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Abstract: This essay argues that Shehan Karunatilaka’s The Seven Moons of Maali Almeida reconceives
political truth as deadline-driven, infrastructural labor. The novel’s postmortem “seven moons” countdown
frames evidence as something that must be routed, stored, and timed to become public, not simply
discovered. Reading the afterlife bureaucracy, the shoebox of photographic packets, and the Beira
Lake/flood sequences together, I propose a “hydro-archive”: water and humidity operate as material forces
that conceal, degrade, and redistribute proof, pushing violence to the threshold of legibility. At the same
time, interfaces — envelopes, captions, censorship gates, exhibitions, and curfews — function as chokepoints
where visibility is granted, delayed, or erased. Karunatilaka’s dark humor does not soften atrocity; it traces
how bureaucratic closure, climatic decay, and media gatekeeping collaborate to neutralize accountability.
The essay concludes by reframing credibility as a precarious public form, achieved through circulation
rather than revelation, and by showing why photographs demand protected venues for shared judgment.
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