেগ 
Ϡুя হেয় έগল। ϕѨপϏ ফাসঁ হওয়ার ঘটনা অেনক 
έবাঝােনারপেরও তার মােক έবাঝােত বҝথ κ হেলা। 
সািমর মা έরেগ ჈ম έথেক έবিরেয় চেল έগল। 
 
 
 

Figure: 7.1.5.19: screenshots of storyboard 
 

Scene :           39               |           Footage: Scene : 40                        |            Footage: 

  

Shot division: Upper mid shoot Shot division: Long shoot 
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Dialogue: সািমর বাবাঃ সািম,, এই সািম,, সািম 

  

সািমঃ হҝা ঁবাবা । 

  

সািমর বাবাঃ এই িদেক আয় । 

  

সািমঃ হҝা ঁবাবা । 

  
 

Dialogue: সািমর বাবাঃ িকের έতার  না আজেক 
έরজাѝ έদওয়ার কথা । έকান খবর έনই έকন ? 

  

সািমঃ বাবা আমার ঢাকা ভািস κΜটেত চাх হয়িন । 

  

সািমর বাবাঃ সকাল সকাল িক তΦ িম ঠাСা করেতেছা 
আমার সােথ ? 

  

সািমর বাবাঃ এই এিদেক তাকাও, এিদেক তাকাও 
ঢাকা ইউিনভািস κΜটেত চাх হয়িন মােন িক। 

  

সািমঃ বাবা আেরােতা ভািস κΜট আেছ বাবা।আিম έতা 
έসখােন চাх έপেত পাির বাবা। 

  
 

Note: সািম অেনক ভেয় তার ჈েমর έভতর 
হাটঁাহাΜঁট করেত থােক, Μঠক তখনই সািমর বাবা 
সািমেক ডাক িদল তার পরীϠার έরজাѝ জানার 
জনҝ। 

Note: সািম তার বাবার সামেন এেস দাড়ঁােলা এবং 
তার έরজাѝ সѕেকκ খুেল বলল। চাх না পাওয়ার 
কথা ზেন সািমর বাবা সািমর উপর অেনক έরেগ 
έগল।  

Figure: 7.1.5.20: screenshots of storyboard 
 

Scene :     41                     |           Footage: Scene :         42                |            Footage: 

  

Shot division: Mid shoot Shot division: Frog eye view 
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Dialogue: সািমর বাবাঃ আেরা ভািস κΜট মােন। কয়টা 
ভািস κΜট বরাг রাখেছা। আমার বাবা আমাের কয় 
টাকা িদেয় পড়াইেছ। তΦ িম িক ভাবেতছ έতামাের 
আিম পয়সা িদেয় পড়ােবা। আেরা ভািস κΜট আেছ 
মােন িক বুঝও তΦ িম। 

ϕাইেভট ইউিনভািস κΜটেত পড়ােবা আিম έতামাের। 
এই έতামার έপালা কয় িক! এই এিদেক আয়। 
(সািমর শােটκর  কলার ধরল)।এিদেক আয়। 

  

সািমর মাঃ আের থাম ! 

  
 

Dialogue: সািমর বাবাঃ এিদেক আয় έতাের έতা 
আজেক আিম। 

সািমর মাঃ আের িক সমসҝা έতামার। এত বড় 
έছেলর সােথ িক ზ჈ করেছা। জতুা িনেতছ। 
έতামার έছেল আর িক ভাল έরজাѝ করেব। 

সািমর বাবাঃ আজেক έতামার জনҝ এই িদনটা 
έদখেত হেИ আমার। 

সািমর মাঃ আমার জনҝ মােন িক আিম িক করিছ । 

সািমর বাবাঃ  তΦ িম িক করেছা মােন। (সািমেক 
উেгশҝ কের ) এই এিদেক তাকা। এিদেক তাকা। 
έতাের έতা আজেক আিম ! 

সািমর মাঃ আের িক জতুা িনেয় কী ზ჈ করেছা। 
যা (বেল সািমেক  ধাЃা িদেয় ჈েমর িভতর পাΜঠেয় 
িদল) । িক ზ჈ করেছা তΦ িম ? 

সািমর বাবাঃ  ঘেরর έভতর έথেক έছেলেক মানুষ 
করেত পােরািন  

Note: Note: έরেগ িগেয় সািমর বাবা সািমর গােয় হাত 
তΦ লেত έগল।  সািমর  মা  সািমর বাবা έক 
আটকােলা এবং  সািমেক  ჈েমর έভতর পাΜঠেয় 
িদল। 

Figure: 7.1.5.21: screenshots of storyboard 
 
 

Scene :            43              |           Footage: Scene :          44               |            Footage: 

  

Shot division: Close shoot Shot division: Close shoot 
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Dialogue: Dialogue: 

Note: Note: ჈েমর িভতর  সািম দরজা লািগেয় কাদেত 
কাদেত ზেয় ঘুিমেয় পড়ল। 
 

Figure: 7.1.5.22: screenshots of storyboard 
 

 

Scene :                          |           Footage: Scene :                         |            Footage: 

  

Shot division:Close Shoot Shot division:  Close shoot 

Dialogue: Dialogue: 

Note:সািম রােত ঘুেমােИ। এর মাঝখােন এেডােমর 
ছিব έদখােনা হেИ। সািম ঘুেমর মেধҝ তার έস 
অদৃশҝ আЮাটােক έদখেত έপল আЮাটা  তােক 
ডাকেছ সািম সািম বেলা। আЮার হােতর আДুেলর 
সােথ সািমর হােতর আДুল Ѻশ κ করল। সােথ সােথ 
সািমর ঘুম έভেঙ উেঠ বসেলা।  

Note: এরপের ফҝােনর সােথ দিড় ঝুলােনা এবং 
এেডােমর  ছিব έদখােনা হেলা।  

Figure: 7.1.5.23: screenshots of storyboard 
 

Scene :         45                 |           Footage: Scene :               46          |            Footage: 

  

Shot division: Zoom out Shot division: Close shoot 
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Dialogue: Dialogue: 

Note: তারপর সািম দািঁড়েয় দিড় হােত িনেয় 
হাসেতিছল έজাের έজাের এবং সােথ সােথ 
এেডােমর ছিব έদখােনা হΝИল।  
 

Note: তারপর সািম গলায় দিড় িদেয় আЮহতҝা 
করল।  

Figure: 7.1.5.24: screenshots of storyboard 

Scene :     47                     |           Footage: Scene :       48                  |            Footage: 

  

Shot division: Close shoot Shot division: Upper mid shoot 

Dialogue: Dialogue: 

Note: Note:  সািমর ঘুম έভেঙ সািম  ঘুম έথেক লািফেয় 
উঠেলা এবং έস ভেয় ሾত পািন খাওয়া ზ჈ 
করেলা।  

Figure: 7.1.5.25: screenshots of storyboard 

 

7.1.6:   Photography storyboard: 

When we have researched our short film related storyboard, that time for collecting idea we have 

seen many film related our story like social crime, horror, gloomy, emotional type movies. We 

observe their cinematography. so we try to use some that kind of scene from those movies in our 

short film. We have used some of that kind view in my story board. Its colled photography 

storyboard.  

 

Research collected photo ( Screen shoot) Story board 
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Figure: 7.1.6.1: screenshots of storyboard

 

University 

 

 

 

 

 

 

Figure: 7.1.6.1: screenshots of storyboard 
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7.1.7:      Costume Design & Analysis 
 
Costume is the dress, jewelry, make-up of different people, castes and groups that portray the 

distinctive class, caste or traditions of the people. So, in our short film I play the role of Sami's 

mother and choose clothes according to each character, environment and age. I have taken the 

help of various websites, cinematography to select the color, style of this dress. To be able to 

choose appropriate clothes with the environment. 

 
Figure: 7.1.7.1: screenshots of Costume Design & Analysis 

 
Figure: 7.1.7.2: screenshots of Costume Design & Analysis 
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Figure: 7.1.7.3: screenshots of Costume Design & Analysis 

 
 

 

 
Figure: 7.1.7.4: screenshots of Costume Design & Analysis 
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Figure: 7.1.7.5: screenshots of Costume 

Figure: 7.1.7
University 

Figure: 7.1.7.5: screenshots of Costume Design & Analysis 
 
 
 

7.6: screenshots of Character Accessories analysis 
56 
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Figure: 7.1.7.

Figure: 7.1.7.

University 

 
.7: screenshots of Character Accessories analysis

 

.8: screenshots of Character Accessories analysis
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: screenshots of Character Accessories analysis 

 
: screenshots of Character Accessories analysis 
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7.1.8 Set Design 
 
The importance of cinema is to create a proper set. Because if there is no match between the 

environment and the location of the story, it is not possible to portray the scene of the movie. So 

we have done this work seriously. I create each location and set in consultation with my set 

designer. One of his moments in the film. 

 

 
Figure:7.1.8.1 : pictures of set reference 

 
 

7.2 Production Phase 
 
We completed our short film shooting on 26th August 2022 in Keraniganj Laboni & Ashulia at 

Dhaka. We had used a Canon EOS 5D Mark III & Sony x6400 camera device for my production 

with Three point light, Solar light, a softbox light setup, and tripod. We have used Rode boom 
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for sound taking. 

We shot our all scene in Keraniganj laboni, Engineers Villa, H# 56 & Khagan Bazar Ashulia. 

 

 
Figure 7.2.1 : Behind the Scene of Shooting  

 

 
Figure 7.2.2 : Behind the Scene of Shooting 
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Figure 7.2.3: Behind the Scene of Shooting 

 

 
Figure 7.2.4 : Behind the Scene of Shooting 
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Figure 7.2.5: Behind the Scene of Shooting 

 

 
Figure 7.2.6: Behind the Scene of Shooting 

 

 Figure 7.2.7: Behind the Scene of Shooting 
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 Figure 7.2.8: Behind the Scene of Shooting 
 

 Figure 7.2.9: Behind the Scene of Shooting 
 

 Figure 7.2.10: Behind the Scene of Shooting 
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 Figure 7.2.11: Behind the Scene of Shooting 
 

 Figure 7.2.12: Behind the Scene of Shooting 
 

 Figure 7.2.13: Behind the Scene of Shooting 
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 Figure 7.2.14: Behind the Scene of Shooting 
 

 Figure 7.2.15 : Behind the Scene of Shooting  
 

 Figure 7.2.16 : Behind the Scene of Shooting  
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 Figure 7.2.17 : Behind the Scene of Shooting  
 

 Figure 7.2.18 : Behind the Scene of Shooting  
 

 Figure 7.2.19 : Behind the Scene of Shooting 
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7.2.1       Golden Ratio 
 
Every filmmaker wants to engage the audience emotionally with his/her films by applying 

varieties of theories and techniques. One of those techniques is the golden ratio. It is a 

mathematical ratio that's commonl

pleasing, organic-looking compositions in the frame designs or artwork. The Gol

commonly called the Golden Mean, or the Greek letter phi, is used to bring harmony and 

structure to our project. The examples are given below:

 

University 

Every filmmaker wants to engage the audience emotionally with his/her films by applying 

theories and techniques. One of those techniques is the golden ratio. It is a 

mathematical ratio that's commonly seen in nature. For years, it has been used to create

looking compositions in the frame designs or artwork. The Gol

commonly called the Golden Mean, or the Greek letter phi, is used to bring harmony and 

structure to our project. The examples are given below: 

Figure: 7.2.1.1:Golden ratio 
 

Figure: 7.2.1.2: Golden ratio 

66 

Every filmmaker wants to engage the audience emotionally with his/her films by applying 

theories and techniques. One of those techniques is the golden ratio. It is a 

has been used to create visually-

looking compositions in the frame designs or artwork. The Golden Ratio, 

commonly called the Golden Mean, or the Greek letter phi, is used to bring harmony and 
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7.3       Post-Production 

 
We did loads matters in post

movement graphics, and VFX in a few scenes. We used motion graphics for name animation, 

and  also We've used VFX to explain some of the mundane 

 

7.3.1       Used Software 
 

We have used Adobe Photoshop, Adobe Illustrator, Adobe Premiere Pro, Adobe After Effects, 

Adobe Media Encoder, etc. 

  

University 

Figure: 7.2.1.3: Golden ratio 

We did loads matters in post-production portion, due to the fact we extensively utilized 

movement graphics, and VFX in a few scenes. We used motion graphics for name animation, 

and  also We've used VFX to explain some of the mundane thing. 

We have used Adobe Photoshop, Adobe Illustrator, Adobe Premiere Pro, Adobe After Effects, 

67 

production portion, due to the fact we extensively utilized 

movement graphics, and VFX in a few scenes. We used motion graphics for name animation, 

We have used Adobe Photoshop, Adobe Illustrator, Adobe Premiere Pro, Adobe After Effects, 
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Figure:7.3.1 .1: Screenshot of  used softwere 

 
 
 

7.3.2       Edit 

 
When we started editing, each of us divided our work and started following the script. We are 

doing full composition in Adobe Premiere Pro. VFX and motion graphics I did in after effects 
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Figure:7.3.2 .1 : Picture of our working time. 
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 Figure: 7.3.2.2:Screenshot of Editing

Figure: 

Figure: 7.3.2.4

University 

Figure: 7.3.2.2:Screenshot of Editing 

Figure: 7.3.2.3:Screenshot of Editing 
 

Figure: 7.3.2.4:Screenshot of Editing 

70 



©Daffodil International University 71  

Figure: 7.3.2.5:Screenshot of Editing  

 

 Figure: 7.3.2.6:Screenshot of Editing 
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7.3.3       VFX 

We use Adobe After Effects for VFX.

 

Figure: 7.3.3.1:Screenshot of Editing

 Figure: 
University 

Adobe After Effects for VFX. 

Figure: 7.3.3.1:Screenshot of Editing  
 

Figure: 7.3.3.2:Screenshot of Editing
72 



©Daffodil International University 

Figure: 7.3.3.3:Screenshot of Editing

 Figure: 7.3.3.4:Screenshot of Editing

University 

Figure: 7.3.3.3:Screenshot of Editing 

 

Figure: 7.3.3.4:Screenshot of Editing 
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 Figure: 7.3.3.5:Screenshot of Editing

 

7.3.4       Sound Design and Music
 
We gather many sound and SFX from 

cc 2021. 

 Figure : 7.3.4.1:Screenshot of Sound Editing
University 

Figure: 7.3.3.5:Screenshot of Editing 

7.3.4       Sound Design and Music 

many sound and SFX from net open source. And composite it in Adobe Premier pro 

Figure : 7.3.4.1:Screenshot of Sound Editing 
74 

Adobe Premier pro 
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Figure : 7.3.4.2:Screenshot of Sound Editing 

 

 
 

 Figure : 7.3.4.3:Screenshot of Sound Editing 
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7.3.5       Color Grading 

 
Color grading is a post-manufacturing procedure not unusual place to filmmaking. We’ve saved 

the color scheme of our movie herbal in step with the wishes of the movie time. Color grading in 

Adobe Premier pro cc 2021. 

 

 
Figure : 7.3.5.1:Screenshot of Color Grading 

 
 

 Figure : 7.3.5.2:Screenshot of Color Grading 
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 Figure : 7.3.5.3:Screenshot of Color Grading 
 

Figure : 7.3.5.4:Screenshot of Color Grading 
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 Figure : 7.3.5.5:Screenshot of Color Grading 

 

7.3.6       Title Design or Typography 
 

The name “অদৃশҝ” means Invisible. The shape of our typography is similar to the size of Eye 

because the eye is the icon of visibility, that’s why I chose the shape of the eye. Because we see 

everything through the eyes, the moment we close the eyes, it disappears. The eye symbol is 

used for that. I put the color theme of typography between white, black and cyan because white 

symbolizes light and black symbolizes darkness, cyan symbolizes liveliness, energy. I got 

inspired by this poster design and after seeing its colors I started my  logo design. 

I got inspired by this poster design and after seeing its colors I started my  logo design. 
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Figure: 7.3.6.1:

Figure: 7.3.6.2:

University 

7.3.6.1: Screenshot of  Typography Design 
 

7.3.6.2: Screenshot of  Typography Design 
 

79 
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7.3.7       Poster Design  
 
We have attempted to kind out the tale of our movie in our film posters and at the same time 

attempt to deliver a flavor of a present day poster overall.

Figure: 7.3.7.1:Poster design Elements.

University 

kind out the tale of our movie in our film posters and at the same time 

attempt to deliver a flavor of a present day poster overall. 

 
Figure: 7.3.7.1:Poster design Elements. 

 

 

Figure: 7.3.7.2:Poster design 
80 

kind out the tale of our movie in our film posters and at the same time 
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7.3.8       Poster Update 
 
Firstly (“Invisible”) the main work of the poster was done. When we all felt that the poster 

design should be updated a bit, after discussing with my teammates. I decided to update the 

poster again. Then I tried to develop a new way as a Graphic designer. I updated the poster

(“Invisible”) as I felt that the colors could be changed a bit, some changes to the text alignment 

and background, and some new additions, noting the focus of the composition.

Figure:
University 

) the main work of the poster was done. When we all felt that the poster 

design should be updated a bit, after discussing with my teammates. I decided to update the 

poster again. Then I tried to develop a new way as a Graphic designer. I updated the poster

(“Invisible”) as I felt that the colors could be changed a bit, some changes to the text alignment 

and background, and some new additions, noting the focus of the composition. 

Figure:7.3.8.1: Final Poster Update Process 
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) the main work of the poster was done. When we all felt that the poster 

design should be updated a bit, after discussing with my teammates. I decided to update the 

poster again. Then I tried to develop a new way as a Graphic designer. I updated the poster 

(“Invisible”) as I felt that the colors could be changed a bit, some changes to the text alignment 
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Figure:7.3.8.2: Final Poster Update 
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7.3.9       Title Animation 
 
The name “অদৃশҝ” means Invisible as our project title. The shape of our typography similar to 

the size of Eye because eye is the icon of visibility, that’s why I chose the shape of eye. Because 

we see everything through the eyes, the moment we close the eyes, it disappears to us. The eye 

symbol is used for that. 

 
Figure:7.3.9.1: Screenshot of Final Title Animation 

 

 
Figure:7.3.9.2: Screenshot of Final Title Animation 
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Figure:7.3.9.3: Screenshot of Final Title Animation 
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CHAPTER 8 
PRESENTION OF MY PROJECT 

 
My final project is a social awareness short film, which titled “A`„k” submitted by Sadia Jaman 

Sumi (182-40-519) Supervised by Mr. Mizanur Rahman, Lecturer (Senior Scale), Department of 

Department of Multimedia & Creative Technology (MCT), Daffodil International University. 

With my two group mate Maria Firoz Milku (181-40-474) and Arup Saha (183-40-541). 

 
8.1 Associate Direction 
 

As an associate director, I have contributed to everything from storytelling to scripts, 

storyboards, production plans, budgets, etc. 

 

Figure 8.1.1: Picture of Project Discussion 
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Figure 8.1.2: Picture of Project Discussion 

 

8.2 Art Direction 

As an art director, I needed to preserve in thoughts how the writer and director of the story 

wanted to give the story, what time the scene was instructed, where the scene took place, the 

Environment of the scene, the character of the characters, the profession of the Characters, the 

characters. Age, social and monetary repute. Considering all these and Subject to discussion with 

the director, I have created an surroundings for “Audrissho”. 

 

Figure 8.2.1: Pictures of Shooting Environment 
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8.3  Story Develop 

 
After quite a few studies, I got a plot, then I did a few more research based on that plot and 

analyzed it with people's comments and made the tale. 

 

8.4 Scripting 

 
Based on the story, I have analyzed one of a kind subject matters, what can be visible in this 

story, how can provide communicate, I have written the script with the assist of group Mate. 

8.5 Production Management 

 
I discuss with the director to create a production plan in the context of the story, according to the 

script's pipeline and following the Gantt chart. And the director followed that plan with his team. 

  

8.6 Dubbing 

 
During the dubbing, I along with the director and editor have worked closely with the voice actor 

to ensure that the dialogues are synchronized with the lip movements of a character. As a 

director, I provided tips on how to improve the lines. After that the editor was there to make sure 

the dialogue fits the scene, and that the voice actor is saying proper words to make the dialogue 

look natural. 

  

8.7 Set Design 

 
I have discussed with my art director what kind of environment the story will need for each 

scene and how to create each set. 
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Figure 8.7.1: Picture of Set Design 

 

8.8 Costume Analysis 

As a costume designer, I had to keep in mind how the writer and director of the story wanted to 

present the story, what time the scene was told, where the scene took place, the surroundings of 

the scene, the personality of the characters, the occupation of the characters, the characters. Age, 

social and economic status. Considering all these and subject to discussion with the director, I 

have created costume design for “Audrissho”. 
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Figure 8.8.1: Picture of Costume Analysis 

  

8.9 Props Analysis 

  
As a Props designing analysis, I had to keep in mind how the writer and director of the story 

wanted to present the story, what time the scene was told, what time the scene was told, I have 

created Props design analysis for “Audrissho”. 

 

 
 

Figure 8.9.1.: Picture of Props Design Analysis  
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8.10  Associate Cinematography 
 
When I go to present a story visually to the audience, I definitely need to take each frame 

beautifully. In this case, if there is a golden ratio in each frame, it blooms better. 

 

Figure 8.10.1: Behind the scene 
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Figure 8.10.2: Behind the scene 

 

8.11  Typography Design 

 
The name “অদৃশҝ” means Invisible. The shape of our typography is similar to the size of Eye 

because eye is the icon of visibility, that’s why I chose the shape of eye. Because we see 

everything through the eyes, the moment we close the eyes, it disappears to us. The eye symbol 

is used for that. I put the color theme of typography between white, black and cyan because 

white symbolizes light and black symbolizes darkness, cyan symbolizes liveliness, energy. I got 

inspired by this poster design and after seeing its colors I started my logo design. 
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Figure 

Figure
 
 

University 

 8.11.1: Typography Design Inspire for 
 

 
 

Figure 8.11.2: Typography Design  
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8.12 Motion Graphics 
 
Motion Graphics are pieces of activity or advanced film which make the dream of movement or 

revolution, and are as a rule combined with sound for utilize in mixed media ventures. Motion 

Graphics are as a rule shown through electronic media innovation, but may moreover be shown 

through manual fueled innovation. The name “অদৃশҝ” means Invisible as our project title. The 

shape of our typography similar to the size of Eye because eye is the icon of visibility, that’s why 

I chose the shape of eye. Because we see everything through the eyes, the moment we close the 

eyes, it disappears to us. The eye symbol is used for that. 

 

 
Figure 8.12.1: Screenshot of Title Animation 

 

 
Figure 8.12.2: Screenshot of Title Animation 
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Post-Production 

  
We did loads matters in post-production portion, due to the fact we extensively utilized 

movement graphics, and VFX in a few scenes. We used motion graphics for name animation, 

and also We've used VFX to explain some of the mundane things. 

 

8.13 Edating / Compositing  

  
I have edited the whole work by composing each shot according to the theme by looking at the 

script and the storyboard based on the way the director wanted to tell the story. And the whole 

thing I did with Adobe Premiere Pro CC, Adobe Afetr Effect, Adobe Media Encoder. 

 

 
Figure 8.13.1: Picture of my working time 
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Here giving are the some compositing process screenshot picture. 

 
Figure 8.13.2: Screenshot of Editing 
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Here giving are the some compositing process screenshot picture.

 Figure

 

Here giving are the some compositing process screenshot picture.

 Figure

University 

compositing process screenshot picture. 

Figure 8.13.3: Screenshot of Editing 

Here giving are the some compositing process screenshot picture. 

Figure 8.13.4: Screenshot of Editing 
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Here giving are the some compositing process screenshot picture. 

 

 Figure 8.13.5: Screenshot of Editing 

Here giving are the some compositing process screenshot picture. 

 

 

Figure 8.13.6: Screenshot of Editing 
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Figure

8.14 VFX 

I basically did the VFX work to g

scene. Import the green screen shot and adding “Keylight”

 Figure

University 

  

Figure 8.13.7: Screenshot of Editing 

work to give a ghostly look to our story. Showing Sami seeing a ghostly 

Import the green screen shot and adding “Keylight” effects.[16] 

Figure: 8.14.1: Screenshot of Editing VFX 
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howing Sami seeing a ghostly 
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I tried to make it invisible by cutting the green skin and removing the background by 

lighting. 

Figure

 Figure

 
University 

I tried to make it invisible by cutting the green skin and removing the background by 

gure: 8.14.2: Screenshot of Editing VFX 

Figure: 8.14.3: Screenshot of Editing VFX 
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I tried to make it invisible by cutting the green skin and removing the background by using Key 
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Adding  a background & giving it an invisible appearance.

 Figure

 

Here I have done masking to show the subject better. Also what framing animation I did in the 

mask. I use Adobe After Effects.

 

 Figure

University 

giving it an invisible appearance.   

Figure: 8.14.4: Screenshot of Editing VFX 

Here I have done masking to show the subject better. Also what framing animation I did in the 

Adobe After Effects.[16] 

Figure: 8.14.5: Screenshot of Editing VFX 
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Here I have done masking to show the subject better. Also what framing animation I did in the 
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8.15 Sound Design and Music 
 

I've had a lot of trouble with the sound of our video player, there was a lot of noise in every 

video clip. First of all I kept the original sound according to our story and cut everything else out.  

 

 
Figure: 8.15.1 : Screenshot of Sound Editing 

 
Then I reduced the sound noise. Then according to the story, I downloaded all the necessary 

background music, horror music, sound tones, etc from the internet, then I arranged the sounds 

according to the sequences that go with the movie. 

 

Figure: 8.15.2 : Screenshot of Sound Editing 
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I gather many sound and SFX from net open source. And composite it in Adobe Premier pro cc 

2021.  

 

 Figure:8.15.3: Screenshot of Sound Editing 

Color Grading 

 
Color grading is a post-manufacturing procedure not unusual place to filmmaking. We’ve saved 

the color scheme of our movie herbal in step with the wishes of the movie time. Color grading in 

Adobe Premier pro cc 2021. 

 Figure:8.15.3: Screenshot of Color Grading 
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First of all, after compositing several sequences together, color batting is required as the colors 
of each different sequence are different. 
 

 Figure: 8.15.4: Screenshot of Color Grading 
 

Because some sequences are outdoor and some sequences are indoor. Which one is more light 

and some one is less light, so to give a cinematic look.  

 

 Figure: 8.15.5: Screenshot of Color Grading 
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I have made the color temperature, basic color, highlight, exposure, contrast, intensity, vibrance, 

saturation, etc. up and down in each sequence to bring the same type. 

 
 

 Figure: 8.15.6:  Screenshot of Color Grading 
 

 
Figure: 8.15.7: Screenshot of Color Grading 
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8.16 Poster Update 
 

Firstly (“Invisible”) the main work of the poster was done by Arup Saha. When we all felt that 

the poster design should be updated a bit, 

update the poster again. Then I tried to develop a new way as a 

poster (“Invisible”) as I felt that the colors could be changed a bit, some changes to the text 

alignment and background, and some new additions, 

 

 
 Figure: 8.16.1: Screenshot of Poster Update

University 

Firstly (“Invisible”) the main work of the poster was done by Arup Saha. When we all felt that 

design should be updated a bit, after discussing with my team mates

update the poster again. Then I tried to develop a new way as a Graphic designer.

poster (“Invisible”) as I felt that the colors could be changed a bit, some changes to the text 

alignment and background, and some new additions, noting the focus of the composition.

Figure: 8.16.1: Screenshot of Poster Update Process 
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Firstly (“Invisible”) the main work of the poster was done by Arup Saha. When we all felt that 

after discussing with my team mates. I decided to 

raphic designer. I updated the 

poster (“Invisible”) as I felt that the colors could be changed a bit, some changes to the text 

noting the focus of the composition. 
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 Figure: 8.16.

University 

Figure: 8.16.2: Screenshot of Final Poster Update 
106 
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8.17 Graphic Design 

 
Since we are working on shortfilm as our final defense project, we need graphics design in 

sectors here. Such as Poster design, 

analysis, Costume analysis, Gantt

design for this kind of work. 

separately. In view of which I have typography design, poster design update, 

Gantt chart, Costume analysis, 

execute these tasks. 

 

Figure: 8.1

University 

Since we are working on shortfilm as our final defense project, we need graphics design in 

oster design, Graphic design, Props analysis, Character 

Gantt chart, Budget chart, Mind mapping, etc. We need graphic

design for this kind of work. Three of us members have shared the graphics design work 

separately. In view of which I have typography design, poster design update, 

ostume analysis, Character Accessories Analysis, etc I needed graphics design to 

Figure: 8.17.1: Picture of Graphic design work 
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Since we are working on shortfilm as our final defense project, we need graphics design in many 

haracter Accessories 

We need graphics 

phics design work 

separately. In view of which I have typography design, poster design update, Props Analysis, 

I needed graphics design to 
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8.18 Make-up Artist 

 

Since it is our work of a short film, we need makeup to make each character understand the 

different age, stage and time of each character, so I have worked as a makeup artist.
 
 

Figure: 8.1

 

 

University 

Since it is our work of a short film, we need makeup to make each character understand the 

different age, stage and time of each character, so I have worked as a makeup artist.

Figure: 8.18.1: Picture of Graphic design work. 
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Since it is our work of a short film, we need makeup to make each character understand the 

different age, stage and time of each character, so I have worked as a makeup artist. 
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Table 8.19 Work Distribution 
 

Name ID Participation of Work 

 
 
 

Maria Firoz Milku 

 
 
 

181-40-474 

Direction, Casting, Story develop,      Set Design, 

Costume, Dubbing, Production Management. 

Art Direction, Associate Cinematography, 

Audio Editing Support. Graphic Design, Props 

Research. 

 
 
 
 
 
 
 

Sadia Jaman Sumi 

 
 
 
 
 
 

182-40-519 

Assistant Direction, Art Direction, Graphic 

Design, Editing, Color Grading, Background 

Music, Motion Graphics, Story Develop, 

Scripting, Typography Design, Costume 

Analysis, Casting, Dubbing, Set Design, 

Costume, Assistant Cinematography. Props 

Analysis, Production Management, Poster 

Update, Make-up Artist. 

 

 
 
 

Arup Saha 

 
 
 

183-40-541 

Casting, Associate direction, Story research, 

Cinematography, Storyboard, Photography 

storyboard, Poster design, Golden ratio, 

Dubbing, Project management and idea, Graphic 

Design. 

 

 
 
8.20   Course Covered 

We had try to cover Film Studies & Appreciation, Video Production, Digital 
Cinematography, Techniques of Film Making, Fundamental of Graphic Design, 
Typography Design, Project Management, Motion Graphics, Audio & Video Streaming, 
courses through our project. 
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Chapter 9 
Evaluation 

9.1        Analysis 
 
Every parent should educate their child well and educate their child in such a way that they can 

differentiate between right and wrong and make the right decisions of their lives. They should 

stand behind their child without making their decisions. Often it is seen that children cannot 

explain their needs to their parents and make their parents villains in their minds and make many 

wrong decisions.  

 
9.2       Cultural Impact Analysis  
 
Throughout this short film, we want to send the message to all the parents to evaluate their 

parenting skills to know what effects they are causing on their children’s minds.  If we can 

reduce the misunderstanding between parents and children about this social practice through this 

film, we will not only get well-educated people in our society but also reduce the number of 

suicides of the young people.  
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Chapter 10 

Discussion and Conclusion 

10.1       Discussion 
 
“Odrisso” is a multidimensional short film combination of video production, Motion graphics, 

2D animation, Matte painting, and VFX. The film tells the story of thousands of youths from 

middle-class families of Bangladesh. It is an emotionally charged film that is capable of moving 

the audience. The film begins with Sami as a child. The story then follows his life to his 

adolescence. By showing several disturbing synopsis of the central character’s life-his parent’s 

constant fight, their negligence, the rigid behavior of the teacher in the school, the film attempts 

to show the forces that led Sami to grow as a person with vulnerability. From the beginning, the 

central character Sami has a haunting hallucination of a hanging suicide body. Through these 

hallucinations the film tried to create suspense about the fatal consequences that might happen to 

Sami’s later life. And the consequence is suicide. The climax of the story happens when Sami 

fail’s to get admission to a public university. His father abuses him both physically and mentally 

for this failure. Sami’s mental health deteriorates and he attempts to commit suicide.  

 

10.2       Conclusion 

The aim of the short film “Odrisso” is to show the invisible forces that push the young 

generation of Bangaldesh into depression and suicide . It intended to delve into how the parents' 

expectations are often reliable for their children’s mental health crisis. Every parent becomes 

disappointed with their children’s success in their academic life. “You have to get more marks!”, 

“You must get a chance at the reputed schools, colleges and Universities!”, parents often 

complain. But, they fail to understand their children’s aptitude, interest and other factors. This 

practice has been going on in our country for many years. In Bangladesh, there are plenty of 

movies on youth. Most of all are based on-love stories, stories of revenge, and other genres. But 

there is a lack of social educational stories. Nonetheless, we believe films like ‘অদৃশҝ’ will raise 

the awareness that can prevent the increasing rate of suicide in the youth of Bangaldesh. The 

whole project was like a dream to us, because we could invest all of our skills and creative 

calibers while working on this project. We extend our sincere love to all our esteemed teachers, 

students, and staff of the MCT Department. 
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